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Q AUUAOT " AOOEATE EO 1TTA 1T &£ OEA AAOE ET O0OAO
AET COAPEU OOOAOI U ATT £ZOOAA AU 6AOAOEh xAO
0AT1 AOOEh , OAxEC AT A -111ATO0E ET 6AT AOCEAI

EAT Ah AUC AmOAT AEOEOEOU AZ£AO AAUITA EOO DOA(
AOAT A A1 O AACAO AOOOEAOOEITEOOO xEI OOAAAA

xEOE xEEAE OEA Ai1l £#00Ei1 AAOOA& AU 6AO0OAOE
I O000AU T A& " PBAARAOEIDO AEOOBEEI 6O OEA |
T AAAOOAOU DI ET O T &£ AAPAOOOOA &I O WBEA OT A/
AAT OO0OU 6AT AOEAT AO0O8 2ACAOAAA AO A OAI A
i AOOAOO T &£ 0AAOAT AT A 6AT AOEAT AOAAOh A/

AT xT COAAAA AO AT 1T OAET AOU . AOE AE " EAAEF
AZDAOEAT AAA BAQAOAIO OBAAT MAET ¢ OI OEA O
i DPETETT08 )1 1T OAAO OI DOAOGAT O A AiI AAO 160
OEA AAWOOI bHOi AAAA EO OEA AAOEAOO AT A 11
AEOTTT1TCEAAT T OAAO8 4EOOh xA TAAAOGOAOEI L
OAATT A AAEOEEPAI £V GAGLEOEDOATI ACEOGAT U ETTT .

Q01 OAcT 13 AT OOOE f#AOPAAAEI Y 1 68A00A A AOA C

A£O0 , AUAOT A 18A1 601 3AAAOCGOGEATT h AE 1T ATT Af
#1 OPOO $1 T ETEh Al18A1 OAOA AAIT T A 6AOCET Ah O
38 AWEOA A 38 -AOOA Ai1T Al OOA 3A1T OA A AOA 1
AE AAOAiI AT OE PAO AAI bPiI AE OOOOA 181 PAOAR i
AEOACTI E AE 1T AT1T AE®AT OO1T OI TAI 1100601 1EAO

)T OEA OAAT 1 AEMBADEOGE IETO EIAA €28 10 CpuAgAy hi Gel ARGON O
6 AT AOI AT A ,1i1 AAOA DPAET OAOO OI CAOEAO EI

# AODAAAET h xEI xAO AAI EAOGAA O AA OOAOAI }

1TiETZE TIETZECONRAT, 1944, p. 59.
2VAsAR| 1568, ed. cons. 1971, lIl, pp. 62@23.



i DPAOA A¥4 BRI TANT6BAT AT OETT AA OOAI AGEOGATI U E
6 AOAOE xAO AOA Oi EEO | EOEI OAOPOAOAOGEIT I
"134)! .63 0) .3#%) 400 he AR TA OG0 AR ABDAMEIIDAEAMA AET
OEA #EOOAE 1T £ OEA #1 0p0O $i i ETEhRh EO OEA 1
6 AOAOE | xEI Al 01 Al 1T £ZAO0OAA 3 AET O 6AT AOAT,
AAl EAOAA OEAO O, AUAOOOGS AT A O" AOOEAT 006N
AE £FAOATHOA OBAMIARNIEAB O AOT OEAOOh xEI EAA 1 A/
AOI I OEAEO OEAI ETCS8
6 AOAOES O AOOI O xAO AT OOAAOAA NEOOO AU 3AI
AAT 66 6AT AOEAT AOO AT A AOOEOOO OEAT OEA -
AU O, AUAOT 3AAAOOCEATES6 11 AEODPI AU EIT 6AI
0AT AAA AAT AMATAIAGDADT BIU RO AUAIGIAD ADERAG |
AEOOU 1|1 ABYRQOE( A OPAAENEAMU BAT DAVAOERRNAR
C ET BATT GAOBDAAADh OEA3IDEIOAA DA
*AIRRAET O AT AAET O EAOBEDI EABAEKET OEAAT AOAT A
1 OACHE AMAIAOD OO -$H O A0 BEAT BEROA - AOEA AAE #,
OATAR@AT OEAAOCET C 1T £ OEAET2AOEA O3 AGE 10 EA HAOTA
"ET OATT E %OAT0CAD GEOCEACIAN 114H @HAAA 00 A1 AAAS
In the 170 AAT OOOU OEA AEOOO T[T AT OEIT 1T &£ "AO0O

- AOAOECI BA oaAighd 'AOBAT A OE Xilein @ichseveriali 1T £ 6 A

O
O\
=

AlTT1T¢c xEOE 'ETOATTE -A1 OOAOGEGOh AT A AT O
OAT AOEATE68 2EAT 1T £ 11 1171 CAO ET OO1 ACAAA
confirmed Bastiani was taught painting by Carpaccio, whose d&/he imitated.

4EA AAOGAOEDPOEIT 1T £ " AOOE AODfferi@of the(ROIET AS EE O

of the Cross$or the Scuola Grande di San Giovanni Evangelista was followed by

3VAsAR| 1568, ed. consl971, p. 622.

4 SANSOVING 1581, pp. 10r Pieta), 48r (Saint Augustine Altarpiecg 49r (Saint James, Saint
Mark and Saint Jerome 62r (Saint Veneranda Altarpiede 93v (Misericordia), 101r (telero),
124v (Portraits of Doge}

5 RIDOLFI, 1648, ed. cons. 1914, pp. 451.



OEA AAOAOEDOEI 1 tdlefforitHe Samé onfratedkdiOThd td 6 O
artists were therefore identified as painters of narrative cycles, a definition

’ z A £ oA

OEAO OODPDPTI OOAA OEA EAAA T &£ "AOOEATESO ADE
in the main appreciated for his narrative production. Ridolfiprovided also a

IEOO T £ "AOOEATESO AOOx1T OEO ET 6AT EAAR /
information concerning the subject, the painted scene, the format, and the fate

of the work. For example, Ridolfi advisd the reader about the existence of a

predella in the Saint Augustine Altarpiece He correctly identified Saint

Venerandaas the female saint of theala in the Corpus Domini (mistakenly

believed to be the Virgin Mary by Vasari and Sansovino). He also added that

the$T CAG6O &1 OOGAEBGDODCASO 0AI AAA EAA AAAT A
OEOOAOOE AA8 s$icBE AEA OE AAAOOAEAOITT 6Qs8
I FORAO 6AOAOEG O AT A 2EAIAGAKES O AGHAIT ABAA OO@Ih
xEOE - kk AOAOE AA OAEAOOAA O AO #AODPAAAEI
AAT OODOEAORAOOEOOEA AAOEOEOUh OEAOAAE OAh x

AT 1 OEAAOAA ET OEEO A&OAI Axi OES
)T pxoo '101I1T -AOEA : AT AOOE AOEOEAEOAA

OEA Oxi AOOEOOOh Al AAREO AAEI ¢ AEOAEDI AO
AA 1 OE APDOADADIAG8ZEI OOBAURAOCOEOAOEDN OBT A

pxxph Al EEGOBAKEEOIOA AA 11 0A CATAOI 6O Ol
ET Al OAAA AiT1 ¢ OEA CiTA EIi EOAOT OO0 1T £ #AC
OAEI ECAT OA AOOAEh AT 6001 OOANEAEAT OAT AT OA
Al OOA AT AEA DPEOG3 AAl -BAOOODPE&ES EYiIT AADDGEE

Ui 01 ¢cAO OEAT #AODAAAET AT A 1T EOAA O71 A8 OAI

6 RIDOLFI, 1648, ed. cons. 1914, p. 50.
7 See alsdPIACENZzA 1768, pp. 575576.
8 ZANETT, 1733, p. 18.

9 ZANETT, 1771, pp. 4142.



In Della pittura veneziana Zanetti recordedonly three paintings by Bastiani.

The first one was, once again, théelero in San Giovanni EvangelistaThe

second one was theSaint Veneranda Altarpiede D OAOAT OAA A0 " A«
i AOOAOPEAAA j Ol A PEOODOOA OOOOAOEA bDE (]
OPET 1 AT COEAT OOOOAOGEA TA1T AT11TO0AR A 111
I O TétBird work was the Depositionin San Severo. It should be noted that

Marco Boschini in hisMinere(1664) and Ricche Mineré1674) mentioned it as

AAET ¢ AU OEA 3AEITTI T &# "AOOEATEh xEEI A
AAAA AT O A0 Todag thig DePobitios is ascribed to Francesco di

Girolamo da Santacroce and in conserved in the deposit of the Gallerie

AAT 18! AMMAAAI EAS8

)T OEA 1 i6@MAE CIEE EHdx 0o AHAOIGECE , AT UE AC.
EAAT OENEAA " AOOEATE AO DPAET ORAITTRAEI ORADOAOD]
2AT EA 1 EFEIOEAAT# O1 BODOATTE %OAT CATI EOOA8 (A
PAET OET ¢Ch xEOE ATii AT OO CEOAT 11 AT110060
OEA AT i bl OEOEIT AT A OEA AOAEEOAAOOOAI OA
Al OAAAU AAAT O1 AAOI i AAOEMS8UBEHh ABDEAGAR Ol EA
O Al O AOAOEAA O 9IAQIOEAT A1 OERT @IAT BIAO2 E
SO0O0OEOAA BA4TEODADOMEAOOETT xAO DHOI AAAI U
ATTEOh xEEI A 2EATTNE AT A : AT AOOE EAA E
- AT OOAOQOES

, ATUE8 O AOEOEAAlI OEAx | £ "AWOERAA EoAAD GEDA
pxXa@dux we8 (AOA "AOOEATE xAO ETAI OAAA Al T1 ¢
ONOA1T COEAT O1I OEiT AEA ET TCITE OAOIT A EA
AOOEOOO xET x1 OEAA OEIT O001w4 EARREA OB A H41 EGOHET AQ

OEi xAA ONOAI AEA T OI A AAI18AT OEAA OAAAEAU

10 |BIDEM.

11 MosCHINMARCONJ 1962, pp. 186187. Refer also to Cat. RP14.

12] ANzI, 1793, ed. consl990, p. 106.

13 The subject was later identified adMiraculous Healing of the Daughter of Benvegnudo da San
Polo(see CatRP15).

14 ANzI, 179596, 11/1, p. 24.
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AElI ECAT OAh OEI EAT DPAO AEO Ai 06ag3h AE AAO
OAT 11T OE 8y OAOER A OAI Pl EAENn NOAT 0061 NOA
ATl AAi T h 1T ADz O ABEACH ODAGETRE A8 AHAEAOOCE AT
AT 1T BT OEUETTE ¢r8Yh AAOOAT AT A NOAE OAiI PE /
oriT &AA1T AT OITA NOAE 338h MAEA 1 A A
AT 1 ATA "ATOET A "AITTETERh AT A #AODPA
AOO T £ OEEO PAOEI Ah xEEI A O, AUUAOI
o) OPEI ATl A wEAIOAT AROAD EMIAL TADE /
T NOA O1 AAAOGOGAOT 1 8A00AT OAATTI
A A
|

>

p>1]

\ p>1]
—) I'rl

o

m (D2 Qu

OT EAI O An 11 AA, @D AEBOIAEIAS O
ATU 1T £ OEAEO xi OEO ET 6A1T EAA
i OEAO AT TEO8 (A AAAAAR ET xAOAOh AT i1 AT OO0
Oi OEAO i &£ AT OET A "AITETE ATA #AOPAAAET |
NOAGOE OlA OE OAcciiTi AAE OOAOGOE A OEI EI |
OPAAEAT 1 AT OA AE AOAEEOAOOOOA6Qqh AT A xEC
AEAOAAOGAD T £ xEEAER xEEI A AOU A& O OEA 6AI1
Al O TOEAO 3AET Thi AEJAOBIE TAEGIA Aidioil OROIN AT ¢O
ET AAOOA Al OOA OE OAOOAAAA PA® NOAE OAIl DI
AEA 1001 AOT 6O COEAAOG AT A AAOGAOEDPOEIT O 1 £
bOAI EOEAA AU OAOQOEI 60 6A1T AGEAT OAT A OEAOAE (
p QEAAT OOOU EAOA DOl 6GAT o661 AA OOAEDOI AT A

"AOOEAT ESO x1 OEO ET 6A1 AOEAT AEOOAEAOSB

15 [vi, pp. 2425.

80" EI OATTE - Al OOAOEG6hHh O-AOAT &6 AT A OOEAOOT 6ACI EA
T Al "AOCAI AOAT 68

171LANzI, 179596, 11/1, p. 31.

18 | BIDEM.

19 A list (not exhaustive) of publications to be added to those already mentioned include:
SANSOVINGMARTINION|, 1663;BOSCHIN) 1664;BOSCHIN| 1674; MARTINELL, 1684;PACIFICQ 1697;

MARTINELLL 1705;BRrAccioLl 1712; ALBRIZZ| 1740; MOSCHIN] 1815.

11



"EATT AT OT 1T EIOEADAEAD EIGAD AEOAD (E GAEEA /6 AB TA UpEyAp |
-1 0 ETE EEI OAl £ ATl OOAAOAA OEAI AAOIGART 60
E

o) AO OEIi A AOOOEAOOAA O OEA 6EOAOEI
AO OEA AAOA T &£ OEA OEOITAd O(/# PO63 ,!:
&

)

|

i O OEA NEOCOO OEI A TTA T &£ "AOOEATESO DPAE]
T OERAIp@OOUh OEA DOAOGAI AT O TPHPETETT 11 =,
T 2EATTNEBOh : ATAOBESGOT AUAADAEUBES OEAAT(
AEEEAOAT O OEAxPI ET O xAO : ARIAOIBAGEIED & RAK
-EOAAOI T OO (AATETC 1T &£ OEA S$SAOQEOED B AOT KA
OAT AA AE 3AT ' ET OATTE %OARZEBEDEOOAEEBAE" A
AOOOEAO PAET OET C 1T £ OE Az AAAG CEEAOA Ax AGCE AEQ T"xA(
AEA 110 OOOOEOA #AOPAAAET AT A AEAA OEI OO0]
OEA AEDAOAOT EOU Pl OOOAUAA ET OEA AAT OAOK : ¢
xET xAO A T AT AAO 1T £# GEA 3AOI 1T A ET pumos
OEA AEAT AATOIRABOAARAT AEUEOEAT 60 AOOEOOEA O
Aabl AET xEU " AOOEATE AEA 1

I TO EI POI OA EEC
"AOOEATE EO OAOEAO DI OEOEOAh OACAOAET C E
# AOPAAAEI 60 OOUI A AEO BEIMSOAI OAA PAET OA«
| OAEEOAT OAOAAOAE AAQCGRALOODOO bBT OBARA AL

ET £ O0f AGETT 11 "AOOGEATE 1 AT AOI AT 6 A& O1
AU " ET OATTE " AUA ET pytmh T AT OEITAA OEA
ADBPl ET OAA O3AO0 , AUAOT " AOOEAT h 3RO 6A00T ¢
AO 1T A AAOO T &£# A Ai i1 EOOGEIT Oi AOAI BAOA

AAAOGOAA ET OEA &l MADDI RAE A ARA®OEHBAOAC
* OAl AT AE DPOAI EOEAA ACAET OEA OAIi A Al AOI .
AAAT OAET ¢ O1 AT1TOEAO AT AOI AT O xEEAE EA

20 MoscCHINj 1815, 11/2, pp. 435436.

21 Ticozz) 1833, p. 327DeBony, 1840, p. 942BURCKHARDT 1855, pp. 823, 829.

22 ZANOTTQ 1834, Il, s.p. Zanotto repeated this opinion in hBinacoteca Venet§l860, Il [Gesu
riposto nel monumenty).

23 Today this latter is identified as Vittore Belliniano.

24 GAYE 1840, pp. 137138.
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"AT AAAOGOT $EAT A EAA DPAET OAA DBDER ABLEAOO

%l I AT OAT A ' TOITET #EATCI A' EO0DHRAIRAAERAAEA |
DOAOGET GAINTAOB OAOEBUEITAGA 6EAN AQBEMITOAAA A 1 EC
OEA 3AO0T 1T A OEAATT A AE 3A1T ' EOITITAITh EI

"AOOCEAT ARPAEBOOp.givGE WEA EAAT T A TBAOA A" AC
AAT 1T A OAAAT 1 ORA BEDAQADUARE, ANIADERBAAO OEA O
- 00AO0Ii h OPAAENEAA OEAO " AOOEATE EAA AT OAc
AOT OT A7 pt x 8

4EA EEOOI OEAAT AT A PEEITI T CEAAT OOOAEAO |
"ET OATTE "AOOEOOA #AOAI AAQAIOOA O Ux B A D AGA
.1 OOGWT DOAT EOEAA ET pyxph CAOA AT ETTIT OA
AAORRAOAAAAR OEA AOOEI OO OOCCAOOAA OEAO

OOAETEI ¢ ET OEA O0AAOAT 3AETT1h A&EOI I xEEA
AAAOOOA T £ EOGO AOO xEOEI OO0 OEA OAAAAIE
- Al OAECATABh OEAO OEA AOOEOO AARAAEAAA O 11C¢C
xAT O Ol -ATOO’s #01T xA AT A #AOAI AAOGAT T A

AAOGAT T Pi Al AOOET ¢ "AOOEATEBO 6AT AOGEAT A
AEOT T 111 QEAA |0AAosg&gomoAxEDE@AoEAoﬁ A
OERE AET OET cO OAAT EI xiI OEO OOAE AO OEI
&OEAAOEAE -0 ibAlEA x RO ETBEAOAR AO OEAU

Ei DPOAOOEIT 1 66h xEEAE AOi 1 OAA O1 AAO OEA EI
ET Al OAAA ET A OEI A EOAI A OO AI@OHRITQ tA AI xAA AOE
"AOCAHTIOT T AGETdTt w8 "AlTTCETC OBABEEO DA
6 AT AOAT AAh%IOBBEIGEDDN ET 3 AT GéARITA A TAAEA 1QE /

25 GUALANDJ, 1842, pp. 9692.

26 QCOGNA 1853, VI, p. 954The list was part of the statute book lariegola) of the Scuola
Piccola di San Girolamo, which Cicogna owned.

27 LAZAR|, 1859, p. 8.

28 CROWECAVALCASELLEL1871, |, p. 215, pp. 21219.

29 |vi, 1871, I, p. 215.

30 Lost in 1945.
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OEA . @0 140AMU OEA OEI A "AOOEATE x1 OEAA
"ET OATTE %OAT CAT EOGAAT G\GDO UhE AA EAA AE BHOE GOCRA A
OEAO 1T £ #AOPAAAET AT A - A1l OOAOCE8 | £#OAO OEFE
OAAT AA 01 EAOA AAAT OOAOEI 661 U AT 1T nNEIT AAd
AT A 1 AEO AAEET AQq8 #O01 xA Al EADEOLI EAADRAAD/
"AOOEATEBO AAOAI T ¢cOAh AU AOOOEAOOEIT C EEI
I OEAO DPAET OAOO jADEOBEEIWOAT AART DERA AAT I
Al O Aol U AOGOGECT AA OiF O0AOAT OET T gqh AT A A& O

6AT RAEA 11 00 EI bl OOAT O AADEORIOBE EOADEAT A
AAGAA O/ 053 ,!1::12) T 3%"134)!.) 6% %4)
AEOT T 1 DROEERDOAOOEAT ES6O AAOAAOS

4EA POAI EAAOGEIT 1T &£ TAxi U &£ 61 A AOAEEOAI
p QFAAT OOOU OEAA AEOOOEAO BELEEEKOI T OO " AICIOBIAA (
AT 11 AAGET T 1T £ OAAT OAO AT 1T AAOTET C "AOOEAT I

AU OEAOQOOI O0AT 1T AOCE4 AR AAT ODIOAATIO0 O OMGEABOA £
"AOOEATE AAIEIU xAO OAOOI AA EI 6ATEAA £&O
i AT AAOO xAOA =11 CEIBAETIAAPOBWw xAO DOAI EC

AT AOI AT O 1 AT OEDEABOIGOEEABUMOITT OA T A& pupg
" OAT AA AE 3AT - AOAT OADP%OOR AA OERBO AA GIER
i T OAT 6GAOh AEOAI T OAA OiI i A EI DT OOAT O Al i1 EC

AAOAAOh &1 O ET OOAT AA OEA Al OAOPEAAA Oi

31 Saint Anthony is mistakenly identified as Saint Onofrio.

32 For the attribution of the Nativity to Parentino, refer toZaNoTTqQ 1834, Il, s.p.l(a Nascita del
Salvatore. In some cases, their attributions were wrong. For example, tHeietain the Church

of Santa Maria del Torresino, Cittadella (Padua) was executed by Andrea da Murano (See
RF02).

33 MOLMENT| 1892, pp. 129130; PaoLETT| 1893, p. 135.

34 PAOLETTHLUDWIG 1900a, pp. 174191.

35 They are often generically called painters, but they are also referred to as painters of cloths,
curtains, banners, anctassoni

36 For scholar Gianmarco Russo, the 1449 record is no longer considered to be the first

i AT OElIT T &£ "AOOEATER AAAAOOA EO OAUO OEAO , AUUA
AT AOI AT 60 OAEAO O1 ThidissUedsdurtheAd@cusséddAni Chaptdrd.1.01 1 8
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POl AOOAOI DAETAA3 AE OBRAT ©AQD A Ipkiddn OEA 3 AOT I

" OAT AA AE 3AT - AOCAT# EOEIOOTqh OAT ET OEBET OAAE]
xEl DOAEAOOAA " AOOEATE O 'ETOATTE "AllE
i ptxoQs 4EA DPOAI EAAOEITT 1 &£ OEA AOAEEOAI

x OEOOAT AU 0AiT 1 AOOE AT A , OAxEch OEAO OOA?
Ei Bl OOAT O AVDOOVEAOBETIE®O AAOGAI T COA T £ x1 0
I OEAO PAETAOBIQFBAOS h EXXIOOEOET D8 &1 O OEA nNE
EEO OiI1 6ETAATUT 80 AAOEOEOU AO 1% OAEAEOO
&1 11T xETC OEA DPOAIT EAAQGEITT 1T £ OOAE AOAEEO!
AOOEOOEA AAOAAO ET 6ATEAA 2ACA AGEGEOUAOOEI
xEEAE AEOAAOAAA #0O01 xA AT A #AOAI ANDAI 1 AGO
AT A OHAAOGHICC AAIT EAZEZ 1 £ EEO AEOAEDI AOEED
YT TECEO T £ OEA AOAHEOBE] AGAKIARD RAIAThOEGEDA
# AOPAAAET AT A "AOOEATE xAO OAOAOOAA AU ' ¢
OEA Al AARO "AOOEATE xAO ET OOAAA OACAOAAA
# AOPAAAET 8 4EE®OCE OBCTRAODAR A0 ,IOAX EC AT A
1T #AOPAAAEI 80 AUAIT A 1T £ AAYPLOAD ADE GH @A 10 EAI

OEAO , OAxEC AT A -1T11ATOE AOOECT AA O " AO(
iTTTI COAPE 11 #AOPAAREITh GMEOMAI EOEAG AR Ak
Al AOGOAA 11 "AOOEATER OEAU AEOADOOOGAA EEO ¢
AT A AOOEOOEA pOi AOAOEIT T8 "AOOEATE xAO AA
SAETT1 OEAO AOiI OA ET 6A1T EAMA OHA TeE@ALOL T ED
ET Al OAAA AT OE i1 AAOO PAET OAOOh AOO Al Oi

AlTTC xEEAE #AOPAAAET h " AT AAAOGOI S$SEAT A A

37 PAOLETTHLUDWIG 1900b, pp. 274286.

38 The request for an altarpiece in the Church of San Samuel in 1460 is the first commission

recorded.

39y 1T OEA OAATT A AAEOET T A Hstowy Of Paidingd ih North# i) AT AAOAT |
Tancred Borenius discarded the Padua®quarcionesque origin in light of the documentary

evidences. BORENIUS 1912, |, pp. 217218 (note 2).

40 LubwiGMOLMENT| 1903, pp. 1611.

41 |vi, 1906, pp. 735.
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P z A 2 oA

EEOOT OEAT O OETI OGCEO OEAO " AOOEATES8O AAOI U

&ET OA AT A -EAEAT A " EATATTT jxET DAOPAOOA
AOO Ai1l O6lh AT A AOPAAEAI T UhRh &EOT T *AAIT DI ",
ET OPEOAOET 1T BAKNS A/ EBROAI IARMOBEA AOOET O086 1 ¢
xAO T AAAOOAOEI U biI OEOEOA ET 1T OAAO O1 06b

AOOOEAOI T OAh xAO A1 OEAEAA xEOE A AT AOI Al

| AOAOO AOAEEOAI AEOAT OAOEAO xEOE OI I A AAJ
AEA EAAT OENEAAGEIT 1 A& ,AUUAOT A0 #AODA
Ai 1 OEAAOAA O 1 AGEETC 1 & Al AGACCAOAOEIT ¢
i -AOU ,TCATh ,AOAAAAT 4AOOER "AOTAOA "A
COAXEC ATA -111A1 OEBOODEAEABOx ABAAAOAAAI
AT AOT AT OOR "AOGOEATE xAO 11 AAO OEA] #AOD/

AOEAAT AAh #AODPAAAEIT x#80 A 1TGER DIOAEATI O] A
OOAOOAT OEAT 1T U AAAADPOAA OEA AOGOOI POETTh A
"AOOEATE AO A 1 AOOGAO A O #AOGHDAAAHET AQCAHITN

Ei xAOAOh OEA AiiTTATOO0 11 "AOOKADE AARDAA
00T AT“OBEMAAAT U AT AT xAA AOOEOO“QAQBGEOEAOI
AGET CAci T ETAOAAEAI AT OA 1 AAET AOAh + AEAY

42 | 0GAN 1903, pp. 317 321; TeSTL 1904, pp. 109114; LoGAN 1907, pp. 339340; BERENSON
1916, pp. 149155.

20)1 PDPEIT AAl Z£000601T #&£O0 EI #AOPAAAET h AEA OA AAOA
AOAAET h AT AELAVENTURI 1602, pR2T2ACE G h

O)T EUEE TAIT18A00A EI #AODPAAAEIh I A NOAOOE AAAAT A
OPAIT 1T Ah ATT A OAOOAE @QIVENARI OADEWBIBOAOT DHAOOOATT dh

44 LoGAN 1903, p. 319.

45 BERENSON 1916, p. 149. Regarding the great reputation Bastiani enjoyed among his

AT 1 OAi bT OAOEAOR " AOAT 01T OAEA OEAO OOEAOA xAO i 0O,
list of painters of mark was short, the commissioners had recourse even to mediocre mdio.

AOOOEAO Ai PEAOEUA EEO I PETEITh EA Al i BDAOAA "AOOE
&1 1T OAT OETA 100 xEIl 110 £AEl O OAAAI1T OEAO A |

DAOAT T Al AO AT AOOEOOh AT Epp.u%4s53)A OEI EI AO PI BOI AO
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AOI 1 OUETTA 1 AOAOGEC] #O0OA BEAABROOAERAAT AUGL
OEA AAOOOOA AAG COAT AEh ADPDPAOOA AT AEA DE

"EQOOADDPA &ET AAi#A® DIAIMAEGEOADEOODOEAO A£EOAT T A

ET OEA AAOI U pwom08 )1 EEO AITE OEA OAEI]
i AOGET AT1TcU AT A OAOGAOOAO OEA OAI AOEI T OEE
Al AEiT ET ¢ OEAO OEA Ui O1 CAO AOOEAOAEDDAQAT .
I £ EEG EAGAAA8CT 1 AOEh ET 1T OAAO O OAAOOE

i AGOAO T &£# #AOPAAAET h DPOAI EOEAA Al AOOEAI

AOCOAA OEAO O1TiT A 1T &£ OEA x1 OEO GCATAOAIIT U

AOOECT AA O1 EEO O DOEARADOOGE Ml TAH EHTOECAET
A

i OPEOOI Ok &/EA AR BIG6 @ADPI U xAO 110 11T1¢Cc EI

, OAxEC AT A -T1i1ATOGE8O0 | ATA &iciiAOEQ OEA
OEAO OEI AAOPAAAEOIT APPAOA ET O1 AAOT i
i DAOAR A 111 A3 DOAAY OOEI AT O 1T A AARAOEOAUI

4EA NOAOOAT AAOxAAT &ETAAT AT A &I Cil AOEH
EEO AOOEAI A &i¢cil AOE OAI AAOAA OOAAEOI EI &
xAO O1 OE1 OEAT OTETIx18 | £ PAOBEAEIIGAO EI
| OCOOOET AT 1 ADAODPERAAR 3 A1 OAAT 08 )1 AEAAOh (
AA 11060 O1O0ElI pwcwh 2EAEOCEGA AAIOEEICH A0
6 AT AUKIA 01 ATEOAEGC OAOAAI AA BGEAD OBEOAAECL
'EOET ¢ GRAAZADBAAOAA NDAOEAT Al ABEAO ET 6EA
UAAOO AA&I OAh AOGO EA Al O1T AAAAA OEAO EA

OEA XUGE® |1 AOOAO DPEAAA 1 &£ EI A& Oi AGET T x,

46 L.VENTUR| 1907, p. 272.

47 A.VENTUR| 1915, p. 398.

48 Flocco 1931, p. 10.

49 FOGOLARI1932, pp. 279285.
50 Flocce1933, pp. 3132.

51 PLANISCIG 1929, pp. 257260.
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OOAOAA OEAO OEA PAEI OETC xAO EI OEA POEC
| OCAT OET EAT Al AAOOAAT O ET 271 As

"AOEAAO OEA E@OOWARREI" AOAEADEI 1 OEEDPR O
"AOOEAT EGO AAOEOEOU AAUIIT A EOO DOAOEI 60

(i OA OECI ENEAAT O AODAAGO E8A8Kh OAl AGET C

AOi |1 OOETT OECKGBCEI OO EEO AAOA

VAREET C AANEI EOA O OOAAOR OAEI 1 AOO COi 61

OEAO " AOOEATE OAAAEOAA EEO AAOI U OOAET ET (
AO *AATDPT "AITTETER 1'TOITEI BORODAABOIOEN ADRD
ARl EAOAA OEAO , AUUAOT xAO ET OOOOAOAA EI
AOOOAET 6q Au EEO AlI AAO AOI OEAO - AOAT h A
AT AOI AT OO0h ATAIGAAA xAADl @A 1T £ Al T OEOQS8

I AOOAEAI AT 1 OOEAOOEIT COBOBHN ABEG ADE A TAE O
EOOOCA 1T £ "AOOEAT ESO APPOAT OEAKGERD ASAEIT D (
pwop8 )1 ,BAAUAAOIOEAMAOEAT EBBAO OOAGADDOADGAT A

AAT 11 O0O0OA0OA OEAO OEA O0AAOAT Al Ai AT OO " AO
EEIi OZARAINIAA OEA OEA xi OE 1 &£ OEA 6EOAOQEI I
3NOAOAEI T AONOA DPAET OAOOS -1 OA OPAAEMNEAA
OAI ENTAAGMA T £ 'TO1TTET AT A EEO ' AOi AT DPAOO

52 FOGOLARI 1932, p. 284. For an htepth discussion on the painting and Fernando Perez,
please see CaAP26.

3O, A 1T OECETE AAI18A00A AAl &1 AAOI OA , AUUAOT " A«
AE *AAT BT " Al 1 ET EVekurl 1807, pROIOOAET 11 ADOAS sNOAOE AAT 1 4
sensibilita artistica si presenta Lazzaro Bastiani, che continua per molto tempo a smaltire le

OAAAEEA &I O A AE !'1TO1TTET 6EOAQKINER IATVIMNAAT DT " Al
p. 379.

5« O2ECOAOAT DI E AI1T A DPOEI EOEOA AAOAAUEITA AOOEOC
insegnamenti avuti nella bottega del fratello Marco col quale piu che altro avra dovuto

attendere alle varie decorazioni per stoffe, bandieresoltrinaggi, ecc.; certo non lieve influenza

AT OAOOA AOAOA OO AE 1 0E 186A00A EAATTAAI AT OA 1T AOC

ObO1 OE AT AEA TAI T A OOkoEt P9 A1281 | BT OEUETTE ¢f8Y08
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OAT OEi AT OA1 AT A ODPEOEOOAI DAOAI 1 Al EOI xE
OEAO OEA 1T AOAOOAA OOEAO Al 1T OA AT A AAOAEI
PbT ET O O OEA OAI ACET®4OEEDAIOAT I AOOEKAB AIOA Al
"AOOT T T T AT AT A , AUUAO¥WAKAOAEADI EOOxARORI E
OEAO " AOOEATE AT OI' A EAOGA AAAT OOAET AA AU

Oi OEA | AAET AOA NOAI EOU 1T &£ EEO OAIl AT Oh

x] OEOET D 11TCAO OEAT xAO OOOAI 8 &1 O 6AO0.
"AMEATE AAOAT T PAA OI1TxI U ATA 1 AOGAh DOT AOA
AT A AAOAA DPAET OEIZCOwridd U AEAT QA Cp 1Qlin &6 A/
AAOI EAOO PEAOA j xEEAE EO 110 A EOOATEI A E

AT UOEET ¢ AAMODOAPAOKOAAE AU OAEOAAO EI EOAC
AEOAEDI AOEED OT h "AOOIITTi1ATd68 4EEO OOA

AAOAT 1T pi AT O OEAO OOANI AAGO ET 060601 Ei pOA
11 OEOA 6EOAOET EhR ' Ei OAOPRA AAEA 0OBDPIEIOA E'AKX
AOOOI POETTh 6A0OAT A3 1 06061 ETAA "AOOEATEBO
AAADAOGEI 108 3EA AOOOEAOOAA OAOEI 6O PAET O
AOAAT AAT AU A&OT 1T "AOOGITTITATR 1100 1T £ OGEAI

EEI OAIGEA s EOAOET EO ET CAIAICAIA T8I Eil EIORA
Al T AOEA AATAANTAIAMAAT EABRBEEI A #0171 x1T AA AU

- O0OEAAT '1ICcAi 6h OEA (11 87 3PEDEBHh OAUAI I'H#
I AT OAOGET 1T ENAE4GRA &OEQE #1111 AAGETT § A0 OEA
, EAOAOUR . A4EARI OBRQEOAT GET3 AED @ET*CATHATAM - &
i xEEAE EAA & Oi Adi U AAAT 11 OEA O0AOEOE
AOOOEAOGOET T O xAOA bDOI I OAA O1 AAiIT1 OOO0A
1T OEQGRE AAT"AAT T E1 A Tj 1AB CBAI hO'BAE BARR AEAD TET  # A
AT OCREOGROO qihl AAAOHBET A1 U 61 A OAOAEI U
i ATTAO jelBBopmeni OEA #EEIT A AT OEOI T AAR 3AET (
$1 OThOEAX® 7EI AATQBOAHBTOCETT M AONEAT A380 AOAOE

55 SANDBERGVAVALA 1931, p. 125.
s3EA AOOOI AA "AOOEATEGO AAOA 1T &£ AEOOE O AA AO1 O
57 SANDBERGVAVALA 1931, p. 126.
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AT OOAAO AT A OEAU EAOA AAAT 1 AOCAT U AAAADC

Ei bT OOAT O AOOOEAOQOOEI T O ET "AOOEATEB8O AAO.
30AO00AT OEAT T U ET ACOAAI AT O xEOE 6AO0OAI A35 ¢
xAOA " AOAT OI1 AT A ,T1TCEEh xEIT OAOBPAAOGEOA
"AOOT 111 ARRABEOAOQET BOOI 111 B30 OFEOCAGATITIT |
)T OEA AOOAI DO O ZAGEOM AOTAAADDG GALREC T GBHA (
OECT ENMEAAT O / MYIEQ ENl TAD RABDIOADRADAAAOOT , 11 CE
"AOOEATEBO AAOI U AAOAT T COA xEOE 1T Ax EI BT «
POAOGET 001 U AOOECT AA OF "0AOQQBIGIUIMNE hA AGGEACE 1/
, T TCEE DI ET OAA 1060 OIi A ET OOECOEI ¢ 00cc

s o~ oA s s s oA N~

AT COAOGET ¢ AAOEOEOUh xEOE AibPITUIATO T £ C

x] O A AT TnNEOI OEA 11 AA®G® ANOAI EDOI | EEGEDI
i ET EAOOOEOO POAAOCEAA gRBGEUAT ORBEAOAUBDT OEA
1101 T &£ OECTENEAAT AA AOOET ¢ OEA pwondO x/

"AOOEAMEAEIS ABRAOT Pi ATO T £ ) PAWEAh 8AE) ) OD
xEEAE EA OAEOAOAOAA OEA EAAA 1T &£ "AOOEAIT E
I £ 3NOAOAET T Agqh AT A OEA bi OOEAI A 1 AAAET G
AAOAARDEIT T 8

4EA 11700 EIi PI OOAT O AT A AiiDPIAGA 11171 GCOA
Eil xAOAOh xAO DOAI EOEAA AU s3IEAAETA <1 AAJEAEC :

A N s oA~

OEA bDOT Al Al AOGEA EAU PITET OO OEAOh OECEO

AT 1T OET AET CI U AT OxAOAA jE8A8h "AOOEATEBO
58 BERENSONL932, p. 63;BERENSON1936, I, p.54) T OEA OET 0O AAOAOEDPOEIT 1 A&
" AOAT O1 1T dokeifélidwirdgpf Gentile Bellini, influenced by Giovanni as well, and, not

Ei POT AAAT U ET 1 AOGAO UAAOOR AU #AOPAAAEIT AT A #EI A

59 LONGH| 1934, ed. cons. 1968 pp. 9798 (note 59).

0051 A PAOOEAI 1 AOEOU OAAT EAA AEA CEOOAOAOOE Al1 000
tratti incisi con fermezza come sur una lastra di rame; e si & proprio la non perfetta aderenza

AE NOAOGOT 1T AOI AT Al 1 8AODPOAOCOBIEN A ABE O EIOAE ADOM ODHE D E
O1 6 AOOE O B.6NGH| 1OE4(eA. OddA D965 p. 97 (note 59).

61 ONGH| 1934, ed. cons. 1968 p. 98 (note 59).

62\/AN MARLE 1936, XVIII, pp. 172196.

63 CoLLoB| 1939, pp. 3353.
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ET ni OATAA 11 #AOPAAAEI qh AT A GCEOAT OEA |
OOOOEOET ¢ DPAET OET GO OEAO xAOA AgAAOOAA

iTTT COAPEEA AOOAU xAO O AEOITTITGCEAAIITU
POl AOAOGEIT T AAAT OAEBATGA & AIGOAIABTACAD 11 AAOEIT

A A~

AEOEAAA " AOOEAT EGO ADABDEDIRAD OEGDOEBRWARIT B

AT A AEOAO ptxuvs8 4EA AAOI U PEAOA x1 01 A A
ET AADPAT AAT O AOOEOOEA OOOAUKh 1"AAOREAT EEO

AT 1 DPAOET ¢ EEI OAl £ xEOE 1 OEAO DPAET OAOO8 !
EEO AAOAAO " AOOEATE AAEEAOAA EEO 1100 OA
6 EOAOETEO j#1111TAE OOCCAOOAA OEAO 11011
AOT OT A TpA1OHA ApAIAORT OAT OACT A | xET T #1111
"AOOEATE 1 AO AOOETI ¢ EEO EI OOT AU EIT 6

ET 60T Au 1 AAA AU " AOOEATE OF 0AAOAQh AT A
AO 3AEEAOT TZAOLT Al Ol DPAIU A OEACAADODDOPG AO
*AAT DT "AlTTETEHh ' AT OEI A AA«“g2ARDEAET RI OE
AAAADOAA , 11 CEEB8O0 OEAI OU OEAO " AOOEAT E x/
i £# xEEAE AAOEOEOEAO OEA OEI OCEO Al OI A AA
i OAOPDAAOGEOAT Uh Al O 0HI O®AOIUMEE GHIOOORAA A - DG,
#A1 AAT EOAAT HIEHOEOO AT A OEA ARGI AEROATAIT TT1AIO/
AAT 186! AAAAAT EAQq8s 4EA OAATT A PEAOAh AEOGAO

OEAO &I O #1111 AE EAA OPEOEOOAI AT A OAl ECI
DAET OET ¢O xAOA ADPDPOAAEAOAA ABAOKRI DOIAC EA
EEO DEAOOOAO OOAOOAA OI OEix 110A ATA

Al 1 pi OEOET 1 6Oh xEOE OOEAZAZAZ NECOOAOG AT A A

640! AT 001 AE OAI AOAOA 1 OOEh EAAAEAIT 1T OOAOOAOA
libera ed attiva ricerca in sé e fuori di sé, che il Bastiani raggiunge i suoi piu alti risultati

artistici: con un percorso ancora parallelo alle personalita piu rappsentative del suo tempo;

PDAOAT 001 AEA AGCIE AOOAOOAOU PIiE TAI1T A OAOEOEGh E
AAT OAT OEAOI 1 ACCEI OAh PAO POAEAROEOCI E O A OOGEA
fisso delle sue radicate convinzionij T OEAT 1T AOOOUh Al 1T A Z£ET Ah OEAEI
CoLLosj 1939, p. 37.
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z o~ N 2 AA &~ N & A~ oA I s oA

AAOCAOCE MBAOADOBOAAT A AN 1DRAE @1 DAOERIASB EA x A
AU '1TO1TTAT1TT AA -AOOGET A jxETI "AOOEAT E EI
AT T POAEAT Ah AAAT OAET C O1T #1111 AEqQqh 11 OEC
- O0OAT AGA AAOGAAT AAT Auqgh ' AT OEIl A EBI R4OADT A
O AAUR #1111

AEGO AOOAU EO Al AOOAI OEAI O
AOOEAI A xAO AT OEAEAA AU Oxi ADDAT AEQAO8 4
Ei AT U AAPOER OPIT " AOOEAI
i IDPADAO AOAOEAAA Of OEA AOOEOO AT A 1 OEAOC
AOG AAET C AU OEA AOOEOO8 4EA OAAITA AT 1 AAC
"AOOEATE Al A OEI OA OOGEI|1 1 &£ Al OAOGEDI AOOC
i1 "AGOEARDDOS A&l
| EAx UAAOO 1 AGAOR "AOGOEAI ESGO COAPEEA DO

e A~ oA >

6AT AOEAT 0ABCHOIMOBAEDOPBAOG® 4EA 4EAOUAOD

AAOAT T COA T A&# AOAxET GO OEAU AOOOEAOOAA

OAOAOOAOEIT QqQ AT A Al Oi ETAI OAAA OEA AOAxE
OEA PAOOh xEI OA AOAOEDPOEIT OEAU OAEAAOAA:
OKEO OET OO0 OA@O 11 OEA AOOEOOq O!'il AOOOE

i £ ATU AOOEAT OEA Al AOi AT O T A&# EEO OOUI A
AT 1 OEAAOAOEI T 08 $OAxET GO AOA Al AEiI AA A& C
T AAOT AOO O1T 6071 @OI0AR | HADBAAAET AT A OEA " A
i xT AOiI 1 OOEiIT OAAI O OI EAOA ApbOCt AAEAA T (
I'TA UAAO AEOCAO OEA #AODINOAI BIAGA I EAIGEE AEEOEFG
pwtuh AOOAOAA AU 21 AT 1 A& 06H AAME EAEGDAUY I
OEAO 1106 1T171u EIT OAT AAA O DOAOAT O OEA A
AGEEAEOEIT jA OI 00 1T &£ Ali bAAABOIAEODOEE DG A
AEOAOOOAA EI A xEAAO DPAOOPAAOEOA OEA AA

50) 1 601 0TI A 1 OE AOAOGAA 1A AiTOEAAOAUEITA AAl bpOA
DI E ACIE OE OAOOU 1T AE OOTE AEDPETI OE AAI 1 8AOPAOEAI
fino alla sonnolenza degli ultimi dipinti, chiusi, malinconici,ii C O ACQ Foé| 8939, p. 41.

66 TIETZE TIETZECONRAT, 1944, pp. 5960.

67 PALLUCCHIN|1945.
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EAA A OEAE AEODPI AU | £ PAET OET CO jgnn DE/
1 AAOGO TETAOU x1 OEO xAOA OOATEI A | OA31 OA
OACAOAET ¢ OEA AECEOU DAET OAOO xEIT OA DPEAO
x AOA OQMAJOFEIGEs AT A AO 1 AA®OT OCAIEGU OERAOGAR A
i AAA A AEOOET AOETT AiT1¢ AOOEOOOh Al T OEA
pT AOO 1T £#£ OEA PAET OET ¢ POAAOEAA OEAO bl AU/
OEA 6AT ROEAT AO0OOSB8

)T OEEO A&OAI Axi OE ,1T1CEE AAI AAOAOGAA ' EI O,
Ad) OAAITEAAMG ET AT T DPAOEOTT xEOE OEEO | AOOAOLI
xET OA AT 1 OOEAOOEIT OF OEA OA1T OEOEOEOU I £
xT OOE AOAT 1 AT OETTEIGCd O, A PT AGEA OO 1T A |

TAl Al EI A bi MOEANT AAiIeGRH RQEAT ABAO " AT T ETE A
piT AOE AE e6AT AUEA A AAIT A bpoOi OET AEAh 1 ACI

PDOEI E AAI OCAATITT 1610618 .11 Al1OATh OBE
- AT OOAOERh 1T ADz A , AOOATI UEEN EAA TXHE Il AIDE MA 164Dz
$AOO0AN OOOOE 111 E AEAT2PI OAOATT AOOAOAE ¢
10O 1T AOGAOOAA AU 2000ih ,TTCEE8O AAOOOEA A

AT1T OAgO EO xAO & Oi Ol AGAA E8A8h OEA AQE

"AOOEAT ESO DPAET OET ¢ 11101 ABABAPEABOOAA OEAO-
OEi xO OEAO CAI i AOOEAAI T U OEIi PIENEAA Al DI

80- Ah DAOAEiTi OE OOAOOAOA NOAOGE OAI POA AE 1 PAOA !
provocare un discorso piu ampio sui vari momenti topici e sulle molte persone prime della

DEOOOOA @QdEHA19464p13A 06 8
69 LONGH| 1946, p. 6.

020001 Al OAAAU Agpbpi AETAA OEAO OEEO AERS&ET AOEIT T x
2017, s.p.

71 LONGH| 1946, p. 12.

721v1, p. 13.

B#O#1 1A AEOAd 1A 101 AOCOA AE - OO0ATTh Ai1T RNOAITA OC

spaziale assai semplificato (con quel linguaggio, ciog, tipico della maturita del pittore), pud
difficilmente servire da testimonianza non solo della posizione store di Lazzaro, ma, piu in

CAT AOAT An AAIT 1 8ET OAOTad REsODI7, shhA1 1 A PEOOOOA OAT AUE
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11 El DI OOAT O AAAEODEOPAET OEDGHAXADOT AAA
OET 06 ABGO OAl AOAT O 0 ADOEATMD A DDORADEIOE A DA A
AGOOEADOAA Of "ACDEAT G Al DERABAOADDAPESC
A DOEOAOA AT 11 AAGETT EI "i1iCiAs 4EA AOAC
OAET 1 AOOQ AT A OEA AAOGA 1 &£ AGAAOGOEIT AOA
OOUI EOOEA OAI AGET 10 xEOBIT 1 AGOBARIEDOO A OO0 x
"1 AOIET"CAUT 11 Aq AT A Al DAOEOIT O xEOE - Al
" A1 1 ET EOB! Bl ®AIADBO AAOAOERAGITT GDAKADA
200PARET T xI AACAA "AOOGEATE AO AO 1 AAOO A
6AT AOEAT AOOR A OI1 A OEAO A EAx BAAOO AA,
AEEO OAATT ]

i
C
a

OEAAOAOEITT 1T &£ "AOOEATE xAO Al xI
AEOAOXAONE OBDOAEBGAT ACA | pAILc QOAPDOOTOEA O/

T N -

ARAEAAOAA OI OEA - OOAT AOA bDPAET OAOOh OEA

xET OA AOOOEAOOEIT O "AOOEATE EAA Al OAAA
AOCHOQEAI BIOBAOOEROT 1 1 A0 GIEOCAICEKDER AA - O

47 OEEO |1 AOOAO OEA OAEIT 1 AO AOOECGT AA Oxi &
NOAT EQEOEO®A AT A OEA ASABAOECOATAT7A 1 QRA # Al
711 AAMO OEA ' A1 1 AOEA AAI 18! AAAAAT EAh xEEA]
AT 1T OET OEOU xIEDNEOMIEFEAG@ OBGAEAAOET ¢ ACGCAET Ol
"AOOEAT E ET AEAAOAABAHA |, 0A AT HZ A ADE AT AE
xAO Agopbi AETAA AU OEA AOOEI O¢ O1T1T1 OE A3
NOAOOA T pPAOA AAOAAEI E OOI OAOOAT OAOEI T h

PN s A s~

OPEOEOEh AE {1 O0EhR AE OET OAh OAGGOAGAOHHOI

74 ARCANGELI1950, pp. 5456.

75 ARCANGELI1950, p. 55;RUss02017, s.p.

%051 A PAOOIT Al EOU CAOAAOA A AEI ECAT OARh CEU OAO0OI
AOA 11TOITTET AA . AcCOl piCiLEA 1953 @ RIDNAGQINdG theAvorksOE OE UET 6 ¢
given to this anonymous painter there are the BerliMadonna the Poldi PezzolMadonna the

Madonna of HumilityA © OEA ' A1 1 AOEA MAdorindin the Erdnditdnl. EA AT A OEA

77 CoLETT| 1953,p. L.

78 |n 1949, Coletti already tried to give these pictures to the young Giovanni BellifGOLETT],

1949, p. 10.

24



AT 11T OEOIT Of Ol IAMMGOEG® GERE1ERIBT 11 " AOOEA
Of EAOA AAAT AAOAA OOEIIT 11 OEA 1AOGAO Al
Al AREG EA xAO AxAOAR AO 1 AAGOR 1 & OEA |
i AAOTET C OEA AAOI U DEAOA 1 & "AOOEA]I ESO
OEA OAATTA EAIE | £ pwund 3AT AOA -1 OAE
Of AOGAAA AAAOOAOA AT A AEAI Ei COADEEAAI I U
OACAOA OF OEA DAET OET CO “AD AGKD 'OEIAI Ad EOX
_OOAOT E1 6AT BRHAR GEADRAIOE CBMA BT A " AOAT O
i Ax ODAAGAA PRADBEEDB 1l £ODEG] Al OAAA OE@OU

xEEAE xAOA AT 1 OEAAOAA ROAOGOEI 1 AAI A j DOAO,
i £ "AOAT OI1 AOOOEAGOEITO EAOA AAAT 1 AOA
OAAI AGOEMEAA AO [ AOA xi OEOET D POI AGAOOS

~

T = >

A E " Ajilgd&ezEMaE (AET AT ATT OACAOAAA " AOOE
AAROEOAOEOA AOOEOOh DPAOOI U ET NI OAT AAA AU
AT OET A "AlTETER AOO 1 £#0A1T ET OPEOAA AU
OAT AAT AU Oi EiI EOAOADQOERT DOANI BROAGABARE AiIOE A
EEO x1 OEO xAOA 1 £OAT Al 1 EOMHBSEX BAORAT OEI O
APPAAOO O1 EAOA AAAT AlT EODEBEBOPEKAARG ¢
I EOOAAh &I 60 AOA 4 BAUOCKEIOAAO OAl OIET BIAAT &/
E

bl OOOAEOO jOT T A 1T &£ OEAI ET T x1 ITTT U OE

79 COLETT| 1953, p. LI.

80 MoscHINMMARCON] 1955, pp. 5160.

81 MARIACHER1957, pp. 2942.

82 BERENSON1957, pp. 2527. For the Italian version: BERENSON1958, pp. 2627.

83 HEINEMANN 1962, I, pp. 21€217.

84 The artworks are Saint Jerome in the Wildernesst the Barber Institute of Fine Arts,
Birmingham, UK (ucco 2019, pp. 292293 [Cat. 4]),Madonna and Childormerly in Fodor
collection in Paris (ucco 2019, pp. 300301 [Cat. 9]), Madonna and Childat Pinacoteca
Malaspina in Pavia lucc 2019, pp. 306307 [Cat. 13]), andChrist on the Cross with Mary and
Saint Johrin Musée du Louvre in Parislucc2019, pp. 349350 [Cat. 31.b]).
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'EI OATTEGBO bPi OOOAEOO8 .1 AANEI EOA AOOI ¢O
OEAOAEI OA (AET AT ATT80 AARAOAOEDPOEIT 1000 E
OEA 1T AI AAOG A £ @EAMBACE 3AT ' EODARDE %OAI
OEAEEAROET QI EAOCOERKR DOA #00OAODOI AAAT U j AA
AAOAOEDPOEI T qh 1T OEA CAT AOAT AOOOI POETT ¢
AT 1T OAT EAT O OAT 1T OAEIAAIOBA A0 @FEA GO 'AGTHIEBIOIHEFA |
O0i AA AOOExEl AA O OEAI 8

pweu OAx %AT AOAT ! OO0I ABEOEAT @oBI T TET 80AKI]
) OABBAIAET AET O " AOOEAT EGE¥EADDKT DEBAADAT BA,
DOAOGAT O EEO AAOGAIT T Pi AT Oh AOO Oi i AGEI AO O

O OEA 1T OOAAOAA EAAAOC T &£ #01 xA AT A #AOAI
AOPAAEATI T U xEOE OACAO® O OEA DPAOET A AAZA
)T AT AOOEAI A 1 >OORA i AA BEdHAGA A TEAIAOOT 2EUUE

AOAOEAA O "AOOEATE A DPil1UDPOUAE 11 AEODI
, OAAT EA &l 0A2 bb@Bh OEA DPEAOOOA xAO OEA x
AARAOEOAA mEOI 1T "ETOATTE "AlTETE AAAE OA pr1y

"AOOEATEBO AOAAOEOEOU8 )1 0O0PPTI OO 1T & EEO
xEQOE 1T OEAO "AOOKAT E6O0 AREOBPEAEDS8 AEI PAOE
xAOA xEOE ' ETOATTE "AITETEBO xT OEO T &£ C
OAET 1 AOO OEAO OEA Al OAOPEAAA xAO O AA ¢
, AUBA OT 8

50) OEOOAOOE AE , AUUAOI " AOOCEATE Oi1T1 OPEOEOOAII /
al contrario di quelli di Gentile e di Giovanni Bellini. Dal punto di vista compositivo essi si

rifanno al modello dei due artisti; si distinguono da quelli @ Mansueti per una maggiore

Dl AOOEAEOU AA G®leneveini96DAp. 21BT AAl Al 68

86 ARSLAN 1965, pp. 167169.

71 001 AT bDPOi i OAO , OAxEC AT A -1T11ATOE80 OEAT OU 1
"AOOEATE AO #AODAAAEI 860 1 AOOAOS

88 Rizz1, 1969, pp. 2130.

89 For a more detailed discussion of this subject, please referttvcc 2019, 335337 (Cat. 25).
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4EA pwxmO AEA 11 11T O0AxT OOEU Al 1 ¢

AT i1 AT O Au -AOOI , OAAT AT TAAOTEIAEIEEO AOQ
0AOAO AT AO $sDERO ' Al 1 AOEA AAI 16! AAAAAT EA

OOAOANOAT O1T U AEAT CAA ET EAOI OO T &£ "AOOT 11
AOAxET ¢cOq O1 AA AOOOEAOOAA OiF "AOOEATE x/
-1006 1T £ OEA TAx AOAOEDPOEIT O xAOA O1 AA A
AEAT AA OIOEMAAESEG AEI"ONAAOET T AT A AEOITII
I Al OEAx 11 OEA |1 AOGOAOS

OAOOOET ¢ O - ARATTAITAGOAD B AlO&E L 6 EOCOI
T OEAAOAA " AOOEATE O1I AA OEA 1T ETE
El OAA EEO EOOATEI A AAGAAOGEIT O 1
|

AT OOU 11 OBEMAT'TOBACEOEITOOKRETI R@GEEAEOEIT |
611 DA OAiI AOCEAA ObPiT OEA OiT A T A& "AOOEAITE
AAT ETEAO T &£ | AET O AOOEOOO ET 6ATEAA AO O
PEAOOOAOG OAAOO OAnNi AAO ' EI OATOETI ¢ ADEKT E
AEOAAOQOEIT T &£/ OEA ET NI OAT AAO OEAO OAAAEAZ
A 0T A 0" AOOEATES8O OAOOEIT T &# "AITTEITESO |
xEG@®OT OEAO A£O01 i HIEAOE A& AAANITA BROBAEE R &! ERA
AAAAA Ox1 AOOOEAO °*E6T IBDOAESGA OBO AGAQOEAJET A
"AITTETESO ET NI OAT AA AO A OAOU ET EOEAI DE
Agbl 1T OAA AU |, OECE ) OA P ARHI T A w YA ERATT Ax EDE
EA Al OOAAOI U EAAT OENEAA OEA DPAT A1 O EI

A An amn

OAAT T OOODADAABOG®BA OEAO AOT I BDEA AADAA T IEE

9% Lucco wrote this comment in his review of the exhibitiorDa Giotto a Mantegnathat took
place in Padua in 1974Luccg 1977, pp. 120121. For the ascription to Montagna, please see
VILLA, 2014, p. 331 (Cat. 48).

91 SGARB| 1983, pp. 157158.

92 \/oLPE 1983, p. 56.

93 |SepP) 1986, pp. 3640.
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AOOx1 OE OEAO 611 PA AOAOEAAA O OEA Uil Ol ¢
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ATl T OAET AOGAOG O1 EAI P O1 AAOOOAT A OEA Uil O C
AT A T AAEAOT O T £ "Al1ET BE5A HIEATTAOAAEGIE GOA

i £ OEA 11 OA OOAAEOEIT Al AEOAEDPI AGEED Of.
" AOAET | pwiday TAGEN OEEEE | pwwe 08
/£ 17 OA AOOEIC OEEO DAOEI A EO O0AOOEAEA

T AOOAOEOA AUAIT AO ET 6ATAOQGEAT OSBAGRNOE OEAOD
OEA AEI COAPEEA AT OOU xOEOOAT AU o0AOAO
1 0A000i1 EAT BIEOCOOOA plwlinge RIAE@AA AU , OAAI
OPCOAAAA OiT i Anh POAI EOEAA DEIOCOLIDI EOORUNKE
AT T ElpE®p E

10 EAO AO OEA COAPEEA bDOI AOAOGEIT EO AI
PDOAI EOEAA ET OEA pwynd AT A pwwnd8 )1 OEA
AOAxET ¢ OAPGRARORACEIET CETCEHAERAOMOOU - OOAOI
' T CAT AO | 8AKEEIEEABAA BEI T EAI 28 ZAAOEAE
AoAi ET A OEA AOOEOOEA AAOEOEOU 1T &£ OEA PDPAE
OOAETEIC xAO xEOE .EAAITI1T1T3% OEUTIT ET O0A.
AT 11 AAT OAOCET T xEOE ' KIT@EMW BEAAT ABDEOOABED

-_—) D¢

mr

94 \oLpPE 1978, pp. 5660.

s0)1 OEAZAOEI AT O Al "AITTETE DPEIT Oi10A OI 0011ETA
coordinate alla comprensione della personalita del Bastiani giovane, troppe volte in passato

intesa in senso strettamente padovananantegnesco, e ne sottolinea semmain anni cruciali

per lo sviluppo e il maturarsi della pittura veneziang E1 001 O0OiT 17T h 00006 A1 O0I
tramite e mediatore delle grandi novita belliniane presso i due piu fortunati fratelli muranesi

Antonio e Bartolomeo Vivarini, e pit t AE DOAOOT 1 IberrD10F6 P80, ' | OEOAG 8

9 TOGNOLIBARDIN, 1987, pp. 7276; BoskoviTs 1992, pp. 2427. Tognoli Bardin ascribed to

Bastiani two paintings in Museo Diocesano of Milan, thgaint Jerome and a Nwind the Saint

Catherine Boskovits attempted to give to Bastiani two panels depictin§aint Peterand Saint

Paulin The Martello Collection (New York, LBA)).

97 FORTINIBROWN 1986, pp. 139142; HUMFREY 1990, pp. 733734; HEINEMANN 1991, III, pp. X

XIl, 76-77.
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#OEOOET A 10AO000ETEh 11T OEA TOEAO EAT Ah EI
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AOOAI bOAA OEA AOAOEDOEIT OF "AOOEATE 1T £
ET AOT AATA '8)))8 po 1 &£ OEA " EAOEVIOGRAA 10
2ACAOAET ¢ OEA 11T OAEAOh ET pwwt AT A ET pw
I £ IEIE0d Of OAOAAOCKEATIOOOME A TOAEAO ET OEA
- AOAT ET Ox1 Al | pORE@RE Ok OAA IAIOCORAM OAERI O1 OF
AOAEEOAI OAAT OAO AT A OEA OEOOAI AOEAAT AA

- AOAT AAOxAAT ptyy AT A pupce¢ AT Ah 11T 00 EI
EEO OITO0 !'10EOGA AT A 6ETAATUT A ATTNEOI EI
AT T T OAA 1T £ HEERO@EAIjHEITU AAMAT OAAT AA xEOE

OOAARBRYDET T g8
)T OEA OAATTA EAI £ T £ OEA pwwnOh OEOAA OA

ITAR GEAGGTADAET AE h, AOUAGIAT "OMAGE AETE , 11 CEE
AT T)El O0Al AUUIh DPIOEET QERAEEGT pwwus8 4EA O NE
AT 1T AREOGAA AO A Aiil 1 AAGEIT T &£ AOGOGAUO 11 «x
ARAOxAAT pwcuv AT A pwcgoe8 4EA AOAOEDPOEITT OI

#EOEOO AT A OEAA#AEAQABDBOOAT Al OERA ADAIOKEAE OAI

98 REARICK 1985, pp. 4850.

99 TURNERHENDRIXPLAZZOTTA 1997, pp. 1011. Russo discussed this matter during the
conferenceVenetian Disegno: New Frontiersiosted by the Warburg Institute and organised

by Thomas Dalla Costa and Genevieve Verdigel (2921st May 2021).

100 QUATTRINL 1992, pp.56p ¢ 8 1 OAOOOET ES O DPOI T OAT xAO 11 0 OAEA
art historians who studied Bastiani.

101 MERKEL 1994, pp. 8994; MERKEL, 1996, pp. 177178. Vincenzo tragically died falling from

a scaffolding the 18 of March 1512, as reported by Marin Sanudd&féNubq 1886, XIV, col. 228

[123v)).

29



A1 1 AOEA AAI 18! AAAAATEA ET 6ATEAA | xEEAE
AOI I 6EATTAQqh OOEOATI AGA AT T A T A POEI A TE
"AOO®BAT Bo OPT OOA AA O1 1T AAE 11T AE $E OO0 1 C
xAO OEA OOADEAICUOAETI DOOGEAIORE O POI AOAGEIT 1
p OFAAT OO6OU 6AT AGEAT AOO AT A 1T &£ EEO OAIl AOE
6 EOADETE OB OAAAU 1T AOGAOOGAA AU 206001 h ,11¢
pOl OEAA A 1 EOO 1T £ PAET OET CO ET AEOITT11 CE
AT A AEAOAAOAOEOOEAO OUPEAAI 1T &£ "AOOEATE
, TTCEE8O AT Al UOEO A®OE'OCOERAE All £18 ©O ABLARA OO E A
2AT AEOOAT AA Al Al A1 66h &£01 1T OEA AbPbPI EAAOQE]
Al ci AGEA AT A OUiI AT1T EA ET OAT OEIT 108 4EEO A
AT OOAAO ET OEA DPAOOPAAOEOA AAOBOEICEAEBI | A/
OAOAAT ET ¢ OEAEO POPYI AOU OAT ECEIT OO 1 AAT ET ¢
I T Ax AOOAI DO OI11 AW AETAA "pAQIOERA T EEIG O OEAO
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DOAIl EOCEAGA EINT bwwe8 , AAEET C AOAEEOAT Al AGQ
AAOAA AOOxiT OEO AAEI OA ptyth OEA 1 AGET AT
ITTuUu 11 OOUI EOOEA AEAOAAOAOEOOEAOR O xE
OEA AOEOGEAAI SDADOAAODS | #AOERO cAOOAUR AT OE/
Al 1T 01T OAO0 OAPT OOET ¢ DPOAAGOAT ABERETAQOADBDE
PAET OET CO AEOAOOOAAR EO OEA NEOOO Al i DO/
AAOT U AAOAAO AT A AT 1 OAET O 101 AOi 6O OOCCA

102 | ONGH} 1995, p. 440.

103 Jv1, p. 441.

w1 T AEA A OEIATOET 1T E DI OOAIITT AEOA AEA 1T AOOOI
001 OAOOE TACI E OOAOOE ITiATOE TAITA Oak®wOA OEOOA
159, AUUAOT "AOOEATE 1 &I OOA 1601 EAT AEA OADPDPEA |
i AOOAOI E AGAAAT OAT AiT1T NOAOOT LOAGHADBEAB.OI T AT i1 AO
O, A OAOEOU 7 AEA 18A000A0OI OPEOEOI AE , AUUAOT " A
OE1T AOAEI AT 601 pPAO O11T OAiIPI ABOOAEECOOAOEOI h A OE
i AE AE | AT OAT AOOE A O1 COAAT traéck Aikntapnbita ddove/EECOOA OE
I'A OEDPAOGEUEITA AAIITT OAEAI A OA 1 iLoncdBERAG. OEOA 1 C

444,
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i TOAEAO ETwWwOEA " AOEI EAAS8

O EO xI OOE 11 OET ¢ OEAO A 0O OEA NEOOO OEI
T Al OAAA A AAOAEOI AAOGAOCEDPOEIT T &£ OEA AT ]
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Al O OxAmOU UAAOOS

2AAAT Ol uh OEA Ui OT ¢ OAET 1 AO "EATI AOAT 20¢
(EO | AET AEI EO AAAI AOAA E1T EEO OAOU nNnEO
OOAlI AGEOGAG 1111 COAPBW jADI TENTTIOATCORADA 1 GAIOER
ATTTTEOOEOBPOBEDPOEAAOAOCEITO 11 OEA EEOOI O
DAET OAO xAO OAEOAA ET AT A OEA OAIlI AGEITO
DAET ®ADO8npyh OEA AOAOEDOEARIT O1 A" ADAEAEE!
ET .1 OOEAI POIT j5+Qq xAO OEA 1T AAAOGEI 1T A C

(

106 Casy 1996, pp. 6089.

107 SARTOR 1997, pp. 3853.

108 DORIGATQ 1993, pp. 505, 134-135; SPADAVECCHIA1996, S.p.

109 Except some entries in museum catalogues and in exhibition catalogues, and generic
mentions in books on Venetian art DAL PozzoLe 2010, pp. 114, 126121, 126). See also the
entry by TAMBINI, 1998, pp. 444447.

110 Russ© 2017, s.p.
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AEOTTTITCEAAI T U ATTOEOOAT O xEOE ,1T1CEE®O
Ei PAAO 11 "AOOEATE 1 &£ 'EIOATTE "AlIlETE
Al OAOPEAAAOG AQGAAOOAA BAOPAAMOO®BA Al ¢ OEIT
pi 0OPTTA O OEA AAOI U ptixnO OEA AQGAAOOEI
bl AAAA A AARANAIAAc RAAw] GBAO8 OAT AOET 1 OEED AA«
"ET OATTE "AITETE xAO AOOOEAO ET OAOGOECAOA.
AT I BT OEOQCET 1 O AOGEAAT Ol U AAGRFAAC AEAG 1'TEAAD
AT A AAGQIEETTAO8 Uh AO6BAEAOCEAT £ZAGOAERT 4 . Ax
ET OOAA AU OEA 7A0ANAAPIROOEDOOAcCDPHh 0BAOE

s s oA s oA s o~ A £ s s AN

00OAIT Ei ET AOU OAOOI 60 AiTAAOTETC "AOOEATES
OEA AOOEIT O T &# OEEO OEAOEO AO A AT AOT OAI

51 EOAOOCEOU 1T A“pROkMApET CEAp®dI A AOOET O
OT 1 OAEU AOAT OO0 OEAXAERIOOI ! GAGO OEA AGEAIT G TE
3

Al OAAT O AO A AT AOI®AIT Ai T AZAOAT AA ET 0AA(

111 Russ@ 2018, pp. 318.

112 Russ@ 2019, pp. 165179. The contribution was presented at the conferencé&iovanni
113 RussQA suggestion for Lazzaro Bastiani as a Draftmanhe conference proceedings are in
print: Venetian Disegno: New Frontiers circa 1420 to 162@lited byM. ARESINZ T.DALLACOSTA
Paul Holberton Publishing, London, expected publication date Spring 2023.

114 Humanities:approaches, contamination and perspectiv&&rona, Universita di Verona, 17th
Z 18th October 2019. The speech presented at the conference has been printed in the
proceedings:DEMANINCOR 2020, pp. 109123.

115 Storie interrotte. Riconoscere e valorizzare il patrimonio dimenticaadualniversita degli
Studi di Padova, 2% z 26th November, 2021.DEMANINCOR 2022, pp. 155159. The short article
concerning the speech delivered at the conference has been recently published in the

proceedings:DEMANINCOR 2022, pp. 155159.
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3011 AOU 1 & Al AdI Al ORGA ERICEAOI AOEBAGOEAA E A
Al T OAO QEWMOEOAO |

PT T WA POEI
, AUUAGIUADOO DPEAOT O AT TAAI 3AAAQOEAT E
xEOT AOOAO $GEOMOBHEE A] AICMAM OEE | AOAEAOEE
OAT AOE} Q AATEAIECh pwnmAZz 188 AdydEh |, pQolrxgpenC
co(ds

ptuv@eRE PHPAT AAO
Lazzaro (Lazaro depentor de confin de san Rafpahd his brother Marco
(Marcho depentor del confin de san liare made executors of their nephew
Zuane de Jacomo TrivixadoO (kuBvig-Molmenti, 1906, p. 33).

ptuxh* Ot A
, AUUAOI EO Abbi ET OAA AO AgGAAOOI O 1T &£ EE(
AEARE AT i1 EOOAOEAO OAO , AUAOOI NOI1TAAI
Ol CAOEAO xEOE , OAT g Aixth -AA @A T-3A00 AA G100 EAR
(Paoletti-Ludwig, 1900a, pp. 174175; Ludwig-Molmenti, 1906, p. 31).

ptT PR AAAT AAO
The Church of San Samuel records a payment for an altarpiece Lazzaro
Bastiani is painting to decorate the altar of Marco Venieprocuratore de
citra. Bastiani is referred to asmagistro (Paoletti, I, 1893, p. 135; Paoletti

Ludwig, 1900a, p. 183; LudwigMolmenti, 1906, p. 33; Sartor, 1997, p. 39).

ue" AGAA 11 DOAT EOEAA #ib AdixAlw® O 66A BiBGDA AR g

pXWTh 'DE%w TWT mMhD OEEP , pflexp YT cHBocHABB hwopYyuvoh 6)h P8 w
oo wh 3 DB8hpwPshBh | 8#ug e whpaywx h BDS# 1tdppipx h DPD8
CUR WY, - %ha)p Ywg D cOBEB, arw)ohB PauRLss 7N pwnmAh DD3
PXP wpsp 7N pwmubhssDE/ v-wl4) pwnoBuDD&P ©peh ZPPB  Yp
-%2+bb, PR oh D8 @upe b JKKGE BPEMowwpwweh D8afpytn 3
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pPTOP
Other payments are noted by the Church of San Samuel to Lazzaro Bastiani
(Paoletti, 1, 1893, p. 135; PaolettLudwig, 1900a, p. 183; Ludwig
Molmenti, 1906, p. 33).
pT ¢ RO IcAT AAO
Lazzaro witnesses the will of Chiara Badoder, daughter afiser Michiel de
confin de santa MargaritaLudwig-Molmenti, 1906, p. 33).
The altarpiece for the Church of San Samuel is completed and Lazzaro
receives a 300 ducats payment (Paoletti, 1l, 1893, p. 135; Paolettudwig,
19004, p. 183; LudwigMolmenti, 1906, p. 33).
ptT X K Ay OAOU
Gabriel Zilberti, guardian grandeof the Scuola Grande di San Marco, and
the confraternity members deliberate the commissioning of Lazzaro
Bastiani, according to his own request, telero in two fields, to be placed
001 POA AO POT @EI T Al OT 1 QnstoradeDavid OAAT 1 A
Before proceeding, it is decided that Lazzaro must provide a drawing of the
overall composition for approval by the confraternity members. He must
also bear all the expenses for painting materials. He is to be paid the
same rate by size of work as Jacopo Bellini (Molmenti, 1888, pp. 2229;
Paoletti, 1894, p. 11; PaolettLudwig, 1900a, p. 184; LudwigMolmenti,
1906, pp. 3334; Fortini-Brown, 1988, p. 269; Barausse, 2009, p. 337;
Barausse, 2019, pp. 385).
4A01 6 ATA ATTAEOCEITO T &£ "EIT OGATTE "AllET
di San Marco, drawnuponthe 241 £ | POEI ptxnh AOA AAOA
agreement with the Scuola (see Barausse, 2019, p. 35 and previous
bibliography).
pT xThE POEI
Lazzaro is made executor oMatheus Limone calefatus de Cata&idd x E 1 |
(Ludwig-Molmenti, 1906, p. 34).
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pTxnnhAs AAAT AAO
, AUUAOT xEOT ADHBOO ®EAAGIEADAGGOE NOT T AAT
OAQOBAZEICT AT OEh pwmnmeh P8 o1(d8

ptxm A8
Ser Lazaro de Bastian depentor is mentioned in theariegolaof the Scuola
Piccola di San Girolamo (Cicogna, 1853, VI, p. 954; Lazari, 1859, p. 8;
Paoletti-Ludwig, 1900a, p. 184; LudwigMolmenti, 1906, p. 34).

pTxpABADPOAT AAO
*AAT BT h , AUUAOT 60 OiTTh AlT1T CluweinE T OEAO
portantium bussulos albos in maiori Consili(Paoletti-Ludwig, 1900a, p.
191; Ludwig-Molmenti, 1906, p. 35).

pT xohRY ROE]
Antonio di Choradifrom Pera (Constantinople) writes a letter to his
brother-in-law Nicholo Gruattolapicidacommissioning Lazzaro Bastiani to
paint a small painting showing the figure of Christ, the size of which should
have beenmezo foio de charta di pizol{approximately, 30 x 21 cm). If
Bastiani was already deceased or unable to fulfil the request, Nicolo
Gruatto would have been ordered the panel to Giovanni Bellini (Paoletti,
1894, pp. 1213; Thode, 1895, p. 193; Paoletiudwig, 1900a, p. 184;
Ludwig-Molmenti, 1906, p. 34; Goffen, 1990, p. 263; Barausse, 2009, p. 338;
Barausse, 2019, p. 37).

ptxth puvOE * Al OAOU
. OAT Ah , AUUAOT 60 O11 AT A PAET OAO EEI OAI
will of Lucia, sister ofmagistri Joannis Vincentij de confinio sancti Silvestri
(Paoletti-Ludwig, 1900a, p. 190; LudwigMolmenti, 1906, p. 35).

pTXThRA® @b U
The small Christfor Antonio Corradi is painted.The Scuola Grande della
Misericordia notes the payment to Lazzaro (Paoletti, 1894, p. 13; Paoletti
Ludwig, 1900a, p. 185; LudwigMolmenti, 1906, p. 34).

pTX®R OcOO00
Lazzaro Bastiani is recorded in a document (Paolettiudwig, 1900a, p.
185; Ludwig-Molmenti, 1906, p. 34).
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pT x PH AYOT AAO
Lazzaro is made executor of Isabetta, widow ofer Antonij de Fior de
contrata sancti Rafaeli8 O x E 1 I-Mojmen®, A90& @ 34).

pT YT
The Nativity with Saint Eustache, Saint James, Saint Philip, and Saint
Benedictis requested to be realised within six months after Eustachio
"Al AE6O AAAOEh xEEAE 1T AAOOO ET ! POEI p-
AOAEOAA ET prxws )OO EO DPAETI OAA & O OEA
81-82; Sartor, 1997, p. 43). The attribubn to Lazzaro Bastiani is
unanimously accepted by scholars.

pTYchdh EOAT AAO

-ACEOOOI , AUAOT " AOOEAT DET DEOI ARAOMAG T O

OEA xEI1l 1T &£ #EEAOA " AAT AO AAOCEOAO 1 £

j 0OATZ4 BAO®ECh pwnmnAR iBd Ad@WeEm ,p@AghC P8 o1
pT YT

Lazzaro signs and dates the lunette portrayinyirgin and Child Enthroned,
Saint John the Baptist, Saint Donatus, and the Donor Giovanni degli Angeli
£ O OEA #EOOAE 1 &£ 3A1 OE - AOBAzARI- $1 1 AOI
3%"134)!.) ¢ -####,888))))0o8
PTYYAR® Ol U
The Procuratori de Suprab AU | 1| OEOA " AOOEAT Eh , AUUAOI
executed in the Basilica of San Marco (Merkel, 1971973, p. 666, fig. 28;
Merkel, 1996, p. 184).
pT YUY
Lazzaro, identified as father oPre Sebastiano Piovano di S. Toma di Venezia
OAT AT OA DE O0,realiBes théSairltl BrAroe EAQtAdn&lEarpiece
for the Saint Jerome chapel in the Cathedral of Santa Maria Assunta in Asolo
j 40EAOOA AA8 O0OAI 1 ACOET Eh pxynmh D8 t1(d8
PT UPIT wao
'l OEOA " AOOEATEh , AUUAOT 86O OiTh OAAAL
001 ABOAOT O RAAORIEEBONO x1 OEO ET  OEA " Ac
i SAAAAOAT h pywxh D8 ZpxOQs8- AOCEAT h pwxxh
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pTtwoh &AAOOAOQU
The Procuratori de Suprab AU ! 1 OEOA " A én0 Bilvésttondi , AUUAO
Pietro, Antonio di lacopo and Pietro di Zorzi for their mosaics in the
Basilica of San Marcarhis is the last payment of Alvise Bastiani recorded
(Merkel, 1977, p. 414; Merkel, 1996, p. 184).
PT WT
Lazzaro signs and dates th€oronation of Vergin between Saint Bernardus
and Saint Ursulaa work which can be found today in Accademia Carrara of
"AOCAii h OOEIT ¢ OEA &I OF O6/053 ,1::12) 7
pTwnhE @EOOO0
Lazzaro is appointed as executor of a will (LudwigMolmenti, 1906, p. 34).
PT WT
Sebastiano, priest in the Angelo Raffaele Church, is made a member of the
Scuola Grande di San Marco (Paolettudwig, 1900a, p. 192; Ludwig
Molmenti, 1906, p. 35).
PpT wtoR Op A
The Scuola Grande di San Marco records that Lazzaro settled a debt he had
owed to the Scuola (Paolettiudwig, 1900a, p. 186; LudwigMolmenti,
1906, p. 34).
The Scuola Grande di San Marco refunds priest Sebastiano for the expenses
incurred in executing a painting of two angels and other ornaments for the
celebration of the Feast of Corpus Domini (Paolettiudwig, 1900a, p. 192;
Ludwig-Molmenti, 1906, p. 35).
PT wWH PEOE |
Payment by the Scuol&rande di San Marco to the priest Sebastiano who
had executed festoni per San March@Ludwig-Molmenti, 1906, p. 35).
pTwPhd @GgOOO
In two documentsLazzaro andser Guariscus quondam ser Viviani sculptor
lignorum de confinio S. Rdi are appointed as judgego evaluate a wooden
altarpiece realised by thewoodcarvers Paolo Campsa and his brothein-
law Giovanni for the Church of San Martino in Reggio Emilia. Tihe

assessment is positive, and the woodcarvers received 52 ducats for their
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work (Paoletti, 1893, 11, p. 127 (n. 171); PaolettrLudwig, 1900a, p. 186;
Ludwig-Molmenti, 1906, p. 34).

pTwPhl AOT AAO
Lazzaro witnesses a will, signing the documerdto Lazaro Bastian depentor
subscripsi(Paoletti-Ludwig, 1900a, p. 184; LudwigMolmenti, 1906, p. 34).

PULUTT

T

s o~ N A s =~ T o~ N oA ~ s Ve

0OOEAOO 3AAAOOEATTh , AUUAOI 80O Oi1Th OAA
OAEOAEOh OAETTUAO 1 A OAOI T A AAOAT OE 1
#EOOAE 1T £ 3AT ' EIl OA1TZ GAx#EENOT wOftitAh | P
, OAzZEQd | AT OEh pwmeik hD®ZBLNQABHAOEOh ¢
puTc RE AW
-ACEOOAO , AUAODBO AA 3AAAOCOEAEBODABBAOI O
OEA xAEITIA T*ARATON ET A24E IOEIAA B ACOKRDO QA IxETADKO
I £ OBOI 1T ETE -JAAKINA BRAEOE OpwnnmAhZ P8 pyu
-7 11T AT OEh pwneh B8 o1Q8
puTmu A% @pU

&\ Qu

Tt

The Signoria Veneta requests that Lazzaro and Benedetto Diana execute

OEOAA AATTAOO A O OEAUUA 3A1T - AOAi 8 4
1TT CAUA AOAUA AEA@A 1T AOT AO 1 AOCi OAI A
630 ducats each for the three banners (Gualandi842, p. 91; Ludwig, 1905,

p. 59; Ludwig-Molmenti, 1906, pp. 3435).

P L THPL TT Y
0AUI AT OO &I O xI OEO EI OEA OTAGKIARA OET A&,
30P@®A 6ET AAT UT " AOOEATEh , AUUAOIT 80O OTTF

PDb8 Zcupxn OCZAOAABDOKE pownmAZ B8 AlOBh |, plurxeEhC
ocuv(gs
pummy RS AAAT AAO
Lazzaro, Vittore Carpaccio and Vittore Belliniano\(ethor de Mathi9 are
TT1T ETACAA AO EOACAO AU 'ET OATTE "AITEITE
Fondaco dei TedeschiGiorgione receives 150 ducats (Gaye, 1480, pp. 237
138; Gualandi, 1842, pp. 9®2; Paoletti-Ludwig, 1900a, p. 189; Ludwig
Molmenti, 1906, p. 35).
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pup R AYODAE
, AUUAOT AAI1 O OEA DPAOEOE DPOEAOO AT A OEA
OPAO E OO E Al 1 NEIzES (A A EPA pAlrEd IC 58 Odux
pupgq
The Scuola Grande di San Marco records that Lazzaro Bastiani is dead
(Paoletti-Ludwig, 1900a, p. 189; LudwigMolmenti, 1906, p. 35).
pupcRE AQAE
, AUUAOT 80 o011 h OEA 11T OAEAEOO sami AAT Ul
Teclain the Basilica of San Marco, dies falling from a scaffold (Sanudo,
1886, XIV, col. 228 [123v]).

pPLPO
0OEAOO 3AAAOGOGEATIT h , AUUAOIPE AA@GT DEE AEAT I,
T CAT T 2AZFEZEFAAT A #EOOAE | #1 O1 AOh pxtwh 6h
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Apr 5, 1449, "Lazarus pictor
condam Sabastiani de confinio

Nov 18, 1456, Executor of his
nephew's will

1450

Dec 24, 1470, Bastiani witnesses
a will

Jul 31, 1480, "Nativity" for the
Church of SantElena

Jul 25, 1474, Payment from
Antonio Corradi

Dec 31, 1470, Member of the
Scuola Piccola di San Girolamo

Apr 18, 1470, Executor of a will

Nov 21, 1462, Bastiani witnesses Jan 15, 1474, Zuane, Lazzaro's
awill son, witnesses a w

Dec 31, 1461, Payments by the
Church of San Samuel

Apr 28, 1473, Commission by
Antonio di Choradi from Pera

T 1T T T

Dec 4, 1460, San Samuel
altarpiece

Sep 21, 1471, Jacopo, Lazzaro's
son, as Juvenum portantium

Jun 22, 1457, Executor of his
brother Marco's will

Jan 7, 1470, Commissioning of
the telero for the Scuola Grande di

Feb 18, 1468, San Samuel
altarpiece finished

Oct 7, 1478, Recorded in a
document

1460

Nov 22, 1482, Lazzaro witnesses

Jul 14, 1488, Payment to Alvise
Lazzaro's son, for the works in the

Dec 31, 1484,
Church of Santi Maria e Donato in

Apr 6, 1495, "Festoni per San
archo”

by Sebastiano, Lazzaro's

Jun 1, 1494, Debt paid to the
Scuola Grande di San Marco

Dec 31, 1494, Sebastiano
Lazzaro's son, member of the

Aug 27, 1490, Executor of a will May 30, 1502, Lazzaro witnesses 1516, Priest Sebastiano Bastiani

a will ‘plebanus" of the Angelo Raffaele

Dec 31, 1490, "Coronation of the
Virgin" for the private chapel of

Mar 18, 1512, Vincenzo,
Lazzaro's son, dies

Dec 31, 1488, "Sain Jerome 1500, Ornamental works for the
Enthroned" altarpiece for the Bernabo chapel by priest

Mar 7, 1512, Lazzaro draws
suoi confini"

Dec 11, 1508, Judge of
Giorgione's frescoes for the

Lunette for the Aug 25, 1498, Lazzaro judges the

execution of a wooden altarpiece

Dec 31, 1512, Lazzaro is dead

Jul 11, 1505, Banners for Pizza
San Marco by Lazzaro and

Feb 28, 1493, Payment to Alvise
Lazzaro's son, for the mosaics in

1500 1510 1520
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-%4 (/1 %/ ,1"9
AEEO AEAPOAO DPi AUO A PEOI OAI OiI 1T A ET OEE
"AOOEATES O ORADADARODT QOQEA 11 00 ETTT OAOE
OAOAAOAES
I £O01 AGET T AT AT A T AOGET Ai 11 CEAAT ET 601 AOA(
Ol PEAR ET 1T OAAO Oi bpOi GEAA OEA OAAAAO xE
AT 1 DOAEAT A AT A ET OAODPOAO OEA 1 AGAET AA (
O1 AAOAOAxET ¢ AR 1 £iAIAI 1AgPA AKU OEA A@bi Al A
2ANi AAOT COAPEU j)22Qq AEACIT | ODKGAAGAAGE £N
O1 AAOAOAxET ¢ 1 AUAO EIT PDPAET OET ¢cO8 4EA AO
COAABAT APDPI EAAOGEI T O EIT OARDOECIADRA AO0EIEQ
ET OAOAEOAEDI ET AOU 1 AOOOA T £ AOO EEOOI OE,
AOT ACGET 1T Al AEAEZAOAT AA AAOxAAT AOAxEIT C 11
AT A OPPAOIT OO ET 6ATEAAR xEAOA "AOOEATE i
/I'TAA DOi OEAAA OEA OAAAAO xEOE OEEO bpO
T AAOAOAxET ¢ AT A OEA )22 OAAET ENOAR OEA
T ATUOGAO DPAOAEI OARADH®E) PABDOERATBEB®EIT AA
EADOAO 1818¢8

o) . 42/ $5#A)H (% 5.$%2%$21 7). 1. $ 4(%

2%&, %HA4/ ' 21 0(9 ()22 4%#(.)15%

51 AAOAOAxET ¢ EI DPAET OET CcO

OAET OET cO AOA OAOI B AWARIOAKRSG ORIOIORIOODMA 08 Ol
Al i Pl Agd ARAAOOA AOOxT OEO AOA OEA OAOGOI O

OA1 AGAA O1 OEA AOOEOOB8O AOI OOOAI AAAECOI

AO xAl 1l AOC OOIAERADAADADEOBEAO AT A Z1 AEOEA
I AUAOAA OOOOAOOOAOG AAAAOOA PDPAET OAA AO0O

I OAOI APPET C 1T AUAOO T &# AEAEAOAT O 1 AOGAOEAI
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)y OAT EAT 2AT AEOOAT AA PAET OET ¢cO AOA NMEOOO

CATACAT T U xITA TO0 AAT OAOh xEEAE 1000 AA
OAAOT T h A POAPAOAOT OTAGOI DA ABIOOOOAT AUCIH A
EO APPI EAA 11 OEA OOPBPDPI OOh vl I TAOEARAIO A N
AOOOEAO DPOEI BOEQEA@ABLOP] OAA AU A PECIi AT O
i AAEOIh T O A Al AAO T AAEOI Al T1TAhRh EO AAA
i AETT U OOAEOI OI DPOAOGAT O OEA AAOI OPOEIT I

AT Ah ET OI T A AAOGAOGh EO bPOI OEAARAGERAOAITIT O
Jh OxAAT OEA xi1TAAT 0OO6PDPI 00
hER EDEO0BA xEIT 1 A AOA/
OEIi PI1 U NE@AA AlT1c¢c O I ET OOh O1 OAAOQA
AAT AQROE OAA &£OIT I OEA AEI AT OET T Al OAOEAOQE
1 AUAOO8 4EA CcOiI OT A DOI OEAAO Al  AgAAI T A
O1 AAOAOAXET ¢ EBAAMOOHAE MEAROAT @ BA GEREITG h

AAOATT Al AAEh ET A AEG BOAITHEI EA ArOUO B AixA
AT OAOAA AU OEA PAET O 1 AUAOOh AT 1 OEOOET ¢
iTo00 AiiiilT AET AAOO AOA T EI AT A OAiI PAOA

DECIi AT 660 AT A OEA OOPAOEI BTl OEOET 10HITA | Ol OF
xEQOE OEA OEOEAI A 1T ECEOh bDOI AOAA 1 POEAAI

xEEAE Ai O1' A AA AOECEO 1O AOI1Th Ccil1O00Uh T «
iT O0ip AO POI OAAGEOA AT AOGET Ch Al 6§ DOl OE/
&1 AOGOGET ¢ 11 OEA O1 AAOAOAxET C EOOAI £h xA
DEUOEAAI 1 AUAOO 1T £ OEA PAET OET ¢ OOOAOECOA
AAOGECT POl ARAOGO T £#/ OEA AOOGAAEAADO8 - OAE 1 £

w4eA DOT AAAOOA O DPOADPAOA xT1 1T AAT PAT AT O A& O PAEI
) 11 E A QthaplelsICHCEA. & Airther information, please refer toCENNINI(a cura di

FREZZATQ, 201911, pp. 136149. For canvases the preparatory ground is callemhesticaand it

is composed of a single thin layer of siccative oil with inert material added (the early technique

of the inert material required gypsum or calcium carbonate, mixed with earth pigments; later

on, only fine-grained earth pigments).

118 For further references on paintings stratigraphy, please refertac3 AEAT OEZEA, AgAIl ET AC

2009, pp. 1%20.
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1 EAO ET OEEO 1 AOOAO AOPAAOG8S )1 AAAAhR OE
DOl OEAAO Ei b1 OOAT O ET &£ Of AGETT AAT 606 OE
EAAA ET OEA CAT AOGEO POl AAOGO 1T £# A PAE E
4EA O1 AAGRAOAAET QAAEOAA AO A x1 OEET ¢ AOAxE
iITTu AU OEA AOOEOOh AT AXTT O OEA xi1 OEOEIT B ¢
OEA 1T OAOI APPET ¢ PAET O 1 AUAOOh AAATI ET C E
47T AAU xA AAT OAOAAT OEEO EEAAAT AOAxETC
AT AT UOEOh AAIT T AA )&IEEB OAA 2Ani AAOT COAPEU

Osiris/Apollo

Reflectogram

VIS

_— Varnish (oil varnishes)
_ Paint layer(s) (pigments in a binder)

_— Underdrawing (carbon black)

_— Preparatory ground (chalk and glue) and
priming layer (a pigment in a medium)

_— Support (wood or canvas)

Fig.2. Underdrawing in the painting stratigraphy and VIS/NIR interaction with the painting material.

4EA )T £AFOAOAA 2AnNi AAOT COAPEU j)22q OAAET ET
)y T £OAOAA 2ANI AAOTZDAABPBEORA) ERJGCEIDC AOAAET E
OEA AAEI.EAGAO EGRAGEMA j.)2q OAAEAOQEIT O DA
Al x1 O1 OEA POADPAOAOI OU coOi 61 Ah OEATEO OI
OEA PECI AT OO ET OEEO OPAAOOAI OACEITh Al
OEOCEAI A PWET O OOOAAAAS

4EA OANI AAOI COAPEEA EI ACET ¢ 1 AGET A EO PA
ET OEA 6EOEAIT A jANARQqQABT AANOROEIAd CAEA A

119 The NIR is a portion of the infrared radiation whose wavelengths range from about 750 nm
to about 2500 nm.
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i OAni AAGAAQ )2 OAAEADEEA QKOG @ BOEWNIAAEIA/
OAYIi AAOTIC®ADEA O1 AAOI UET ¢ AZAAOOOAO8 4EA
Ol AAOAOAXxEDPAh OE®MARAOEOREAOh PAET O 11 OOAONK
AT A OOAOANOAT O OAOOI OAOETT 08 /1 AA OEA }
i AOGAOEAT h O1 i BOEEOAOCAAGBITIO®OET T h OANI AAC
AOAR2GE& APDPAT ET OEAA OEA 1 AOOAO8 4EA OANI
ET £ Of AOETT AAT OO0 OEA PDPAETOET ¢ 1 AUAOO Al
Ei ACET Cj& AP AAOAT OET T Al OANi AAOI CHDAPEU E

A~
~

s o~ o~ o~ s N oA

AAT A 11T AAIT EOUh EB8A8h AU AANOEOET C OEA EIT A
Al OAOO OEA AT OEOA OPAAOOAI OATCA T &£ OEA |
4EA OEOEAEI EOU 1T &£ OEA O1 AAOAOAxET ¢ AADPAI

AT 1 O0A0O AAOxAAT OEA OAODPI T OA OECT AI O 1 A
AT A OEA OOAT OPAOAT AU 1T &£ OEA DPECIi AT O 1 AUAC

bOi PAOOEAOC AEAODAABAERAODBI 81 01 11 OEA DPAO:/
OUOOAI AipiiTUAA & O OEA AT Al UOEOS
4EA NEOOO AiTAEOEIT EO OAOEONMEAA EA OEA E

OEA OI AAOAOAxET ¢ EO I AAA 1T &£ AT AAOI OAAT O
OAAET ENOA 1 &£/ - AAEAOGAT AT A 2A1 AEOOAT AA b/
OOOAU OEAEOICAAOADOAAT O T &# OEA )22 OAAET EN

AT T OOAO0OO AAOxAAI OEA DPOADPAOAOTI OU AOAXET ¢

120 Halogen lamps are suitable for infrared reflectography investigation as they emit not only
in the visible, but also in the NIR range. The lighting system is generally composed of two
halogen lamps disposed symmetrically to the sides of the device and aedlbetween 30 and
60 degrees to evenly illuminate the painting area.

121 pentimentiare changes that occurred during the painting composition process, dealing with
either the drawing or the pigment layer.

122 The scattering, or diffuse reflection, is a physical process involving radiatiematerial
interaction, in which the trajectory of the incident radiation is randomly deviated at many
angles by the inhomogeneities of the material. In the interaction with #h paint layer, the
radiation is diffused/scattered by the microscopic pigment particles dispersed in the binding
medium. In the visible (VIS) range (wavelengths between 380 and 700 nm) the incident
radiation is blocked at a superficial level since the scttring phenomenon is high and does not

allow the radiation to go through the paint layers.
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[ ARAREOI h AT A OEA 1 ECEO OANI AROGEOA COi O As
AAOE DPOADPAOAOGEITH Al Dii UAA AR AGIG GO UKO G KO
i £ A AOAxET C AQGAAOOAA ET A [ AAEOI OOAT OPA
EOI T CAI REEN GOQIqhAOER OAIAABIOAXxE] ¢ xEI |
AEAOAAN OARh OEA AAOAT AA i &£ OEA O AAOAOAxET
110 TAAAOOAOEI U EIi DI U OEA AAOAT AA 1 & OEA
EO EO 1710 OEOGEAIA AU [ AAT AR MEGRE M)A UG
AAOGEAA | 0OO A T OEAAOAAS
AEA OOAT OPAOAT A

i T AOGAOEAI O Al A =

i £ OEA ET £OAOAA OAAEAOGEiI T8 4EA AiiDi OEOE
POAAEAOAARARERO

OAOOI OET C O AA (1 OA 10 1AOGO i PANOA xEAI
ODOAAA AO A OEICIA 10 AO |01 OEDIA T OAOI At
OEA EEAEI C AAEI EOUOPKAARARU OMEA AD DAGE B N
OEA OAAOGOAOEI C DOI PAOOEAO 1 £ OEA DECI A1 O
' 0 AgDl AET AA AU 6AT | OPAOAT AA "1 AORh b
OANi AAOI COADEU OAAET ENOAR OET ARNEOEAL |G6HU/
AAAOAAOA OEA EEAEI C AADAAEI EOU | &£ OEA B
x AOAI A1 COE OET OI A AA OOAA8 )1 EAAOR ETAO
OAAGOAOETI C T £ OEA PECI Al 0056 DAOOEAI AOR A]
OAOAAERIOC EO Al 1 AAAI AA AAT AAOE OEA DAET O

>

10 Al OAAAU | AAORAOEAR O®EA ET & Of AGETT O
PAOA&I Oi ATAA T &£ OEA EIi ACET ¢ OUOOAI EOOAI A
i AETT U AAPAT AO 11 Oxi BDAOAI AOGAOO AEAOAAO

OEA OPAAOOAI OAT OEOEOEOU 1Al A -&megdqd T AOT AOI

123 /AN ASPERENDE BOER 1968, pp. 1711-1714. Van Asperen De Boer studies are based on the
Kubelka-Munk theory concerning the interaction between the incident radiation and the coat
of paint. For the extensive explanation and the quantitative description of the phenomenon of
decreased paint opacity irthe NIR, by application of the Kubelkaviunk theory for the analysis
of paint film transmission, please refer toVAN ASPEREN DBOER 1969, pp. 96118.

124 DAFFARA GAMBINO, PEZZAT| 2008, pp. 307314.
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4EA OPAAOOAI OAT OEOEOEOU AT OOAODPITAO Oi
OUOOAi O DPATAOOAOA OEA DAET O 1 AUAOO .
OOAT OPAOAT AU ET OEA .)2 AATAQh AT A O 2
x AOAT AT COEO8 4 EAQCATOOROHAEOOD ABMCEODMITAG 11
ATTNECOOAOEITh xEEI A OEA AAOAAOAAEI EOU 1T .
EA T PAAEOU T £ OEA AOAxET ¢ 1 AOGAOEAT ET Ol
EA -4& EO A NOAT OEOAOEOGA 1 AAOOOA 1 &£ OE/
AT 1 O0OAOO AT A OAOT 1 OOETT AAOAOEAET ¢ OEA Al
AO AEAZAOAT O OPAOEAI AOANOAT AEAO8 )1 DO/
ODAOEAI OADPAODOEXKEOBRADEBA OEUA T &£ OEA Of
OEAOAAZEZI OA CEOAO OEA AgOAT O I £# OEOEAEI EOU
Oi OEA AAAECOI O1 A8

$17 x1T OEA UAAOOh AEAZAOAT O AAOEAARAO EAOA A
Al AAOAO OAOOI 008 4EA A 11T xETC OAAOET T xI
)2 EIi ACET ¢ AT AT UOGAO A& O PAEI OEI ¢CO ET OAOOI
Oi OEA ATIGOE i ®AAIT AT OAOET 1 8

>~ O

&OT 1 ET #OAOAA PDPET Ol COAPEU O1T ET £ZOAOAA 0O/
AEACT T OOEA=OAAET ENOA
4EA ET O0O1I AGAOGEIT 1T &£ PEI Ol COAPEEA nNEII O

i Al OET 6CE AO OET 006 xAOAI AT cOEOR Al 1T OAO O
OEA NEOOO AAARARAOOCOWB O£RA ¢AAOI U A@PAOEI
AANOEOEOGEIT AU 1T AATO 1T &£ ET £#OAOAA DPET OT CC
PDAOAI O AA £ O AAOEAI DPET Ol COAPEU AT A OA

i E1 EOAOUs/PIOIODIT BIA8p wonnOh 28 | OAAAEOO |, Ul 1l
OEA &icc ' 00 -O0O0AOI ET (AOOAOA AibiliT UAA

i AOAOEAI 08 4EA OAOOI OO 1T £# OEEO ET 11 OAOEO!/
PAT AOOAOGEIT 1T £ OEA EIT AGMOBROA TOMOEMARD EATAT OO\
AT A PECIi AT O 1 AUAOO8 -1 OAi 6AOh OEA Oxi OAE

125 See alsoDE RUGGERI 2002, pp. 5456, 57-59; PoLDFVILLA, 20064, pp. 4251.

2ol 11 OAT QAP ppO1d419.
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AET AET C [T AAEA AAOI OBOET 1 OEEA AHEA T)XET QAT
PET Ol COAPEU OOAOOAA O1T AA OOGAA AOG A Oi T

AT T OAOOAOGE I 8r) DOAAOART AOh OEA OAOAAOAE EAC
Ei bl Al AT OAGETT 1 &£ OPAAEMEATI AAOEARDGA AIODOE }
iTT1TAEOT T AGEA BECEOETI C OUOOAI 08

3EI 001U AZOAO OEAOA AAOI U APDPI EAAOQEIT T Oh
AOOEOOB8 O OAAET ENOA AT A OEA O1 AAOAOAXET C
AAAT DOAKEOEAM AOO 11 @&BAl RAMRARKE OBGE LOAEAACQ
OAAET ENOA AiPITUAA AU &l AT EOE DAET OAOO
O1 AAOAOAxET ¢ O1 AAOT AAOGE OEA OEET PDECI A1 O
)2 DPET Ol COAPEU EAO AAAT OOAA A O PAET OEIT (

PEITAAO $OOAE DEUOEAEOO *8 28 *8 6AI1 o
OAAET ENOA AAT T AA )1 AGHRAOR A2 AN AAGH & OARRE
OEAT OU AT 1T AAOT ETI ¢ OEA ET OAOAAOGEITT AAOxAA]

I £ DAEEDO S AOAET AAOCEKY ARAOh-CRAA DARIAI | AAOCAA A
I £ A "AOT A0 ET Z#OAOAA AATI AOAnh OOAAEOET T AII

AT A 1T TAENEAA O AANOEOA OEA OAni AAOAA EI
Ei DOi OAA OEA OAODOI OO AAEEAOAA Ol EAO Al

127 LyoN 1934, pp. 203212; FARNSWORTKH 1938, pp. 8898. The results showed that different
binders have a negligible influence on IR absorption.

128 R.MANCIA 1936, pp. 3341, 140;PivA, 198, pp. 305, 310312.

129 |In 1938, F. lan G. Rawlins of the London National Gallery assembled a camera to be
exclusively used for infrared photographyRawLINS 1939, pp. 186188.

130 DERIBEREPORCHEZ 1949, pp.821-822.

181 KECK 1941, pp. 145152.

132 DESNEUX 1958, pp. 1321.

133 VAN ASPERENDE BOER 1966, pp. 4546; VAN ASPERENDE BOER 1968, pp. 1711-1714. Further
experiments to improve IR photography for paintings examination have been carried out in
this period e.g., the application of an infrared image converteHEIBER 1968, pp. 145149.

134 For the extensive explanation and the quantitative description of the phenomenon of
decreased paint opacity in the NIR, by application of the Kubelldunk theory for the analysis

of paint film transmission, please refer toVAN ASPEREN DBOER 1969, pp. 96118.
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135 /AN ASPEREN DBOER 1969, pp. 96118. Van Asperen de Boer listed the advantages and the
disadvantages of the Vidicon television system compared to the Barnes infrared camera, pp.
109-112.

136 VAN ASPEREN DIBOERWHEELOCKR., 1973, pp. 6194; FARIES 1975, pp. 89228; VAN ASPEREN
DEBOER 1979, pp. 141214,

137 The outcome of scientific analyses conducted on Venetian paintings prior to 1500 in the
Netherlands was presented in an exhibition that took place first in Holland and then in Italy:
4EA AAOI U 1% Véu&azekll §  E | 197&1 Quribiisly, in the Dutch catalogue
Marjan de BondtSomer related the Madonna and Childin Anton Philips Collection
(Eindhoven), already attributed to Giovanni Bellini, to Lazzaro Bastiani (pp. 228). Any
relation with Bastiani was firmly rejected by Zeri (1978, p. 316) in his review of the exhibition,
O OOPDI 00 OEA Atk QEBUGHEND Bssighing itto/BelinEhinged) (Today
OEA DPAET OET ¢ EO ET AI OAAA ET 'LEto@aibd,ipk 290281 | ET ES O £
(Cat. 3).
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138 A complete diagnostic campaign by means of major nanvasive imaging optical
techniques also includes a visual inspection in the VIS range (macrophotography and raking
light photography), UV fluorescence and radiography.

139 WALMSLEYFLETCHERDELANEY, 1992, pp.120-131.

140 BERTANI ETAL., 1990, pp. 113116; BERTAN} 2001, pp. 1618; FONTANA ETAL.,2003, pp, 108
115; SAUNDERS EAL., 2005, pp. 205216.

141 VAN ASPERENDE BOER 1968, p. 1712.However, Van AspererDe Boer himself underlined
that beyond this wavelength molecular vibrations affect the results, and even at longer
wavelengths the emitted radiation of the artworks would interfere with the reflected
radiation. VAN ASPEREN DBOER 1969, p. 103.

142 DELANEY ETAL.,1993, pp. 1519.
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143 WALMSLEYFLETCHERDELANEY, 1992, p. 129WALMSLEY EAL.,1994, p. 228.

144 L IANG, SAUNDERSCUPITT, 2005, pp. 553562; CARCAGNI ET AL 2007, pp. 360367; BONIFAZI ET
AL.,2008.

1458 g&t 21 ,8d ¢mpTdhL @PRB BT H gTpph BB B8 wp

146 FONTANA ETAL., 2014, pp. 1526.

147 DAFFARA ETAL., 2010, pp. 847856; DAFFARAFONTANA 2011, pp. 691695.
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Fig.3. Multispectral cube.

148 CASINI ETAL., 1999, pp. 3948; DELANEY ETAL., 2005, pp. 126136; DELANEY ETAL., 2010, pp.
584-594.

149 |n Italy, the IFAGCNR Spectroscopic Measurement Database is the most complete open
access database. The FORS section presents a collection of reflectance spectra on pictorial
materials in the 270-1700 nm range: https://spectradb.ifac.cnr.it/fors/ (last v isited the 9" of

April 2022).

150 pEMANINCOR EPAL., 2017, pp. 137148; DEMANINCOR EAL.,2019.
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151 CORNELIUS 1977, p. 42.

152 KusHEL 1985, pp. 110.

153 KUsHEL 1985, pp. 110; DAFFARA ETAL., 2013, pp. 212217.

154 MATTEINI, MOLES TIANO, 1980, pp. 4G48; ALDROVANDI ETAL., 1993, pp. 9498. This
methodology can be applied on the whole imaged area of the painting, but also on stratigraphic

samples analysed under the optical microscopeéSLDROVANDI EAL.,1994, pp. 126127, 164.
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1553 AEAT OE £E A, 2809, pg. 002@30P&Lb-VIE A, 20064, p. 129. E.g., Ultramarine (or

lapis lazuli) and azurite appear in a very similar blue colour under visible light, but in the
infrared false colour image they can bevell differentiated. This means that they have similar
absorbance spectra in visible light, but they may highly differ in the IR absorbance. Indeed,
ultramarine does not absorb the infrared radiation (it is reflective in the NIR spectral range),

while azurite is absorbing in this region. Thus, the former turns in a red tone in the IR false
colour image and the second results to be dark blue/purple.

156 An example of target is the one built byALDROVANDI ERAL., 1996, pp. 101103, 191-210.

157 MOON SCHILLING THIRKETTLE 1992, pp. 4552;3 AE AT OE £E A, 2808, A.i2@31 AOGET 1 8
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Fig.4. Schematic procedure to follow in order to obtain an infrared false colour (IRFC) image.
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158 MATTEINI, MOLES TIANO, 1980, pp. 4048; ALDROVANDI ETAL., 1988, pp. 154159; MooN
SCHILLING THIRKETTLE 1992, pp. 4552; ALDROVANDI EAL.,1993, pp. 9498.

159 ALDROVANDI ERAL.,2005, pp. 265272; MARZIAL, MARZIALL MARCUCCI(R006, pp. 27.1n 2013,

in the framework of the CHARISMA project (Cultural Heritage Advanced Research
Infrastructure: Synergy for a Multidisciplinary Approach to Conservation/Restoration), new
optimised methodologies (including a dedicated software) for the acquisition red post
processing of reflected and photanduced luminescence images to investigate the paintings
material have been developed and published in a manual available opsaource. The manual

falseAT 1 T OO0 ByErAVERA Quéity, 2013, pp. 135150.
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160 For an overview of the conference and the participants, please refer t@ARDINALL DE
RUGGIERIFALCUCGI2002, pp. 233249; The conference programme is outlined inCARDINALFDE
RUGGIERI 2013, pp. 138144.

161 Included as speaker when the conference was already started, Perez presented his
invention, the pinacoscopea sort of microscope to perform raking light analysis of the paint
layers, and explained his methodology, thpinacology. In 1932, together with his friend and
collaborator, Doctor Carlos Mainini, Perez founded thdnstitute Mainini, the scientific
laboratory of the Musée du LouveREQUIGNOT2016, pp. 133150). Perez research inspired the
foundation of the Gabinetto Pinacologicn the Museo Nazionale of Naples in 1932¢RASUOLD
2013, pp. 195223).
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162CaRDINALEE ¢ TtpXh P8 c¢cqw8 - AOAEAO3O OEAx EO POAOAT OAA
Les primitifs francais (1931, pp. 212) and is further discussed inCARDINALFDE RUGGIERI 2013,

pp. 111-114.

g AET T T T80 AOOAAT 11T -AOAEAOBO x1 OE@ppeEv@ Al 1T £EOI A
XIII). The text is published also irCARDINALFDE RUGGIERI 2013, pp. 134137.

164 CARDINAL} 2017, p. 233. On Focillon and Longhi opposite opinions see alS€aRDINALFDE

RUGGIER!I 2013, pp. 114118.

165 Jtalian positive reactions to the conference and to the interdisciplinary approach are

presented in CARDINALFDE RUGGIER| 2013, pp. 120132.
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in the same field carried out in Europe.
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167 The lecture titled Iconology, laboratory criticism and the history of visiomas published in
the book Art criticism now. VENTURI(a cura di PERILLOMARCONE, 2010, pp. 6380.

168 Alan Burroughs, art historian, was research fellow at the Fogg Art Museum. He was the first
to perform an extensive Xrays campaign to analyse paintings working methods in American
and European museums.

169 VENTURI(a cura di PERILLOMARCONE, 2010, pp. 6874, 77-80; DE RUGGIERI 2014, pp. 393
398.

170 The debate is well discussed iRARDINAL} 2002, pp. 2937.

59



AT A AT 1 OAOOAOGEIT nNEAI AO O xAOAO OEA AT 11

AT AT UOAA DPEAAA 1T &£ AOOxT OE8 41 AAU OEEO

AEOAEDPI ET AO AT i BT OAOG Al AT 1T AOCAA nNEAI A
EEOQOOCTTOUDDAAAOCOAOI 1T U AT AOOET ¢ DPOAIT EAAOQOET T
OAPOAOGAT OAA AU OEA O. AGETITAI " All AOU 4AA

AU OEA xi OE ET OuUl AOcguUu T &£ AOOAOI OOh OAEA]
. AOEI T Av2 ' Al 1 AOuUs

1 0 Aobl AET AA ETZA ODARAOABDA OEH O OD WOMOEAAT A
Ei ACET ¢ OAAET ENOAO A& O PDPAET OEI CO EIT OAOGO
COAAOATT U AT CACAA OAEAT OENEA OAOAAOAEA
AT T OAOOAOT OOTOAOOT OAGD GHAM A UE EACEE | OFEAM
PET Ol COAPEU OANOEOAA OEA OAEAT OEOOOS OAAT
OEA OAOOI 66 AiT AAOTEIT ¢ OEA DPAET OET C 1 AO
AT 1T OAOOAOT 0O6h AO 11T A0 OEA OROAERAOQEII
OEA OT AAOAOAxET ch AT O A EAOA AAAT A OAIl Al

I

o

X

i AEA 1T AOAOOAOGEIT O 11 OEA AOOEOOOS8 x1 OEE!
ET 001 AOGAOET T 1T &£ OEA 11 0A AANEAEAT O )22 C
pwenO CAOKI APOEOBOBAOAOI AAAT OEA DI OOEAEI
OAOAAOAE EIT OEEO OATOA8 s$ixI OEA UAAOC

AT 1T OAOOAOT OOTOAOOI OAOO EAOA 1T £ZOAT OEAOAA
i Ol OEAEOAEDI ET AOU ADPDPOI AABO GEGLOA AEIAT O AN
DOAI EAAOEITO 11 OEA O1 AAOAOAXET C DPOAAOEA/

AT 1 AET AA OAAET EAAT AT A vADDI AEEONDI AEGRAAT A

171 AINSWORTH 2005, pp. 410.

172 The published volumes from number 1 (1977) to number 36 (2017) can be consulted and
downloaded for free at the following link:
https://www.nationalgallery.org.uk/research/research -resources/technical-bulletin  (last
visited 21st of April 2022).

173 The list of publications reported hereafter is not exhaustive. Among the publications, it is
necessary to also mention the proceedings of the-ainnual conferencelLe dessirsous jacent
dans la peinture held since 1979, that specifically focuses on the interdisciplinary research

concerning the infrared reflectography and its application to investigate the underdrawing.
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28 *8 6A1T 1 OPAOAT AA "TAO § PEUOEAEOOQ AT .
AT T OOEAOOET mM21MTAACGIAE AMOGHAAE j OAOOT OAOQ
i AOO EEOOI OEAIgAIE O' BIOOAIAT E AODOBI T &AAAO

EEOOI OEAT qQ AT A 'EATI1 OAA 0% 1 AE j PEUOEAEOO
AEAOAZEI OAh OEA AOO EEOOI OEAT O EAOGA AAAI

OAEAT OENEA AEOAEDPIET A ET 1 O0OAAO O ET OAOD
OEA OANI AAOT OROOI OGFFIAAAT PAOOPAAOGEOA AT A
ETT x1 AACA 1T mODEA RIOOAIT OHTI GO AP®ACH PAAEI8A QU
OEOI OCE XDERERIOC OOEZ OEA OAEAT OENEA AAOA
DAOORAT Al T ECQADBAEERI A AA MEOOOEAO ET OAc
i AOAEEOAT AT AOI AT OO0h OAMEI EAA ADAT @A A A0 AXF
Ol OOAARAO | AO POADPAOADT G OA GO QE ATTO BAME A ¢
A AOGOAT AET ) SE A

~

O

O1 AAOOOAT AET ¢ T &£ OE AOBABOO BEADARAGEDAEDE
PEAAA ET OAOOECAOAAR 10 £ O i1 O0OA xi OEO EI
AAOAAO8 -1 OAT GAoh A AT i PAOAOGEOA A1 Al UOGEO
AT T OAlI T OAOU T O AOGAT AAOI EAO 1T &£ 1 AOGAOQ

EGOI OEAT 06 ET 1T x1 AACA AT A A1 OEAE OEAEO |
i AOGET AT 1T cuU AOHHEOG URIAAE OAl OEAOEO EIT 1 OA/
OEA Y22 AAOAS

The topics addressed in the conference included, for instance, workshop practice, creative
procedure of the artworks, drawing techniques, issues of attribution and chronology.

174 \JAN ASPEREN DIBOERFARIES 1977, pp. 169182; VAN ASPEREN DIBOER FARIES FILEDT KOK,
1986, pp. 106116; FARIESVAN ASPEREN DIBOER 1987, pp. 7587.

175 BELLUCCGIFROSININ] 2001, pp. 146166; BELLUCGIFROSINING 2008, pp. 7994; BELLUCG
FROSININ| 2010, pp. 167177. The contribution of the duo BellucciFrosinini is not limited to
Tuscan art only.

17607 1 AE AT A 6EI T A AgOAT OEOAT U OA PAAQAADGa,' ET OAT T E
pp. 321-412; Bellini a6 AT A UZb@8BPoLDFVILLA, 2009. The team also investigated the
underdrawing of other artists of the Italian Renaissance panorama. For example, s€eLDF
VILLA, 2006b, pp. 196209; POLDFVILLA, 2013, pp. 131141.
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$OAxET ¢ AT A O AROAOAxET ¢ AOA Oxi1 Ail1 OAAD
PAET OEi ¢c8 )1 AAAAh EAZA£ OEA O1 AAOAOAxXEI C E
PDAET OET ¢ OOOAOECOAPEUh AAEI ¢ OEOO AOOI AE
AOOxT OEh OEAOAOU xHE QOB OODOAB T £ EOO AOAAOE
)1 &EQAvuvnh puveywqh 6AOAOE AOEOEAEOAA ' E
bl ET OET ¢ 100 OEAO EA xi1 OEAA 1006 EEO Ali b
i AATO T &£ 1 AUAOAA DPAGAEAO 1 £ |
AAOAT AMMAOEOA TAH IGEHAOERBAAETAD |
6 AOCAOESO Ai i1 AT O 1 AGAO AAAAT A AEDAICTIT DI £
i AOAxETACA jABA 1 OO0qh xEEAE AOA AEAOAAOAOE(
OAOPAAOGEOAI UR OF 400AAT AT A O 6A1 AGEAI
OOAOAT AT Oh ET xAOAOR EO OAI AGAA O EEO AAT
) OATAEARCGIAIODO EO 11 OA OPAAENEAAI T U AGPOAOC
AU T AAT O T &£ OEA xi OA OAAOECiI &6 E8A8h OEA
Oh OEAOAA&EI OAh ' EIl OCE]
ATU POAT EI ET AOU DPIATTETC TxETC O1 OEA 1.
POAAOGEAATI AZAKD TIMEACEAXETICAOADO CAT ROEAAI T U
AAT 060U 6AT AGEAT AOOEOOO8 4EEO EOACIH Al Oh
AA 1 AGAO Agbpi AET AAh 6AT AOGEAT DPAET OAOO AE/
6 AOAOESO Ai 1T AAPOEITT 1T &£ OEA DPEOI OAI OIT1T A E
AOAAOEOA DPOT AAOOh AO OEA &I O1 AAGEITT T &£ A

AOOEOO® QI OEDEAR AOOEI

w8y ' EI OCEITA AA #AOOAI &OATAT ¢f8Y AIITETAEI S}

i ACCET OA OEI EAOGI ATT AAITTA [T ATEAOAR OOATAT TI1T1TA
1 AOOOAT Eh A AE AT 1T OOAZEAOI A NOAT O OADDBA ADIOARAAI
AT T AEh OAATTAT AEA EI OEOI i1 OO0OAOAh OAT UA EAO A
AT E Ai11T OE OOAOOER OAT Uo Al 60T OOOAEI AE AEOACT.
EI OAOT AEOGACTI N 1A ETTAZ O AMRGOAQEIA AAEREEACDOT |
ATipiTEI ATOE AO AAATI T AAOA 1oET OATUEITEh AEoAs A

AAOOAh PAO OAAAOA Aid AkBip v@QhOIAABI TA OBl GRANXAS 663)
178 \/JaASAR| 1568, ed. cons. 1966, |, pp. 14113 (Cap.XV).

63



AT A AOAEEOAAOOOAQh EAO EOO 1 OEGCET ET A |
AT AENEAA ET 1 AT OA1 O AT A TORIADE®A Ohl »HZODA O 8

S - ~ AN

AFAAOh, EAOIEEAKDEOOBA AO OEAT O00UK T #ATAERA]
#AT1TETE Al AEi AA OEA AEAAAOEA 01 AOGEIT 1T 1
DPOAPAOAOI OU &£ O OEA OOAOGANOGAT O PAET OET C

EAA O AAAT I A OEEITAA ET AOAxET GC AU Al DU
PDOA £ZARAIAN UT T A ORA CAG AANOCRALD A£Oi/iT ARAOOOAS
i AOOAOU T £ AOAxET ¢ xAO AANOEOAAR OEA AO«
Ol AAOAOAxET ¢ ~MEOAAEAT A A 11TxETC Al EAARA
DPOADPAOAOT OU AOAxET ¢ OAAI EOAA AAAZI OAEAT Anh
I 001 ET A T OAO OOEA JEA @00 ABREXO REAUMEAE G\ AGERA Ox

1 AOGAOh , 1T OATUT "EEAAOOE AT A ,AT1T "AOOEO
DOl AAOGO AOOAT OEAT O1 DI AT 1060 OEA ATl BT C
i ETAh ET T OAAO O Agbii1 OA AT A AT Al UOA OE.
DAOORAMAOEW OEA OOOAU T &£ OAOI PBOIGEAN 11T AA
DOAPAOAOTI OU AOAxXxETCO I 1T PAPAO xAOA OEAT
Ol i AOGETI A0 MEOAAEAT Ah AOGO 110061 U AU 1 AAEA
ONOAOKIBGH jOBRMMOT BRIEEDMS | AOOAO 1 AGET A AT 1T OEQ

179 The apprentice first had to exercise the drawing practice by means of metpbint on small
boxwood panel prepared with a thin coating of ground bone, which was easily erasable so that
the surface could be reused. Having mastered metpbint, the student ould further develop
drawing skills with the use of different mediums, such as the quill pen and then charcoal, and
various supports, such as papefENNINI(a cura diFREzzAT), 201911, pp. 65 (Cap. V), 80 (Cap.
XXVII), 81 (CapXXVIIl), 8283 (Cap. XXX).

180 |y}, pp. 149150 (Cap. CXXII). Being the EA OT /A& Anhnua for@ifsks, Cennini also
gave practical suggestions concerning the support and the medium to practice drawing skills.
181 ALBERT, 1436, ed. cons. 1950, pp. 10B12. Ghiberti affirmed that drawing was the
foundation-stone of sculpture and paintingGHiBERTI(edited by VONSCHLOSSER 1912, p. 5. See
alsoGaLASS) 1998, pp. 2627.

182 GaLAss) 1998, pp. 2% w8 !'T A@GAiI P1 A 1T £ ONOAOAildy foatlex ET ¢ EO
Equestrian Monument to Sir John Hawkwood (Giovanni Acut&)day conserved in the
Department of Prints and Drawings of the Uffizi Gallery in Florence (inv. n. 31 F). A practical

example is the grid of squares and rectangles realised onto the plaster in correspondence of
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AEAOAI Al @ OEAO DAOGOAA OEOI OCE OEA Eil A0

i £ OEA OAAI AT Oi BEADAEHP A HHHRDEREEOA
xAO 1 AOCAI U APBRAT ODDUET | R OpMEA U GG kg C

OEA 1001 ETA xEOE A OOUI 60 xAO POAZEAOOAAN
OEA OOA T &£ OEEO I AOGET A Al OE A& O AZEOAOGAT AO
OEA OOAAA xAO OOOAITT U 1 AEOC AEORADOIUI TTT O
xAO Al AAEAT AA xEOE DIGMEOBDAAAAEADARAET 1T O
1 AAOA AEAOAT AT [ AOEO xEAOA OEA OOUI 6O x|
COil Gt A8

AERAT OBO® 11 OA OEAT OxIi OET OOAT A AOAXET C
-ATTAOEOO 6AT AOEAT AOOEOOO Al 11 AAAA AU

AT A pOAI EOEAA ET pwtt EI OEAEO U4EBOOAI AE
$OAXxET CO 1T &£ OEA 6AICROARWHAD ABRDBADOOEREDEA
6 AOAOESEO Aiii AT O AU DPOI OGET ¢ OEAO AOAT 6A

x] OEO ET AAOAT AA &IVl QOAREECT T O OADAORAA E
01 OOAA | OO6AE AO i AT O AT A OOAAOEOAOQ
OA1 AGAT AA T £ AOAxETI ¢ AO POAPAOAOTI OU A&l O
AT TNEOI AA AU OEA EOCA 101 AA® 1T &£ AOAxXETI CO

>
—
(@]
>

OEA AZEECOOA 1T £ OFEWinitgikSagEMariaiNovella, &lGrdnAeBakHAEH @999,
pp. 189-194).

183 |n his manual, Cennini already described the technique spolverq by calling itspolverezzi
used on panels to repeat the pattern for a cloth of gold. At the beginning, therefore, pouncing
was employed for details and minor decorations to be repeated across the composition.
CeNNINI(a cura diFREZZATQ, 201911, p. 163 (Cap. CXLI).

184 \/aASAR| 1568, ed. consl966, I, pp. 118121 (Cap. XVI).

185 TIETZE TIETZECONRAT, 1944. For an update on this topic, please refer tBEARICK 2001 and
WHISTLER 2016.

184 EAOUAOGS OOOAU xAO 111U OEA EEOOO OOAD 1T &£ xEAR
progressed over the past seventfive years, considerably increasing the number of drawing

sheets that have been uncovered. An example of this is the significasdrpus of ancient
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AEA AOAxET CO CAOEAOAA AU OEA 4EAQOUAO AOA
I £ AOAAOGEITT 1T &£ OEA AOOx1T OE AT A ETAI OAA
AT i BT OEOCET 1 gh OOOAEAO j1 &£ A£01I1l NECOOAO 1 ¢
AOAPAOEAOh EDBAOCADAT T BOARBRT AGAAPAOR O AAQ
AAGAET AT ATXIT O O IOEAKN EODELEDA Al A OEAARIQR C
AT 1 BT OEQET T AOE BEIAABDIACO TAAOECT A£O01 1 U xI1 OE
OEEO 1 AOOAO POAAOHAA ORAD®I HAOIU ARAT EDARAOK
OEAHIAADEA PEAOOOA xAO Agbl EAEOI U OANOAOO
APDPOIl OA OEA 1T OAOAIT T ATIiPI OEOETT AA&EI OA O
PDAET OET ¢c8 )T OEAOA AAOAOh OEA Al i Pl OEOQEITI
AAOxAAT OEAARTATI A OCGHEA TPAET OAOS

&OiT i A OAAET EAAT DIETO 1T &£ OEAxh 1100 1T &£ <
PAPAO AO OOBPDPI 008 4EA OEAAOO AT OI A EAOA
PECi AT OO AOOET ¢ OEABRAI O AOEBBAROGODPOT AAO
Al O ET OOAT ABMIO GV @MUAEOKEOINB OEA DPOAEAOOAA A
£l O 6AT AGEAT AOOEOOOh AO POI OAT AU OAOAO
OEAO Al AOOEOO AiI O1 A Agbli i OA OEA OI 1T A1 A
AO OEA AO®xETI ¢ OOACAS

0OAPAO xAO OOEOQOAAT A A1 O AOAxET QEOCABUCAT AT L
i AOAT DI ET O OOUI OOh AEAI E | Al AAEh OAAR x
4EA RAAREGA O1T 1 AGEI AO T EQGAA £ O A£O1T AOGET T AI

EAI ® Oi OEOOAI EUA EIT AAOAT AA OEA nETAI
i 601 ETAA AU 1 AATO T &# PAT AT A ETE AT OIA
OEOI OCE A OAOU AEI OCGAMA EAE A @O O0R&A Ad A E@ARAA

drawings conserved in the CorrerMuseum collection, which amounts to about 8008500
pieces,and which has not been entirely catalogued yeSee$ E OA C1 E, 1880 OECAINVIE 8
)1 AEOACIT i ¢19934p. A44138. AUET 1 E8

187 AMESLEWIS 1981, p. 128131; HUMFREY 1993, pp. 137141.

188 BRUCKE 1993, pp. 2031.

189) 1 AEOAC, 109, p.ADIOPaiktsrs that employed thearta azzurra for drawing
practice were, for instance Giovanni Bellini, Vittore Carpaccio, Lorenzo Lotto, Titian,

Sebastiano del Piombo, Tintoretto.
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AT O1T A A@OOADPT I AOCA Al AT AT OO AT ATXTT O EAAAO
xAO EI b1 OOAT O OEAO OEA AOAxET CO OET OI A 1
OAOEAO AA DPOAOGAOOAAORE AOAMAM® AAATIA BT QXA

CAT AOAGEIT 10 EI 1 OAAO Oi bpOi AGAA Ai PEAONR
AOT i OEA 1 AOOGAOSO® T OEQEEAIOAET DHROGEEIR O8I |
ETl xAOAOh OOEEO AOOEOOAA xAO DPOIT AAAI U AOD
x| OEOET B xEEAE xZQ OQAAT AOMAI IARPAAIARAITWL 11 Ol
I £ OOUI A0 AT A OAAETENOARAOEIT ©A OAICAIT A OABEBAD
Al 11 CcO0 AEEAZAEAOAT O x1 OEOETI pOh AAET ¢ OOAA ¢/
I OUPEAAT AgGAiPI A EO 10T ENOODADOALI 1 1 &¢

j OET xET ¢ 1T OAA NMECOOAOQ OAAT OAAA AO AAET ¢

190 The entirecorpusl £ * AAT BT " Al 1 ET E 8 (DecEdARSEMT,M9ET- DOAT EOE
VIII.

191 BARAUSSE2019, pp. 3637 (doc. 35).

2@ Al DI AO AOA ' ET OAT-AETE ARE 0 DARKEBMOIENDAMEAOAE
1981, pp. 6379.

193 AMESLEWIS 1990, pp. 670-673.

194 AMESLEWIS 1981, p. 125.
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6 AT ACGEAT DPAET BAOORBRKED BOBYEROAGIT 6 AOAxXET C8
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OOAETEI C OET AA OEA ADPDPOAT OEAAIOC G@®ORAG >OAU bA
AAOOAET OTEXE OIEOGU 1T &£ OEA AOAI EAO DOl AD/
# AOPDAARBT OEAEQI AGGE GCORNACGIBAI EAE A< EEAE OAOGAO
AaAil P1 A0 OODOOEOGAA8 )O EO EIi bi OOAT O O1 bl
AOii A ODPAOOAOT 6 AOAxET C xAOA 1T &£ OAAI T AA
AAAECOT OT A T &£ 1 AOCA AT i PT OEOETTOh T 0 xA«
OAOEBGEGEAAR OOAE AO ' AT OET A "Al1TETE \
pOi AOAAA AOOET ¢C EEO OEOEO O #1100A
xI OEOET b AT PEAO xAOA Al 61 OOGAA AU O0ET OOOE
ET OEA MEOBDOAT KO ©AkAI E"T OCEA | DPAOOI AT 00

0AT AA Fphtpata@ AT A ET OEA OEAATITTITEIZ , EAO
puLTMEEOOT OA #AOPAABGBAAO 3 AOAREADCOIAAAN " E
AT T OAOOGAA ET 4EA " OEOQOEOE -O0QAdDiphmEp cBILAI
xAO Ol ECEOI U ITAENEAA AT A OAAOOAT CAA AU

AEOCET D AT A A Al AOCUIRAETED SO0EGOIANERHG MO Al A
-AAGET ¢ T &£ OEA OEGBADERAhXxEAEI ABEAXORARI 6!
ptwuvd8 )1 OCFHEOAAXEDAh xAO OOAA O AAPEAO

NMECOOAO ET WEA &£ OAcoOl O1 A8

195 | AzZARIN} 1908, pp. 4142, 169;MARINI, 2006, pp. 268273 (Cat. 5960).

w1 I DAOAR &I O ET OOAT A AA Standing Dutkisih Matinkthel L&viE 8 O AT P U
- O0OAOI T &£ 0AOEO jETO8 18 t1teoeuuh 2AAOI q xEOE OEA
Disputation of Saint Catherine of Alexandr{&atican, Apostolic Palace, Borgia Apartments) and

Pope Pius Il Arrives in Ancongiena, Cathedral, Piccolomini Library). For reference, see:

TIETZE TIETZECONRAT, 1944, pp. 6869 (n. A266, 267), 71 (n. A271)AMESLEWIS 1981, p. 87;

AMESLEWIS 1990, p. 678.

197 AMESLEWIS 1990, pp. 686681.
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Ol AOOEOOAA AUA 1T £ OEAOAQGBEAIOOAO8 OBET AA AE(
ET Z#OAOAA OANi AAOTI COAPEU AT A1l UOEO EAO AAA
DPEUOEAAI OOOOAOOOA | &/ PAET OET CO AT A EAO

ET OAOAAI ET ¢ OEAhEDAOADEAGT EAGAHOEOERGAADO,
AT 1 OAET EI8C 4IERACOKORAAIA T AOAET AA AT A OEA AAD
AR ET OAOPOAOAA Al OI mOii Al AOO EEOOI OE
Aobl 1 OA OEA AOAAOEOA DPOT AA®O OEAO 1 AA Oi

1 0 Agpl AETAA ET #EADPOAO o08ph O1 AAOAOAxXEI
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i AOAOEATI O AT A O OEA AEAOAAOAOEOOEAO 1 &

198 On the evolution of the drawing support, refertg 1 A E O A C,11991), ppAHLIRI2A 8

199 DAL P0zzoL© 2003, pp. 5961. Several mentions of drawings in various Veneto and Lombard
AT11AAOCETT O AOA T ATOEITAA EILTOBOBAT @IBT BDIAOAEAEEA
(Anonimo Morelliang 1896, pp. 30, 32, 44, 82, 94, 108, 114). For the general context of

drawings collection in Italy, see]l disegno: i grandi collezionisti1992, pp. 938.

200 The infrared reflectography investigation can be integrated with other analyses, both

invasive and norinvasive, in order to gain further information on the painting.
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Texture analysis algorithms applied along the drawing traces of the obtained infrared images

allow the non-invasive identification of the drawing medium (ETTNER SABLATNIG 2006, pp.
308-311). Micro destructive analyses performed on the painting surface or on cross sections
(invasive analysis) are useful to determine the constituent material/nature of the
underdrawing medium (3 AE AT OE £E A 200@ Ap. 257/ W/Eelelit & impossible to

perform any scientific investigation or use any algorithm, the identification must be based on

an educated guess using the trained eye of the observegnnoisseuy making comparisons

with similar underdrawings and using specimens prepared in advance.

202 Evidence ofspolverohas been observed both on fresco and on panel paintings. Piero della
Francesca, for instance, used it on both supports, sBamBACH 1996, pp. 143166; GALASS)

1998, pp. 107109 (n. 11, 12);D1 LORENZzG 2001, pp. 109124,

203 ET OATTE "AITETESO POI I EEAEA x| addenhdand @hildA AT 11 AA
paintings based on ideas and cartoons, sometimes reworked, and adapted, derived from
"ET OATTEBO x1T OEO8 %@@aAs 1806n; GALOA 20040PAIANG C0A1A ET ¢

On the difference between Tuscan and VeneladonneriA OOE OO O6 HMBACAEIA Ah OAA

pp. 100-102.
204 BAMBACH 1999, pp. 242243.
2051 O A@Ai Dl Ah OEA O1I A1l AAOGAEI 1T £ Omhrydl OOAIT Al

Saint Ursulashows traces of pouncing in the image obtained by the smlled riflettoscopia
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I OAAT CAT EQqQ AT x1 COAAAA OEA 11 OOAOAAI OAOO

AOA O1 OEA 1 AAEATEAAI AOPAAO T &# OEA nECO
OAOOK0O 1 AOGE coBbdE OODPDPI OOAA OEEO ATTA]OOE

AAAEOET T h OEA DPOAOGATAA T &£ nNETA EAOA ET C
ET OEA "AOI ET DPAET OET ¢ch T1TGA® 68 OAORATOOIT AN
Ei xAOAOh , OAAT AOCOAA OEOGDAGLOEET GAT AN @
ATTOEAAOAOETT TT60 1TT1TU OEA O1T AAOAOAxET Ch

infrarossa computerizzata(SPEzzanh p ww¢ h D8 x x 48 3Huhtig chdhe Uh ET  # A
Lagoonsmall dots delineating the outline of the boat in the foreground on the left and the

group of hunters on it are clearly visible in the reflectogram $zArFrAN 1995, p. 154, fig. 16).

206 GOFFEN 1993, pp. 2122.

207 GALASS) 19984, p. 6.

208 GaLASS) 1998a,7; SCHMIDTARCANGELI 2015, p. 123 (note 3)Lucco 2019, pp.297-298 (Cat.

7, 8).Lucco suggested that the AmsterdarMadonnah ET EEO T BPETEI 1T Al 1T OAO Oil

xAO AAOI EAO OEAT OEA "AOI ET OAOOEITTh EIT &£ OAT AAA

style. The rigid underdrawing of the Rijksmuseum picture, therefore, was not due to the

workshop executionfintervention, AOO O1 ' ET OATTE8O Ui dic AT A OOE

technique.
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3EIi El AOl uh +AEOE #EOEOOEAT OAT 1T AOGAOOBAA ¢
x| OEO E1 OAOOECAOAA AU ET £#OAOAA OANI AAOIT C
OO0OAT OEAO AOI I A AAOOI T 1T h AEOEA®™® AU bl O1 Al
%OAT DAOOPAAOGEOA AT 1T 0000 AGEEOA OATAR EA TA BEO®A

iIT PAPAO O OAO OEA nNELODBA xIEQEI

O AO EAI P O OOAAA OOOAECEO 1 O AE
AEOAA 11 OEA DPOAPAOAOI OU cOi 61T Ah A0 x
ET OAOOECAOGAA AU 1 AAT O gl EACOADPAA AOANI X

T

209 CHRISTIANSEN 19924, pp. 6878. The infrared reflectography campaigns performed in 2000

(Vidicon system, M. C. Galassi) and in 2006 (InGaAs scanner, D. BertanBamZeno altarpiece

(Verona, Basilica of San Zeno) detectespolverotraces in the central area fladonna and Child

and Musical Angels The results of the analyses have been discussed MyRIA QLELIA GALASSI

(2008, pp. 85103) and CATERINA LIMENTANI VIRDIS (2006, pp. 67%71), with opposite

interpretations concerning the chronological order followed by Mantegna in the execution of

the three parts of the altarpiece (see als®oLDrVILLA, 2006a, pp. 509528). The accuracy of

the underdrawing and the absence gbentimentiin the Saint Luke polyptycliMilan, Pinacoteca

di Brera), GALASS(1998, pp. 118120 [n. 22]) suggested that Mantegna transferred the outline

of the figures from a cartoon by means of thepolveroor tracing procedure. The photographic

results of the scientific investigations carried out for the 1989 restoration of the complex, are

published in PINI-BANDERABISTOLETT) 1989, pp. 7687.

203 AOAOCAT 1T &£ *AATDPT "AITETESO AOAxET O OEI x EEO
perspective by arranging sophisticated architectural and spatial settings, often foreshortened,

although his construction of space was more empirical rather than theoretal (EISLER 1989,

pp. 4431 v¢cQq8 3AAh £ O AGAi Pl Ah *AAT PI 60 WERAAOO 1T £ O
View with Basin in the Foregroun{VOv, Museum numberl855,0811.69), or Polygonal Temple

(75v, Museum number1855,0811.74). His son Gentile, as well, was a painter skilled in

perspective, as proved by the compositional study for theelero of the Miracle of the Relic of

the Holy Cross in Campo San Kkorence, Uffizi Gallery, Department of Prints and Drawings,

inv. n. 1293 E), then executed by Giovanni Mansueti for the Scuola Grande of San Giovanni

Evangelista AMESLEWIS 1990, p. 680).

2181 O ET OOAT AAh AOGEAAT AA 1T &£ ET1 AEOAA AOAEEOAAOOOAI
presented inBAGAROTTO EAL., 2000, pp. 187188; GALLONEPICCOLG 2006, p. 81.
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ET AEOAA OAT EOEEIT C bi ET Oh &OI I xEEAE OEA
AAOA#ZOAAS

/I TAA OEA AAOGEA Aiipbpi OEOEIT xAO E£OOI EIT A/
3NOAOAET T AONOA AT A 6AT AOGEAT AOOEOOO O1 A«
NMECOOAO AU AAAOOAOA EAOAEEIT Ch ABIEXEAU AE,
Ol AAOAOAxET ¢ xAO OEAT EEAAAT AU OEA DA
AOOBOEOOOI EAO AO OOAA ET OAIi PAOA OAAET EN
AT T AAAT AAR OEEO OEAAAA OT AAOI T AATTEI C xA
ET OAT OET T AT 1T U PIRAUAT CAEAENONG8A gHT AORAR N O
AOOOEAO OOOAT COEAT AA 1 ECEOAO AT A AAOEAO
AOT A1 AAE DPECIi ATOh T O xEEOA PECI AT Oh 1T 0 At
I £/ EAOA 1T AOGAT T EAh OOOEAARBBOBAEOD] MADADA X
PEAOAh AOO T £# OEA DPAET OET C DOlﬁA pbo Al A
POl AAAOOA xAOG ATTi11T £ O DPAET OAO xET EA

212 A small hole corresponding to the vanishing point have been found in two Vittore

# A OD A feleriof the(aint Ursula CycleThe Meeting of the Pilgrims with Pope Ciriaemd

The Arrival of the Pilgrims in Cologn&ee, respective\pEMANINCOR 2014-2015, pp. 133134,

ARAMINI, RUBINQ TORRE 2014, pp. 100101 (figg. 17-18).

213" ET OAT 1 ELarheAthtibnFOVeE the(Dead Christ Uffizi Gallery (Florence) is a notable

AgAi P11 A T £ EAOAEAA 1111 AEOI I A PAET OETI ¢ OEixETC O
on figures.& T O OEEO OAAOIiTh EO EO x1 OOE 1 ATOEITTEIC O0A
xEEAE EA Al T OEAAOAA OOAI AOOh CEOAT OEAO OEA O1 AA
pittura € propria poesia, cioe invention, la qual fa apparere quello, che non &rp util sarebbe

osservare alcuni ordini eletti da gli altri poeti che scrivono, | quale nelle loro comedi, et altre

compositioni vi introducono la brevita, il che debbe osservare il pittore nelle sua invention, &

non voler restrignere tutte le fatture deli T T AT ET  O1 NOAAOiT h 186A1T AET AEO
tanta istrema diligenza, componendo il tutto di chiaro, & scuro, come usava Giovan Bellino, per

AES8T EAOEAA CAOOAOA EAOGAT Al (BN, 1648, Ad. @AE1046, pE1 OO0 O0I
106 [16V]). Several scholars tried to explain the main purpose of this work according to the

extremely high accuracy of its drawing (the different hypothesis suggested are briefly

summarised inLucc20019, pp. 459460 [Cat. 98])

214 GaLASS) 1998, pp. 5556.
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ETni OAT AAh OOAE AO #AOI T #OEOAIITE AT A
Ai 1 TUAA OEEO DPEAOI OEAI ADPDPOI AAE2ET OEAE(
)T £FOAOAA OANiI AAOT COAPEU AT AT UOGAO PAOA Oi
AAOAT T COA T &£ PAET OET CcO DPOT OEAA EI BT O0AT C
PDAOOT T Al APPOT AAE O O1 AAOAOAxET ¢ch AOO A
DAOOAOT O AAOT GATEARE ADADA AAGsT OAwidh OET O1 O
AAT PAECTI O EAOGA AAAT AAOOEAA 100 11T 11 AOA:
AT OPOO 1 ms APAxICOBBY® T &£ "AITETESO O1 AAOA
AGdOOAT AT U OOAAEDI £ O AAAOAOOETI ¢ OEA AE AN
EEO xi OEOh AT A Al O ET @OR®IEGRAGTEDEAOERT 60T .
AARAOGECT O AU OEA NAEGCHATRAOMAGE OCEAN TS 1 ET T 8
COAAQOAIT T U OEIi Pl ENMEAA8 )OO AOi 1 OAA EOT I A

0AAdAAT OAcT AONOGA ET ni 6AT AAh xEOE nNEOI A
EAOAEAA OOOI EAO A1 O OARBAOEITCI AA BEABAA2}
,TTATTh 4EA . AOBitipApQi' AOBEITABOUKO pAleA 11 OA (
OEAOAEAO xEOE 11 EITOAOT AT 1T TAAITTEITC ET O
OE AS&pipl OOOVAT; ABERBARAOIR A6 Al OBADDEABAOAE | £ 3
puvTA®@PAOOET ¢ OEOI OCE Al ET OAOI AAEAOA DPEA
OAOOCED AOIRAMEIET xET ¢ O1 £AOAT AA AT 1 01 60O AT A

EAOAEEROQADESHDOEDIOAEL #EOOAE 1T £ 3AT OA - A

25 IgpeM8 /1 # OEOAIT | EBBVECOHRMIPT, ppNIADFGaALGH A998, pp. 122
123 (n. 26); NAPIONERODELLA 2012, p. 19. On Bartolomeo Vivarini, refer tdIOTALLEV| 1996,
pp. 34-42; GaLASS) 1998, p. 123 (n. 27)PoLby, 2010, p. 193.

216 On Mantegna, see not209. For further bibliography, refer to: POLDFVILLA, 2006, pp. 4761,
ViLLA, 2007;4 AAET 1 , A OAABOENOA DPEAOOOAI A8

27 4gA AOT 1 OOETT 1T &£ '"EIOATTE "AITETESO O AAOAOAX
explained in: GaLAss) 1998, pp. 6569, 123127 (n. 28-30); OLIVARI, 2001, pp. 3150; PoLDF
VILLA, 2006a, pp. 321412;" A1 1 ET E ,A2008; BdLoAVILIER A2809; DUNKERTONSPRING
2018, pp. 911 and catalogue entries in the same volume. This must be intended only as a list
of non-exhaustive reference bibliography.

218 DUNKERTONSPRING 2018, pp. 3438.

20 AT 1 ET E ,R008 gpl 1881713 A 8
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pT YBPQEA OAAOIT A1 O OEEO AAOGAITPI AT O EO b
OOA AT A 11T O0OA AT1T OAEI 0660 Agpi i EOQAOEIT 1T &£ O
AU x1 OEET ¢ ET TEI AO AETAET C 1 AAEOIi h OEAIT
AU 17T OOEAOT DPAFAIGAUNO AT AGE AA GpGAMAOAT AA T £ |
ET 6AT EAA21£0T1 p1txuvs

4EA OAT AAT AU O OAAI EUA OEAOAEAA O1 AAOAO/
I £ AT 101 600 AT A AOADPAOU &1 AOh 1T £O0AT OA/

AEOEAT jOI T1TRUEEAOAOAxEHA@QBOI AAAOOA AAOA
iTOA Au OEA ET AOAAOAA AAEI EOU 1T &£ DPAET OAC
Al 1T xAA OEA AOAAOQGETT T &£ TAx OI1T Al AEEAAO

To conclude, whatis illustrated in this chapter is intended to be an

introduction to the drawing and underdrawing practices in Italy, and

especially in Venice, in the 18 century, and to provide the readers with the

basic information to enable them to interpret and understand the results

I AOGAET AA &£O0T i OEA ET £ZOAOAA OA&EI AAOI COADPE
paintings (Chapter 4.4.2).

220 |vi, pp. 141144.
221 DUNKERTON 1999, pp. 93100.
222 GaLASS) 1998, pp. 8588; BELLUCCGIFROSININ| 2011, pp. 5362.
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c81834)!.)63 ) 2 ) - )y o $141"1'3% | . %
1T AQGEAOOOEOA OOOAU 1T &£ "AOOEATEBSO O1 AAOA
A COAAO 1061 AAO T &£ Ei ACAO 61 AA AT Al UOGAA [
AO OEA AT A 1T £ pwenOh )22 EAO AAAT 01 O6OET A
OOAAOQI AT OO Cil A EEMIEIOET T Oh AAATTETC TTA T A
TAx AAOA ET OEA AOO EEOOG® QDEAADAGH AOBAOA
AEOAOI OOAT AAO DPOAOGAT OAA OEAI OA1 OAO EOOAC
A 1T AGAOCEAT 11 A OPAAENEA AOOEO0OO0S(

EAOCAOI CATAT OO A1 O A Al I bOAEAT OEOGA AOO EE
UAAOBhATET C AEACT T OOEA AAI PAECTI O EAOA AA/
"""""" AO | AOOAOh OAOOI GET ¢ ET /

A~

I AODODEAA DPAOOEAODI A
AT OPOO T &2 AOOxT OEO OEAO Ei DOI OAA222] OO ET 1T

#1171 OAOOGAT uh ET OEA AAOA T &£ TETT O DPAET OAC

Obi OAAEA AT A 1 £O0AT 1 EI EOAA O ET OAOOECA(
O0OPPTI OO OEA A 11T xETC OAOOI OAOGEOA EIT OAOC
OEAEO AO0O EGE®OI OEIAGE ,OA KRDOT " AOOGEATE 10
i AOOGAO cOi Obp 1T £ AOOGEOOO8 )1 EAAOh OEA )
PAOAI Oi AA T GAO OEA 1 A0O onm UAAOO EAOA AA;
AT 1 OAOOAOGETIT DOT AAADOOAS

47 £EOI NneEl OEA [T AET Ci Al 1T &£ OEEO 0E8%$8 OE/
Ol AAOAOAxET ¢ O AOAI OAGA EEO AOOEOOEA |
AANET EGEIT 1T &£ EEO AAOGAI T cOAR EO EAO AAAI

" s N A~ N s s

Ei ACET ¢ ARIOAhAEOBRI OAOAEEOASG EiI AQAXD jI11A

223 An example:The Princeton Raphael Symposium: science in the service of art hjste83.

224 |t is impossible to report here the numerous publications concerning the study of major
AOOEOOOS O1T AAOAOAxET G¢8 )1 OEA ) OAl EAT OAOAAOAE A
significant contributions published by Cecilia Frosinini and Marco Belleci on Renaissance

Tuscan masters, and by Gianluca Poldi and Giovanni Carlo Federico Villa on Renaissance

Veneto painters. Maria Clelia Galassi investigated both Italian and Low Countries artists.
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250! OAEEOAG )2 EIACAO AOAAEOGO

L. Bastiani,Madonna and Child Enthroned with the Archangel Gabriel, the Archangel
Raphael and TobigdDublin, National Gallery ofreland. © National Gallery of Ireland,
Dublin, Photographic Department, 2020.

L. Bastiani,Saint Catherine of AlexandrigSaint Jerome and a Kneeling NuMilan,
Diocesan Museum. © Gianluca Poldi, Giovanni Carlo Federico Villa, 2@@tquisition
parameters: digital photographic camera, SCCD sensor, 1920 x 2560 pixels, IR
spectral range 8561000 nm, maximum resolution 20 pixels/mm.

L. Bastiani,Saint Jerome Bringing the Lion into the Convent, Saint Jerome in the Desert,
Death/Funeral of Saint JeromeMilan, Pinacoteca di Brera. © Pinacoteca di Brera,
Milan, Restoration Laboratory, 2018.

L. Bastiani,Madonna and Chilccrowned by two angels, with musical angels, the Holy
Spirit, and God the FatheMilan, Poldi Pezzoli Museuni.. Bastiani,Pieta, Milan, Poldi
Pezzoli Museum. Gianluca Poldi and Giovanni Carlo Federico Villa, 2@G&quisition
parameters: Sony DSC F717,-6ICD sensor, 1920 x 2560 pixels, IR spectral range 850
1000 nm, maximum resolution 20 pixels/mm.

L. Bastiani,Christ BlessingModena, Galleria Estense. © Dr. Alessandro Burani, 2020
z acquisition parameters: digital photographic camera, SCMOS sensor, 4928 x 3264
pixels, spectral range up to 1000 nm.

L. Bastiani,Madonna Adoring the Child and Scenes from the Life of Tobias in the
Background Poznal iMuzeum Narodowe w Poznaniu.© Nicolaus Copernicus
University, 4 T O @a89:11990.

L. Bastiani,Madonna and ChildSaint Petersburg, Hermitage Museum. © Hermitage
Museum Saint Petersburg, 2019.

L. Bastiani,Annunciation, Venice Correr Museum. © Correr Museum, Venice, 1992
1993.

L. Bastiani, Communion of Saint Jerom&uneral of Saint JeromeVenice, Gallerie
AAT 1 8! AAA Babtiark, Sa&int Anthony in the Nut Tree Venice, Gallerie
AAT 18! AARAAAT EA8 ~ ' Al 1 AOEA AAT 18" AAAAAT EANR
L. Bastiani,Scenes of the Life of the Blessed Leone BeMbdnjan, Collection of Sacral
Art of the Parish Church of Saint Blasiu® Hrvatski Restauratorski Zavod, Zagreb,
2014.
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4EA AAOAAAOA AAT Al /DABAGAT OKA ADET CE 1A 101 BI
I £ xwo AOOI COAPE AT A AOOOEAOOAA DPAET OET CO
y2 EI ACAO EAOGA AAAT CAOEAOAAh T £ xEEAE ¢,
i O9A06 1 AAAT h opbpgqh AT A px AOAT OEDEABAOAE
cw DPAET OET CO 1 AAATT AA AO O0.16 jt1tobq EO E
ET OAOOECAOQEIAQEMOET LTI (EIBATCA xAO AOAEI AAT A

1TAAQOETTO j £ O ET O0AT AAR O1T &I OAECT Al ¢
EOOAT £ j AO ET O0HBA OAARAEGM CEEOORD OBPORDA OEA
AOAT AA OARIIEANAT AWAIA qhmpcwt hi GOEMOMAEOEM A Of

AR 1 EOOAAAIOEAE ATOBRAMEGREAO O1T i1 O6A OEA EI
O1

AEAR AAOAAAOA AgAl OAAO OEA 1100 AT A AARAOOOI
xET OA AAOOAI 11 AACEAET CEO TETETGBM B} GAEBRGABIHE
Ai11AAOGEITT ET "T11Ci A AOOOEAOC

» O

| OCOOOET AxBAEMBOPEBABRI AxEAOA ET -1
EAOCA AAAT EI Di OOEAT A OI AT Al UOAS

)0 16060 AA DPiETI OAA 100 OEAO OEA )22 EITO.
bl OOEAT Ah Oi PDPAET OET ¢O AOAOEAAA Ol " AOOE/

OOAA &I O ATi DAOEOITh AOO AOA 110 ETAI OAA,

226 Similarly, it has not been possible to examine th8aint Veneranda Enthronednd the Saint
Anthony in the Nut TregbothAT T OAOOAA ET OEA ' Al 1 AOEA AAI 16! AAA

their poor condition.
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IR imaging database

IRR

= No

= Yes

= Yes*

Tab. 1. The IR imaging database is composed of 38 images (21+17)

AEA AEACI T OOEA AAIPAECT 11 , AUUAOT " AOC
DAO Al BI AGEEIO OEA OiI 110 T £ OEA 1 OOADBI | AEOD
OEOGEOI 06qh 10 EI OEA 1 OOAOGI AADPi OEOI OUS

DOT EAAOG AOA 11 AAOGAA HIEA ATGRGNOIAT AETET6 ATITAIC
Al T AOEA AAIT T 8! ARAAAIT EA AT A #1 OOAO - OO0A
%OAI EOATE EI O0OAAOAh #AOOATI OAAAEEIT - OOA«
AAT 18! ARAAAT EA ARE) i ] Ai DAGAET ORAOEQDOROI (
ET OEEO OAOAAOAE AOA OEA ' ARAAAT EA #AOC
AAT 18! AAAAAT EA 4AAETE ET ,1 0AOCA j1TAAO "A

AAUO B2 Oi OAI 8

221 The analysis of the painting in the Accademia dei Concordi was carried out during the

conservation treatment at MAUVE Srl restoration laboratory in Venice.

286 AT EAAR ' A1 1 AOEA AAT 16! AARAAATI EAd pp AAUON 6AT E,
Civici agli Eremitani: 3 days; Verona, Castelvecchio Museum: 2 days; Rovigo, Pinacoteca

AAT 1 8! AAAAATI EA AARE #T11TAI OAEQ p AAUNBErAmdL Al i h | AA
Al 1 AOEA AAIT 16! AAAAAT EA 4AAETER ,1 OAOAq p AAUS
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4EA AT ATUOGAOG AO OEA ' Al 1l AOEA AAIT 18! AAAAA
OOAT AAOA | OEOEO AAIi AOA AU / POO )T 6000OI Al
6 AT EAA YT Ash OEA HPAABEOCIT OCAICEBADEINN T xE
AT 1T OEOOO E1T DPOAOCKBOEOACORA £ABABAEAA®A
AdAl OOEOATI U x1 OEO EipxaEAAT AADAAADAAI EONT ¢
&1 O OEA )22 AgQAI ETAGEIT O ET OEA 1T OEAO 1 0O¢
AAT AOA AU / DOO )1 0600I AT OO xAO Ai BI T UAAR
i £#/ OEA 51 EOAOOGEOU 1T &£ 6AOITTA j $APAOOI AT O

xAO OOAA Al OE Ei OGEAPAADAART AT EAl EOU Agr
NEI OAOO OODPDPI EAAS

&OOOEAO ET & OI AGEIT 11 OEA ET 006001 AT OAOE
AA OAOOEAOAA ET O'00%. $)8 )d %15)0-%. 4 ! .
1 O OEEO PIEI Oh A AOEOEAAT AOPAAO 1 £ OEA

1 O POAOEI 6601 U OAEAh OEA )2 EI ACET C AAOAA
Ei ACAO AT A OAAAT 601 U OAAT OAAA )22 EI ACAOS

_—)

-_

OEAEO EI &£ CHIAWEGOAGRAY AAO A 11 OA Aii bl AOA
ET OAOOECAOAA AOOxI OE8 )O EO T AAAOOGAOU Oi
OEA AibpiiTUAA AAOEAA AT A OEA AANOEOEOEI T

AOA OTETI xT AT A Ei bl OGBEARA OEABARAOCAEAAAS
AgAl ET AA AT A ET OAOPOAOAA xEOE AAOOEIT 8

&ET Al 1T uh OEA EiIi PAAO 1T &£ OEA PAT AAI EA EAO
¢cnmen T T xAOAOG8 . Oi AOT 6O ET OAOOECAOQEI T O xA
AGPbAAOAAR xEET A T OEAOO xAOA AAT AAT T AA AAZ
OEEO ET AT T OAT BART ARIhACROMAEEESAAT OAAAU DHOA
OANOAOOAA OI OEA | OOAOI O ATATT O OOPAOET O/
AAAT 61 6 OEA AAT OAI AT OET 1T AA AOEOGEAAIT Al 1 Ol
AT A OEA T EOOET C ET &£ OI AOET T ODBGAOAEU KA OIE
OEA OAOAAOAE AAT AA AT T OGEAAOGAA OOGEIIT 11

229 https://www.savevenice.org/about (last visited: 18 t March 2022).
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pAo&l Ooif AA ET OEA &£O0OOOA O1 ETAOAAOGA OE
ETT x1 AACA T &£ "AOOEAT BB O O1 AAOAOAXET ¢ DOA,

230 As notified by the museumsnew infrared reflectography analysis of the paintingChrist
Blessing(Bayonne, Musée BonnaHelleu, Muséedes BeauxArts de Bayonne)Madonna and
Child in a Painted Frame with Cherubim and Putti Holding the Instruments of the PagBierlin,
Gémaldegalerie), Adoration of the Magi(New York, Frick Collection)should have occurred in
2022 and in 2023. The acquired images, however, were not ready for public distribution

before the submission of this thesis, thus have been unavailable for this research.
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AERA AQOAT OEOA AOAEEOA] BADADAONE OEAOOBDAI i
AOGO OEA AACEPAANT GODUE OEBRE cHEA DPOAI EAAOEIN I

AT A £OT AAT AT OAT ATT11AAGETT 1T & AT AOi AT 60O
171 OAl 1 EQEO DEAODBEEAIT KODODAET OAO Al A EE
AROEOEOUR AO xAll AOI ODAI ADEDI GEEBDSY Al B.
POAI EOEAA | AOAOEAI A EI xAOAOR EO 1T AAAOOAC
AOGOI T AT 6061 U AAI EAOAA O OAEAO O , AUUAOI

i 661 ET A OEA AOI 600AI Ail OA®BO xEAOA , AUUA
)T pwnmh O0AT1 AGOE Al A $1 OAROBGE HiGRIGBRD DEE O
[ AOAEADABAA prtwh AO OEA NEOOO Al ABI AT O ¢
EAOA A, RAGOODI PEAOI O Ai1 AAl 3AAADEAI E |

—_—)

TAT AA Aii1¢c OEIi OA xEiI xEOI AOOAA OEA AOAx
OEEO Oi OOAAh OAEI T AOO AOOEI AOAA=2) RUUAOT o
OEEO EO OEA AAOAh !''1TOTTEI 6EOAOETE AT A ~
xEET A "AOOT 11T AT AT A 11 OEOA 6EOAOEIE i} (

' 1OTTEIqQ ATA " ATOEIA ATA ' EIOATTE "AllET
CAUUAOI O i AxEAOBAxRAQARADAOGEI 10 | £ AOOEO
| EOAO A OAET OAODOAOGAOGETT 1 & OEA DOAI EOE.
“AOOEAT E AAT E1 UR Ei x AORDAT EDAp OABA] DOUT EE
2000bT ET OAA 1 60 OEAO OEA pttw Al AOIAIO

"AOOEAT ER OET AMA GEA EMAMANO CBEAE OI1 | & A

e T oA A N =

ZxET xAO Al OAARWEBRAAOAOOpTI AUUAOH xAO OE

231 |n this chapter the most significant documents are referred to. For the complete published
AOAEEOAT OAAT OAO 11 " AOPaATIHEIBWG 14084d, fpl 1039201 AAOGA OF
LubwIGMOLMENTI1906, pp. 3135. | wish to thank Professor Giuseppe Gullino, who helped me

to revise the archival material and gave me important suggestions for their interpretation.

232 | UpWIGMOLMENT} 1906, p. 17A.VENTUR} 1915, VII/IV, p. 381;SANDBERGVAVALA, 1931, p.

125.

233 EISs 1909, p. 89Russ( 2019, p. 167 (note 6).
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AEA TAITA T &£ , AUUAOI 680 EAAOEAO zA®ME GMAAAIT A
IT OEFRAEcCtOIzZETp xEXAE EAAWD®IIETRORIA ABRE O * AAT
AOT OEEDA OPAIQAhT ADI T T A T 2 1EEMAOAEAMD OATI0DBI A
AT TNEOI AA OEAO , AUUAOT AT A - AQGKRIOAERAOA A«
AAPDAT O1 O AA AINTTARBAORAAAARRT QED AAROAITT YEI

i ATOETTAA OI CAOEAO xEAT OEAU xAOA Al OE |
. OAJl ' AET OAATEQAT | 16 W OB BAT T

4AEA EOOOA OACAOAET C OEA OOA 1T &£ 00601 Al A
Al 1T £O00ET ¢ OET AA ET ) OAil UR AO OEAO OEI AR ¢
AOOAATI EOEAAR OAOEAO EO xAO A EUAOEA A& Oif
EO O AAugh ODI ROEEAGOABGIARNAE £ AAI ET1 EAO |

DAOOEAEAOA Al OAAAU EAA OAAT ClI EOGAA 0601 AI
PAOOI TUI EA &£ Oih xOEOEI ¢ OEAEO 1T AI A AT A

i EEA EA xAO Al OAAAU ARGIATh AXEIARA A GOMA  EGFEAR

TAi AqQ AT A OEAEO OAOGEAAT AA AT A¥YT O POl £ZAOO

AOT I OEA TAIT A 1T &£ AT AT AAOOI 08 &i O ET OOAT 2
Of T T &£ 4AAAAT AT A CARELDREDN AANIAT Ax EA A O OGE
OO0O0T AT A " EATATTT EAA EOO | OECHRIA j Al AAT AC

AThl A *T EART RORADAREBASHh +*2gT OERAGAOA |
"AOOEAT ET3AAAOOEAT Eh OEA OOO1T Ai A OAAI O Ol
"AOOEATT h OEOO 3AAAOOEATT h AT A AT OI A EA(
O0O0T AT A AO QEAATARICET OIET GIAZE A3 OEAGOEA TAAAA

234 PAOLETTHLUDWIG 1900a, pp. 1740 x v j 18 x Q8 ;O0A0O0§ hwck *RDHOEOO Al
*AAT AE " AOOEATT AA AT1T &E£ETEI OATAOE ,AITTEO8 OI111
guondam Jacobi Bastiani fratrem meum et ser Ludovicum quondam Philippi cognatum meum

et meos filiosadd OAOAT O 1 Aci 1 08638

235 AAT T T OAEAOOAA O , AUUAOT AT A -AOAT Au AAIITEI

AEAT AAO OAAORéad | AALOhODART A j AA O AAT O" AOAA6 QS8
LubwiGMoLMENThA  p wmtoh B8 oo (18 8pad OpdAu gdh ApAy * AIAGAITA GIE
AA AT1 Z£ZE1T AA OAT O0AT OATT18 )OAI Ai1 OOEOOEOOI 1 EA
AAT AT 1 £ZE1 AA OAT ,EI A TEI AAOAA , AUAOT AADPAT OI

26/ 1 OEA EOOOGA AT 1T AAOT ET ¢ OERPPAIO DDEIGYE p. BOOT Al AO E
71.
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xAO OEA O11T T &# A 1Al AARO T &£# OEA " AOOEAT ET:
i £/ A AAOOAET 3AAAOOEAT T8 4EAOA EO A £EO0O
YT A ptuyx xEI 1 OEAOGEGAAGAI ATAGENAN EGEOA AOT 1
xEOT AOGOAAh - AOA3AG AOAORABD ORMABIAT ALdE OAO " Al
I'TAA OEEO AOEOQOEAAST OAOBAGI EOT & AAOGOAAAR
A0 OEA OAOU AAOI U TATOETT 1T &£ , AUUAOT " AOC
xAO OOEI 1 OAOEAAT O ET 3A1T ,Ei AOAA xEOE
ET OOA kil GOIEMAOEA T CAI T 2AFEEAAT A #EOOAE
T ADEAGA%* @i OA EEO OAOOAI Al Os8

7A AT 11 06 EAOA |1 OGAE EIT A& Oi AGETT AAT 66 , Al
xAO *AAT BT AT A OEAO EA AEAA AEOAO prttiyx Al
AO OOEIT AIEOA ET OEOAA AT AOGI AT OO OACAOA]
xEEI A ET ptuvA xBXOANIAOE CRBGEAANRABDO prty A
ptuvth OEAOARGH BAGO ABIKEADINEGAAO A&l @A NOABT 8 O
AARAAOES (1 xAOAOhR ET OEA pttw OAOOAI AT Oh
Al OAAAU AREN iIcg MIAARO® A£OOOEAO 1 ADOI xET ¢ OE

.1 OAAT OAO O E£AO &£ OT A EAOA ET AEAAOAA O
AEOOOEAO ET &£ OIl AGETT AAT 66 EAO 1T O EAO A&EAI

237 PAOLETTHLUDWIG 19004a, p. 186. Paoletti and Ludwig did ngtublish or report the archival

reference of this document, though.

238 PAOLETTHLUDWIG 1900a, p. 179 (n. 30)Op T v X h 7 Yes.-Sér ®MArcus quondam ser
"AOOEATE DPEAOI Oh OAO , OAT OEAOO AEI EOO OODPOAAEAOE
239 PAOLETTHLUDWIG 19004, p. 174 (n. ). In the 1435 and 1447 documents Marco signed as

filius ser Jacobi Bastigrproving that Jacopo was still alive.

240 Seenote 229.
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I AAT OAETADA&IN Ade R Oi OOAAOh *AAEDAOMIDDAOAIL
AT A, AQAIADT Ox1  KAGGEEMOA ARLAT AADE AOxA

AAGCEOAOO i ADIOIEIA An OEEAOEMDIAT /8 OET T AA ET OE
I £ ptuves8 )0 EO Di OOEAI A OEAO *AAT DI EAA
%@OAT OEOA AT AOi AT OAQGEI T OACAOAET ¢ - AOAT

, OAxEC AT A3ADI { ADDESO YEI EOO OAO * AAT AE
3AT AGEh ,TRHEOE® ADPPAAOCAA AO022EOIpAGOY TEA A AC

POl AAAT U OAOU EIlT AAAAOOA EA xOI OA EEO x
AOT GEIADx T AT @QEAT EEO OiI 10 AO AgAAOOT 00 Ol
xEOBAOB OOOOEOAA OEEO ADDAOAT O EITTAOON

OEEOOU UAAOO 1 AOGAOh ET ptyws8 (A xAO AOOE

OAT1TTh AO OAAT OAAA ET OEA OACEOOAO Al 1T OA
3AOT T A OAT AR AE 3AAOx-AROAT p 1uE#H+ )AKEA Ap v T 1
AT AOI AT OOh - AOAT xAGEAGEGDO GDEROQAATOI 1
Al OIPEAOT O Al @OBPDHEDABT ET ¢ OEAO EA OPAAEAI
Al T OE T AEAAOO OOAE AOh & O E1 OOAT AAh OOA

AGABEEO AAOEOEOU EO AiTneEOi AA AU OEA AOE,.
OEA 3AOT 1T A ' OARIAL AEEBRAITEA AGWIN GA GORAAA Al OE
211 1 AOEAT A AT A -AOETA AOA T AT OGEIiTAA EI - AOAI 60 «x

ducats to each to his sisterd?aoLETTFLUDWIG 1900a, pp. 1740 x v j 1 8 x qd Of 8Y ) OAT «
'TAOEAT A AO -AOET A O1T O1T OAO I AA EAAAAT O AOAAOT O A
242 PAOLETTHLUDWIG 19004, p. 174 (n. 2).

243 PAOLETTHLUDWIG 1900a, pp. 174175 (n. 7).- AOAT 6 0 OAOOAI AT &6 EO Al Ol
sociological value, as here he specifically ordered that his Tartar slave, named Marta, had to

serve his sons for a further six years and after that she was finally free. His sons, had to treat

her kindly, however, otherwise the other executors would have placecer with another

household where she would remain until she was entitled to be freed.

244 ppoLETTHLUDWIG 19004, p. 176 (n. 1718). InIscrizioni sepolcrali venet&occo Curti stated

that Marco and his relatives guorum heredurp were buried in the cemeteryl £ 3 AT 08/ OOT 1 A E
Santi Giovanni e PaoloL(upwiGMOLMENT} 1906, p. 13 [note 2]).

245 PAOLETTHLUDWIG 19004, p. 176 (n. 1415).
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EEih £ O AgAi bl Bhi OGAATABRAGKOODEDPOAG MAIAT 1T £
PAT Al AAl CORIOABAPTAA | AOOEI

- AOAT EAA &I 060 AEEI AOAT h OEOAA 0Oi4 6 AT A
pT AT A 11 OEOCA | ADhABEROAA Ap OkEx DPAET OADO
3AT ,ETh 1TEEA OEAEO ZEZAOEAOh xEEIT A O0ATI T j
AT A p#ywA@ A POEAOOS

)T OEA prttw xEIT T £ $1 0A6EIA, AARBANGD E TxG OC
AT ADPDPOAT OEAA OOOAI HET Al XDIOGAEALET OPIENT  AD
xI OEOEI b A&O0I I OEA AcA 1T &£ OxA1l OAh AT A OEA
NEOA O1 OAOGAT UAAOOR xEAT j AO AOI OT A ET A
AT OT AOOBAAAERARDPET OEGO 1T x1 x| OEQABD® AT A

246 PAOLETTHLUDWIG 19004, pp. 175 (n. 12), 176 (n. 16)-he peneloportrayed the insignia of

the ScuolaSeeBoeridh $EUET T AOET h pyveh P8 tyw | AA O AAI

247 PAOLETTHLUDWIG 19004, pp. 178179 (n. 21-29); LubwiGMOLMENT} 1906, p. 31 (n. 1727).
Simone Bastiani cannot be identified with that certainSimon quondam Marci curtinaris de
contracta sancti Augustinithat appeared in documents from 1467 onwards, as in 1467 his
father Marco was still alive.

248 PAOLETTHLUDWIG 19004, pp. 179180 (n. 30-40); LubwiGMOLMENT} 1906, p. 32 (n. 2836).
Alvixio Sebastiano pictore in plathea Sancti Marci filius quondam ser Mtrat witnessed a will

ET ptyuv EO 11O -AOAT "AOOEATESO OiTh AO EEO
son, Francesco, a painter resident in San Luca, who was accused of sexual assaBlbla uxor
Magistri Alexandri a Lyrisn 1511 (LubwicGMOLMENT} 1906, p. 32 (n. 37).

249 PAOLETTHLUDWIG 19004, pp. 186182 (n. 41-47); LubwiGMOLMENT} 1906, p. 33 (n. 446).
Paolo was first priestmansionariusin the Church of Santi Apostoli and then prieditulatus in

the Church of San Giuliano. During the 1478 plague outbreak in Venice, Paolo became a
member of theScuola dei Battutidevoted to Saint Roch which was based in the Church of San
Giuliano. The confraternity members used to mortify their flesh with disciplinesind thus were
calleddesceplenarion the flagellant confraternities, seeCHEN, 2018). Among them there was

also Thomaxo Bragadinpentor, son of the painter Donato Bragadin. Paolo, however, was

oo

EAOE

AAZET AA OETIiIT 1AUEAOT AO AA T AT A O OOA A 011 01 O/

occurred in 1484, when, during an argument between the confraternity members, he drew his
sword and indiscriminately assaulted the people that were attending the meeting, among
whom there was also his brother Alvise, who was one of the attending members. Following
that regrettable event, the Consiglio dei X decided that the two family members could no

longer bemembers of the confraternity at the same time as each other.
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AAOAAO8 4EEO OAAU OOBOA -AROIABTRAEO0 AGE AMOOA A
EEI EsASN TORA AT A ¢EEd AET OEA #1 O0OAO - OC
OOUI EOOEAAT T U 1 ETEAA OIAAITATAEGE 6 KIOAW ED AC
OEA Pi 1T UPOUAE A O 3A1T &OATAAHBAT ET O0AAOA(
| OAEEOAT OAAT OAO AOA A OOAEOI O111 O 0OcC
AT T T EOCOETITO EA OARAAARAEBARAROGOEAT OQE o EEQAT AA®
DAUI AT OO0 OA B OORDOTAE AU HAEGOAMOA OAAT OAAA A
i £ AT Al OAOPEAAA AT A 1T OEAO x1 OEO &A1 O - AO

3Ai OA1 8 )1 pixnh A T1TxEITC EEO 1 x1 OARNOA
3A0T T A ' OAT AA AE ORARIOIAOAT NBATI AAEXxBOR OA/
lTEEAA 1T £ $AOEAh £ O OEA #EADPOAO (AlT1 1T & (

Al 01 OPAAENEAA OEAO , AUUAOT EAA O AA PA
*AAT BT "ATTETE jxEI EAA AMIOAAHEDLOGCAPY G E OF
TA OEAO EA EAA O OOAITEO A AOAxEITC 1T &£ OF
OEA Al 1 £AOAOGAOT EOGU 1 Ai AAOOG8 )1 ptxmh , AU
i AT AAOO T £ OEA 3A0IT 1 A OEAATT A AE 3A1T 'EO
EA xAO PORAAAT O OMIEEHE#GERAIAOTAE IAT&EHE A OAI

I £ 3AETG *ARANTIRAOCA OEA xAl Il
OEA AAAAAA8S (YT A 1AHDGAGABRA
pT x!lolhOT 1T ET EBEBT #EODAA j #1 00

mr

>\

250 Until the early 16" century, a painter only had to pay a tax (théenintrada) to the arte in
order to open his own workshop as master. Later, a further step was introduced to become a
magister, as the painter had to pass an exam at the presence of estaldoand of thebanca

of the Scuola. For further information about painter apprenticeships, please refer t6AvARQ
1975, pp. 5566; PupPULIN 19751976, pp. 3843.

251 Casy 1996, p. 6263.

252 For the archival sources referring to Lazzaro and the commissions he received, refer to
Chapter 4.3, and tdPAOLETTHLUDWIG 1900a, pp. 183189 (n. 50-68); LubwiGMOLMENT| 1906,
pp. 3335 (n. 47-74).
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I £ xEEAEI BAAT Ol BR AA ADBDO0 G | A EBDRAU Ul B 1t
LT OTAEITOMMBEAA OEAO EALA " AOOEATE xAO Al OAAA
O0i &O0i nei OEA OANOAOGOh .EAIITT3 ' OOAOQOI
AAAOOAA AU 'ETOATTE "AITTETE8 )1 ptxt OE/
" OAT AA AATT A -EOCAOEAQIOAEAUUA @A 70OE AATD AU (

AT AOI AT OAOGET T AT1T AAOT EIOC OEAI A GRAAHAR0 @A xi | UIRAY
OEA OECT AA CAB OAAGAAATTE AACIE '1TCAITE EI
OB#Al OI T ACET 1T AIA OBDIABDAGET AOAAOECI EIT #0
AO OKIAEIO® OEA 3AOT 1T A ' OAT AA AE 3AT ' ET OAIl

ET OEA AAOAT AA 1 £ xOEOOAT OAAI 0OAG8 )1 pu:
CAUUAOT AT A "Al AAAOOT SEATA OF DAET O OEO,
&ET AT UR ET  puni®Oi GAC MOEGREA AAEGE Ad A 6EO
CAUUAOT xAOOI EDECAOAN AET OATTE "AilEIE
EOAOAT AO OAAI EOAA i1 OEA AEASAAA MEAKETI C
AAAAOAEES , AUUAOT AEAA ET Of ulp c hA OBRGIRA At AU
EA AAI | ADAGE £ @& AEOGI T YET E

/1 OEA OEMOBG tiwEAT AOI AT OR xA [ ECEO ET £AO

i £ EEO ADDOAT OEAAOEED ET 3A1 , Eih xEAOA
AAOxAA] pttw Al AApt OGAEA hB EDA A EKEIAOOT h
nidi ¢ AOAA i &£ OEA AEOUR AEOCOAT O AEOI 1 3/
DADOAAI EAAR AT A AEOI 1 2EAI O R xEEAE xAO OF
[ AOEAOOS 4EEO EO A DAAOGI EAO 11 AAGETT A& O
EAAAT OAAT AA AAEORET L IOIOTAGEEE T R WAEAT G6i AT EERG
AOABBEGD AOAAR EI xAOAOR OAAI O OI EAOA OOF

253 LUDWIGMOLMENT] 1906, p. 35 (n. 7374).

254 |In the 13th and 14th centurypainters used to live in the sameontrada, which was that of

San Luca, the patron saint of theiarte. In the 15th century, however, this custom was no

longer observed, and artists were free to live and work wherever they wanted in Venice. On

OEA 6AT AGEAT DAET OAOO&UPBULIN IBTB-19%6, gp. 5458, BES.ForD Oh OAAq
comparison, it is worth mentioning that Jacopo and Gentile Bellini stayed at San Geminiano in

Piazza San Marco, Giovanni lived in San Lio and then in Santa Marina, both of which were close
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OEA OAOCO 1 #®)EEBQAAEBETEAOCAAT 1 AGOE AT A |, OA
ATTOOMANOEA "I CAIT 2AZEFEAAT A #EOOAE EAA D«
OAOCEAAT AA T £ OEA " AOOEAA AT GEAD EAR UA @ EA GRAA Al
Al AOAEEOAT OAAT OA AT TAAOTEIT C OEA AAIT OAI

A

OAOEAAT O BAOA ET pogx8

'l OET OCEh AO [ AT OETTAA AAT OAn EO xAO Ol
xT OEOET P EI A AEEAEAOAT O 11 AAOE#ET OBAE EEC(
OAT O Oi .EAT1T3 ' OOCAOOI # BOEIO BOOET 1 GO CC OE

OEAO OEEO Ai OI A EAOA AAAT OBEKT RA&ETAI O |,
xAO OAOU AAAOOAOA ET AAOAOEAET ¢ OEA AEAO/
POAAEOA A0 xAl 1l xEAEIBA TO0A AQGAADITE E QA LAUON OO
xET xAO ET #Ai Bl 3AT O0JAUAO] O" BOOEAIT AMAIERA
Ol DBOA Al #EAI pi4a EARAOAMATOANT IxiAdo ddd O1 A AAOOEI
, AUUAOT EAA EEO x1 OEOET P ET 3AT o0oT1Th xE
OEAT 3A1T 2A&EAAAT Ah A1 1T OAO O 2EAI O ATA

bl AAAO ET 6AT EAASB

, EEA EEO AOI OEAO -AOATh , AUUAQIOAHRA OAOA

SAAAOOEAT T h "1 OEOA AT A 6ET AAT UI 8 *~AAI PI h
AEOAO EEO COAT AEAOEAOh xADAODAT RAAOAEDE
AOOOOI T O Al Al Ges8gll 1 AEROE x# IOIAOE ERT OAOOAA

to Rialto, and the Vivarinis, who were based in Santa Maria Formosa, a parish with a
concentration of wood carvers and frame makers.

255 On only two occasions was Lazzaro recorded as not being based in toatrada of Angelo
Raffaele Church. Firstly, at Santa Margherita (1482) and then@ancti Nicolaj(San Nicolo dei
Mendicoli, 1502), two churches still in Dorsoduro. The parish district of Santa Margherita and
San Nicolo, however, were adjacent to that of Angelo Raffaele and it is possible that the notary
made a mistake while writing the testament Lazzaro witnessed. To suppdittis hypothesis, it

is worth reporting that in the contract of Chiara Badoer resident in thecontrada of Santa
Margherita, Lazzaro was indicated as being resident in the samentrada. For the documents,
seePAOLETTHLUDWIG 1900a, pp. 185186 (n. 56-57).

256 PAOLETTHLUDWIG 19004, p. 186.

257 PAOLETTHLUDWIG 19004, p. 185 (n. 54).

258 | UDWIGMOLMENT] 1906, p. 35 (n. 81).
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Al OTA Ol A£AO ET A xKkilOOBIA @E x-1AO0 ik CA OFRIO
xET T AU AA EAAT OENEA®3AAADBBADI AKAOARAOA

AT A APPAAOAA ET OAOGAOAT AIAIDI A IOOOMIMDOAIT Al
I £ ptyw 3AAAOOEAT I DAAOCAED XKeBDEAAN ECBOEAQ
#EOGAEMETI A ET pr1wyx EGRE GXH QEAGD AA @ ABARE AAGEDD O A
AT A NETAITTU ET pupe EA xAEAABDIIAET OKEAO A

~ N o~ A~ N

AEOOANER xAO ET AEAOCA OTAOKE]I $ EEDI ARAOED 0

AEEO 1 AOOAO ET & Of ACGET 1T E 0%A0RA QFOERMO AG\A 14200 .
xEAOA EO EO Al O OAA4 OAIAIAE KOE ATOR BRRRAR® OGRAA
EA xAO 1TTA T &£ OEA OxAl 6A AEADPI AET O 1 £ Ot
DOEOAOQAS)AIEAPALB 3AAAOOEATT xAO 1 EOOAA Al
3AOT 1T A ' OAT AR74AEEA 3AATT AOMADMIGE EOU Al i1 EOOEI
i OAOA AT GCAIE A Al OOE 101 Ai ATOES6Q AOI I EE
$1 1 ETE OEAO UAAO AT A A1 01 ~AOOOEAO 1 O1 Al £

2%9BoERIT p Yu @h D8 wo | Brtheddtidghroceddre b Genhidsdnde Yenice

and its reform which occurred in 1492, please refer toMUELLER 2013, pp. 219228; JUDDE DE

LARIVIERE 2018, pp. 242256. It should also be emphasisethat' ET OAT T E " Al 1 ETE80O Ol
who had a brilliant career in Venice Chancellery, was the boy who carried theissulos albos

in the Sala del Maggior Consiglid{ ETCHER 2004, p. 14).

260 | upwIGMOLMENT] 1906, pp. 17, 35 (n. 80).

261, LuDWIGMOLMENT| 1906, pp. 34 (n. 6263), 35 (n. 8290)

262 PAOLETTHLUDWIG 19004, p. 191 (n. 75); LudwigMolmenti, 1906, p. 35 (n. 83).

263 PAOLETTHLUDWIG 1900a, p. 191 (n. 77)The preti titolati were priests who assisted the

parish priest in performing his duties and sacred rites in the church. For further information

on the preti titolati , seeEnciclopedia Ecclesiasticd 862, VII, pp. 200203.

264 This information, not considered by Paoletti, Ludwig and Molmenti, was pointed out by

FoGOLARI1932, p. 280.

265CorRNERI pXxTwh 6h D8 o118 Opupe 3AAAOOEAT OO A 3AAA
266 CAPPELLETT) 1851, II, p. 399.

267 PAOLETTHLUDWIG 19004, p. 191 (n. 79).
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POl AAAT U AT T AAOT ET ¢ 26%8 BEHEAD TOUANN CEARO OAMO TEA CHE
AAAT OAOGEIT 1T &£ OEA "AO1 AAT3 #EADPAI EIT OEA
xEEAE xAO OAAOPRRAT BOOOEAEAADAOCEQ ol £ OT 1 A
OAAT OAO HMAOAAEDPILnNOEAO 3AAAOCOCEADREDAET OA/
j OEA AT AOO 1T £ Aoild\q GAKOAM AIADIAC OEBTABAL OA
O OOAAOh EO EO AOEAAT O OEAO 3AAAOOEATI
ATTTEOOEITO TTIu Al O IETTO AAAT OAOEOA xT1
ZET OEA AOOAIi DO OI OAOGOT OA OEA AOOEOOEA
AAOODEART DO | AAA AAT 6O EEiIi AU 'EOOAPDPA &E
#AODAPINEFICAOOAA 3AAAOOEATT AA AOAAEOAA £
AOAOEAAA O1T , AUUAOI 10O EEO x| OEOEIi B OEAO
47 OEAxTI@EEX® HIAOAEOAAI U OAATI EOAA AU A 1 AC
i £1 O ET OOAT AA OEA! ANICART A EA¥OGRA/O OA TxE OBE A
SEOI AOTEAOAAU ET  #1 OOAO - OOAOI GME&IOCT*IAOGH AA
AT OECHIT AIAGT 11T h AT Al OAOPEAAA OEAO OAAI I U

268 |y|, pp. 192192 (n. 78, 8081).

269 | UDWIGMOLMENT] 1906, p. 34 (n. 6263).

270 On the majestic reconstruction works of the Bernarbd Chapel, seBavis 2007, pp. 217

278. AsDavis(p. 240 [note 35]) underlined, Renier Fioravante, the parish priest of the Angelo
2AEEAAT A #EOOAEh xAO TTA T &£ OEA AGAAOOI OO0 T £ * AA
hypothesize that he might have played a role in the involvement of Sebastmm the chapel

decoration. In addition, Sebastiano was appointedlebanusof the Angelo Raffaele Church in

pupoh AEOAO 2AT EACORNEREMDW fpAdadaiys O AAAOE

a1 11 OEA AT AOi AT OO OACAOAET ¢ 3AAAO®EVSRIOB O x1 OEO
pp. 246-47 (doc. 8586, 9394, 99-100).

212 The word schudimeans the coats of arms. Sebastiano painted and gilded the coats of arms

of the Bernabo family that were hung high above the arch of the chapbkl, p. 224.
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#OEOOI £l O " AOOEANGHT kREAxABOBDEA! DOEOR & /
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273 BERNARDI(1987, p. 129) andCoMACCHIq1976, pp. 490 ¢y @ AAAADPOAA &I Ci 1 AOEG O
even though most scholars agree in assigning tiaint Jerome Altarpiecto Lazzaro. For the

attribution issue, see CatAPO1.

274 payments toAlvixe dal musaicdave been published ilVIERKEL, 1972-73, pp. 399414 (doc.

34-80). Thefirst document attesting Alvise Bastian di ser Lazaro dal musaies one of the

mosaicists in San Marco is a payment by tHerocuratori de supradated 14" of July 1488 (see

MERKEL 1977, p. 666, fig. 28). Previously, in 1897, Pietro Saccardo made mention of a payment

to Alvise in 1492 (SACCARD(Q1897, p. 287).

275 PAOLETTFLUDWIG 19004, p. 180 (n. 40)LubwiGMoLMENTh  p wmmeh B8 oo {1 8 ow(e

Januarijz4 AO0O8 8 ®%wCi +AOAOEIT Acristofari dquahdam Alvis) Bdstani | ACEOOOE

PEAOI OEO AA Ai1 OOAOA OAT AGE 'Piil i EIAOEO8 Oiii OA
OEOE 0 AEBABOER , OAxEC AT A -111 A1 OE AAI EAOGAA OEAO
oi1 1T&£ 11 0EOGA OI1T 1T &£ -AOAT j OEOO #OEOOI &£ 01 xAO

93



6 ET AATUT "AOOEAT E OAAAEOAA DPAUI AT OO A& O

Al A El2efpivOEhOCE EA xAO ET O 1 OAA ET OEA AA
pupc8 (A xAO TAETT U AT CACAA ET OEA OAOOI C
AAi ACAA AU OEA ptyoc MNEOA OEA® (A EA 10
ET OAOOAT GET 1T EO AOGEAAT O 1106 111U A& O
AT A OEA -AAEAOGAT 1T1TAOh AOO Al O AARAAAD
6) . #%. 4)63 "8 &8 O AOOAOO EEO xI OEO j E
Ao QBOBWEA OOAAAOCOAEOI AAOEOEOU 1T &£ 6ET AAT U
xEAT EA OOACEAAI T U AEAA AU AEAITEIC AEOII

iT OPRAEpYAOAE pupcg8 4EA AAAEAAT O 1 O60O EA
OET OA xEI xEOI AOOAA EOh AT A OEA AEAOEOC

$ ERBEE

4EA 11 OAEA DPOAAOGEAA 1T &# OEA " AOOEAT E AO0I
i ATACAA AU OEAEO ZAAOEAO , AUUAOT h xET 117 ¢
AAOOTTTO OF AA OAT AAOAA ET O 11 OGAEAOh AOD
xAO A OOREAMNEHOPOAGIOALORAN @ BILOTELOET OOAAT O 1
#1 Al AT OA #EADPAIT ,1:1263 "8 &8

3AAAOCOGEATT h OEA OEEOA Ol 1T &£ *AAT Bl " AC
i ATOETTAA TTAA E1T punmn8 (A AAOCOGNEDSREA OAO
T CATT 2AEFAAT A7 EEBOKEOI AOEAAUBAGT 8 £ Al

276 SACCARDQ 1897, pp. 28+7288.

2771 MERKEL 1987, pp. 2425. The Bastiani family was engaged both in the renovation works of

Medieval mosaics that were only partially damaged, by combining new and old tesserae, and

in the complete replacement of areas where tesserae were lost or damaged beyond repa

-AOEAT AAT T AA OEAOA xi OEOh OAOPAAOE GAmnowth OOAOOA(
(MERKEL 1977, pp. 657670).

28GANUDAN 8 ) 6h pyYwoeh AT 18 ccy jpcodqs O! AAEAEO AEA A
musaico in chiexia di San Marco, qual fece quella Santa Tecla, era bon maistro, su certo soler

che si lavora in chiexia, zercha hora di nona una tavola li viene a mancbascho, vixe do ore

et morite. Fo grand pechado: & cossa pit non acaduta in dita chiexia, et perho ne ho voluto far

17T O0A06S8

279 PAOLETTFLUDWIG 19004, p. 189 (n. 65)LubwiGMoLMENTh  p wmmeh B8 o1 1 8 x mQe

Gennaiozr 8Y 3A0 3AAAOOEATT PDEAOT OA NOIT T AAI OAO * AAT A
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O OEA " AOOEATE EAITEI U ET OEA AT AOI AT O
AAAADOAA TT1U AAOOEI OOI BREEO EET OEEDP xEOI
"Al T x EO A
OEA 11006 OAA
ET £ Of AA AU

—

AEAT A T £ "AOOEATESO EAIEI U O

AT O ET OAOPOAOGAOGEIT T 1T £ AOGAEI A,

OEA OAOCA&ABA&®B | AAA £ O OEEO Ol
BASTIANI'S FAMILY TREE

JACOPO BASTIANI
1435-1447/1449 +

]

MARCO [P] LAZZARO [P] ANDRIANA MARINA ? SEBASTIANO [P] ?
1435-1489 + 1449-1512+ 1457 1457 1500
ANDRIANA OR MARINA
WAS MARRIED TO
JACOMO TRIVIXANO
SIMONE [P] ~ ALVISE[P]  DAUGHTER PAOLO
1457-1474 1457-1489 1457 1464-1484 GIOVANNI
1456
FRANCESCO [P]
1511
JACOPO GIOVANNI[P] ~ SEBASTIANO [P] ALVISE [P] VINCENZO [P]
1471 1474 1489-1538+ 1488-1493/1494+ 1506-1512+

CRISTOFORO
1494

Fig58 " AOOEATESO AAIEI U OOAAS
4EA PEAOOOA OEAO Ai AOCAO EO OEAO 1 Al AA«
TAgd OF OEAEO 1 AI AdQs

ol CAUUAOIT 680 Oi16h AgAADPO *~AAI DI h AAAAI
AgAADPO A1 O 0ATI1T xEI xAO A DPOEAOCO8S 4EAU
AABAAOET I El OEAEDO EAOEAOOS x1 OEOEI PO

280 In my opinion the document concerning a certain Faustina, daughter ser Sebastian de
Jacomo depentorementioned as one of the tenovizie donzelle fie di fradeli nostri veneziaim
the Scuola Grande della Carita in 1509, is too generic to be accepted as a record referring to a

possible daughter of Sebastian §far the document see_ubwiGMOLMENT} 1906, p. 35 [n. 75]).
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OAOPAAGEBAT x TABAGhOAAT AA xEOE OEA 6AT AOEA
xT OEOBY pOs8

4EA 101 AOT 6O OAOOAI AT OO OEA " AOOEAT E AEAI T
AOA POIT T £ 1T £ OEAEO OAI ACET 1T OERD O OHRABR A O
-AOAT AT A 11 OEOGAh &I O ET OOAT AAh xAOA 1 Al
.EATT T3 AT A , AT TAOAT 3AAT AT ATUT A OTTO 14
AT OE OAOCEARTPOAGEABAH xATIBECEO OOCCAOO OE.
EAA Al Ol AOOEOOEA OAI AGET 1 OE®PLOx1T xEOE C
AT AOIGREOCp T wy OADT OOODHE ACOACEHOAOD ROIAT AAI

OAQOI POT OAREQ@T T O@GTIET OMBMBE ORAOIAE oexEAGMERAT T : E
APDDBPIl ET OAAOIAOAGORBICAOA OEA OAIT OA T &£ A x11A
OEA xT1 T AAAOOAOO O0AT |1 Ei#M PGEA OMITA EEA AAAK
I £ 3AT - AOOET 1g EOA 2 AKCEAOI%I AT EAA OAOEOAOO

i OOOAI AOEAT A0 j OAT 11 01 A0 AAIAEAT B QAT £h
O1 AAOI ETET C OEA OAI AOCET 1T OEEDPO ARBxAAT OE
)T OAOAOOET ch Al O h EO A AT AOI AT O T &£ pupc

OANOCAGCORAA 3AO0I T A ' OAT AA AAIT1T A #AOEOA3 OE

3AT , OAAh xEEAE xAO bOi PAOOU 1T &£ OEA ATl &
Al OABPA AKXk AEORAOOCRPAAEAEABT 4BEDI AGAEAT CA
EAOCA AAAT 1T &£ GCOAAO AAOAT OACA & O OEA AOO

281 |t must be underlined that both Simone and Alvise were resident in San Lio, like their father
Marco, as well as the priest Sebastiano lived at the Arcangelo Raffaele, like Lazzaro.

282 On this matter, sedPuPPULIN 1972-1973, pp. 6661. Noteworthy families of painters active
in Venice in the 1% century are the Bellinis and the Vivarinis.

283 PAOLETTHLUDWIG 19004, pp. 176 (n14-15), 179 (n. 3132, 35).

284 For Nicold Scalamanzo, seMoRETT+TODESCO2008, pp. 83108. For Leonardo Scalamanzo,
refer to MARKHAMSCHULZ 2008, pp. 656663.

285 PAOLETT, 1893, Il, p. 127 (n. 171);PAOLETTHLUDWIG 1900a, p. 186 (n. 6&1). On the
woodcarver Paolo Campsa and his relationship with.azzaro Bastiani, see alsoMARKHAM
SCHULZVECCH) 2001, pp.11-12 andFossALuzza2004, pp. 137138.
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x] Ol A EAOA EAA A xEAA OPAAA jO1O6IcCci AP
DAET OET CO | OPAO Al OCGBCAO AAITT A OOA AAPAT «

4EA AT OTTTATO T &£ -AOATh , AUUAOT AT A OEA
' OAT AA AE 3A1T - AOAT OOOCAI U Ei pOT OAA OEAE
Ei bl OOAT O PAI PI A EI 6 AT AOEAI 01 AEAOUN

DOl £ZAOGOGET T Al 1 bl ODOREDRALOCHET 80 OKAED KOO/
Ei bl OOAT O PAET OAOO AAOEOA ET 6ATEAA AO O
OEA 3AO0I 1T A AT OE AO Al 1 AMEAEAI h AT A AO b.
pTxw EA $RICAMAITA AE OAOCARAABIAT BIEAEEANBAO(QS
71 OOEU 1T £ OAAAT 1T OI'T AOA OEA AT i1 EOOEII

OEA 3AOT 1 A &£ O 1 01 Al AT OA1 AAAT OAOET 1 08 )
ET OEA OAAICROAD®|I DERAEZAOERA 1T £ AAT OAOAO E
OEA 3AOT1 Ah , AUUAOI OOOAIT U EAA OEA AEATA

xT OEET ¢ 11 OEA AUAI A AOOEI ¢ OEA OAI A DPAC
"ATTETEh "AOOITTi1I ATl 6EOCADEAGI Bh AOE A ADBAA G
OEA@AI &Aioe OEA 3AOIT1 A OEAATT A AE 3Al ' EOI
AAT T1TGCAAh AO OEA AT A T A& ptxmO AT A A O C

%OAT CAT EOOA ET ptwnO xAOA Oxi IAGEBERO 1 Az
EPIi OOAT O PAET OAOO i &#/ OEA A1 1 OAiI T OAOU 6A]
)T pumyh xEAT "ETOATTE "AITTETE TT1ETAOAA
AOAI OAOA ' EI OCEITA8O0 AOAOCAT A0 ET &I 1T AAAI

AT A xA TECEO xITAAO AO EEO AOAI A T &£ T ETA

286 PAOLETTHLUDWIG 1900a, p. 180 (. 394 EEO ! 1 OEOA T ECEO AA - AOAT 80 O
he would have been around 75 years old and, to me, it would have been unlikely that at that

age he would have asked to exchange his house for working purpose. | believe rather that this
Alvisewasayoung® BDAET OAOh 11 00 POT AAAT U OEA OIT T &£ TT1TA
287 Paoletti, 1929, p. 122. A definition oDeganois in FORTINNBRoWNT p wpoh O' 17T OOAQUG
deacon, of which there were twelve on the Banca of a Scuola Grande, two from each of the six

sestieri of the city who provided a link between the Scuola administration and the brothers

who lived in their respective districts z visiting the sick, reporting deaths, arranging burials,

attending masses for the dead and investigating the reputations of girls proposed for dowry

COAT 006 8
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AAT 1T AA O EOACA OpiTh OEA AOOEOOEA ETTIT
OEAOA &I OAh T AU AA ET OAODPOAOAA AO Al AAOD

, AUUAOT h 1T xETZZAOOT OREAOETT QEED | AT A DPAO
AROxAAT OEA Oxi AOOEOOOS8

&ET Al T uh EO EO Ei bl OOAT O O Ai PEAOEOA OE
ADZ EOA C A DDA AG® AAFATEONCOBEHTOAAE AU OEA DAC

1 OEOEOO " AOOEAT EOI AGBEOCOARADADI T OEL BT AOE

AO OEA #EOOAE | £ FRXEELEBAXAOIZT 11 U OEBAT EG
xEOE OEEO 5 READOOIOAOGRIOBL 1 AAEET ¢ AT U ££0O
TAIA T £ OEA EAOGEAOR xA AATTT O AiITNEOI x|
, AUUAOI 80 O1 18 (i xAOAOh OEA EAEDOBBEDEOE
I OECEIl AGAT cOiO6bp x1 01 A OEOO Agbi AET OAI
OAAAEOAA OET AA OEA ptenmOh AO xAll AO EEO
$1 CA3 OAABAER OEA OAOOI OAGEIT 1T &£ OEA 110,
&1 AGAEAO OAEAh OEO xAO AOCBREAEAREUI ERODP&EDI

288 Russo first pointed out thatAlvise Bastiani civis vester originariugas listed among those
who competed for the role of scribe at San Niccold&r(ss6 2019, p. 169), even though he did
not emphasise his belonging to the group of theittadini originari . For the document; ASVe,
Collegio Notatoriq reg. 11 (146%1474), c. 76v.

289 The cittadini originari were an élite group of Venetian society that included those citizens
resident in Venice from at least three generations. They were not part of the Venetian
patriciate; however, they were very influential people in Venetian society and could be elected
to various official positions of the Venetian government e.g., chancellery or State secretariat
(on the cittadinanza originaria matter, see Casini, 1992, pp. 133150). Only the cittadini
originari could nominate candidates to be considered for the role as scribe at San Niccolo. In
the list of those who participated at the selection in 1470 there was Alvise Bastiani, but also
Jacopo Bellini and the abovementioned Nicold Gruatto competed for the po¥he winner was

a certain Nicolo Bernardini, who was elected in 1472 (sd@aRAUSSE2019, pp. 3536 [doc. 33)).
The fact, however, that Alvise participated and explicitly wrote that he was aittadino
originario z civis vester originariug is of great importance, because it proves that the Bastiani
family was a family ofcittadini originari that could have been eligible for important roles in
Venetian government.

290 Sansovino (1581, p. 124) and Ridolfi (1648, ed. cons. 1914, |, p. 50) recorded that Bastiani

ADAAOOAA $1T CAOGE 01 OOOAEOO &£ O OEA 3MPz2 AAT #111A
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xEAT OAAEET ¢ OAOOEAA xEOE OEA OOAOAh xEE
1 THAOI OA®EANDOEMIE AAIEI U T AT AROOh AEA

i AEET ¢ OOA 1T £#/ OEAEO OOAOOO OiF 1 AOOAOO AE
DOAOGEI 601 U OADPI OOAAR * AATBHOOGAT @iUURIOO GO AE
AOOOCHT O®EA 3AI A AAl - AGCGCET O #1171 OECI EI h xE

I £/ OGEA AATTT1TO T &£# GEA " AOCEI EAA 1T £ 3AT - AO,

291 FLETCHER 2004, p. 14.
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1T8&B2-14)/. | .$ ). &, 5%. #%3

7EAT ET pttw , AUUMSAIOAQER B IAMAXETA AUA OBiCc PA
DOl AAAT U ET EGAOEADHEAD | DOMABEAEGH h BT OOEAIT 1
EEO Al AAO ADEDNEADOOABAT FA3ZARAEOAED AQDA EAI
2EAT OT h AEAOAAOAOEOAA AU A EECE AITTAAT OC
OPPAOIHAGDRTUVOA OCOIOAGE KOEA | AET O PAET OAOO EI
OEiI A E8A8h OEA G6EOAOEH EAIERAT "3 G4 ATOAOE /

AT ETEATDEAUUMA23 AT - AOAIT

/T ,AUUAOT "AOOEATEoO AAOI U AOOEOOEA AAC
OAAT OAAA ET & Oi AGETT AT A OEA TAI A T &£ EEO
TT nNeoi ARODAOCET T B0 OfE KO EAEDOE AAKCAT EEO

APPOAT OEAAOEEDP8 4EA AACEITEIC T &£ "AOOEA
i AOEAA Au O1 AAOOAET Ous )1 CATANJAAAOTOEIAC O
EEOC AAICKEOE&A&UOECT AA AT ATT O AAOAA AOOxIT OEO
AAOAAOh xEEAE EO 11 O OOOAEGCEOAI OxAOA OI ¢
51 OED pinkth ET AAGA GA@EANAA x2BFOE PTAH GAO TAOA QA
OEA AAOCEO 1 &£ OET OA MmEAx " AOOEAIT BAEITOOOEAI
6 AT AOAT AA ABTAOEOEH AREBAE/ BEARO T £ OEAQ2RDEA |1 A

APAET OAO 1T £ TAOOCAOCEHA AOREBOEA AAOEOEOU
AT 1T OA RO xAGRAA OEACARBROD@EU OERAAOEGHA AEAOCOO
p@AAT @HOU

) OEIAE CE ONE &0 OEAOMOT AEOAT OAOAFA AHTOGHAK p w
OOCCAOOAA OEAO ETA @AM A0 AAMAE ORIAOTEEO ET EOE
OEAT WMIETT1 h AAETC 11001l U ETNIi OAIGAAA AU

292 |t js worth to emphasise that while Gentile stayed all his life in San Geminiano, Giovanni
first lived in San Lio (probably with his mother), where he opened his first workshop, and then
moved to Santa Marina (se8ARAUSSE2019, pp. 29 [doc. 19], 40 [doc. 43], arducce 2019, p.
272).

293 \/ASAR| 1568, ed. cons. 1971, |, pp. 6223; RIDOLF}, 1648, ed. cons. 1914, pp. 451.

294 See Chapter 1.
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OAET 1 AOOhE OGEEBDRAAEDN A AOAOh IXIEADHA , AAIUALA h
EAEl OOHA OO0 ATNEQIEMAIGEOA 11 AAT O BS OEA AO0OO
4EA DPOAI EAAOCETT T &£ OEA 1100 ATi bl AGA AT 11
, OAxEC AT A -111 AT OGE ET OEA AAOI U UAAOO 1.
OEA AACEITTEIC T £ "ABRDEADEGAT AADEDEDOI AR |
I OE®ED8A A1 OBROBRDODAAARA 1T &£ 1 601 ETEITC "AOOE,
AOOR®OEDOETT OEOI OCETI 66 EEO AAOAAOR AO x
AAOGAT T COA 1T £ PAET @ET ©AEAARODRT HHDDEARI @ &0
i £ AOO EEOOI OEAT O xEiI OOOAEAA " AOOEAITE |
AOPAAO

i £ OAAI EOAOGEIT T h ptynmh xAO AAAOAAR EOI I O
"AET ¢ AGAAOOAA ET ptynd AT A ptwndOh xEAI
i AOOOA AT A AAT ET AAOGAAh OEAOA PAET OET CO A
Al Oi AGEIT 1 8

11 OET OCE " AOOEATE xAO Al OAAAU A DPAEIT OAO
ATU AT T T EOOGETT OAAAEGRAA AEGORp tRIMOBEAO AAA
AAAAMI A O GEOCE® CETOERAT @101 A O O AR NN A# EOOA
PAET O OEA Ai OAOPEAAA I O - AOAT 6ATEAO02O
i TET EOEAA ET ptoeyqh ET p1xADBOEA GBWAOIHEA
OAAT EORI AHEA OEA #EADOAOD T OAI IER AIEA ORIABAT X o

AET OA EEi h OAOEAO OEAT ' B0 A O#t @ERDGE ET E h
DOEOAOA sABOTMABADDEOART @WET O 11060060 10 AAOO

OEAOA &I OA AOEKEADABAEMDAT PBDAOOOA O AANET A " Ac
xEOE AT Ug AABGEAET OBAOA AOCAECHABDEOOKZDEDh A
UAAOO CADPB8 "ABRMQEAIORNI &1AMAOI ARADDPBED CA AAE

295 CROWECAVALCASELLE1871, I, p. 215.
296 PAOLETTHLUDWIG 1900a, pp. 173192; LUbwWIGMOLMENTI1906, pp. 3%35.
297 On the dating of theNativity, seeGaLLG, 1929a, pp. 2426, 81-82; SARTOR 1997, p. 43.
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AOEAAT AAh ¢COT O1 AEHTTIAT OBAEBBOIGAAOCKEGE C" AOO!
AOOEAT OEA PEEADBOABAADKIEIOR ACOGEAIDABAI h OEA
iIT1Tu A OACOA OAEAOAT AA OF OEA DPAET OAOB8O
0AAGMAIT ACEAT EABBEHEIZGO " AOOEAT E OAAAEOAA E
AOT 1T T1TAAO TO i1T04 ENAAI OAT OBAAII EDABT OA QX
SNOAOAET T A DT I AT AAQT BBOOO OEGAA OBGA £1 GRALAIOA

I £ A OPAAENEA |1 AOGOAO OEAU AAI EAOAA " AOOE/

Augq *AAT DI "ATTETE 2 BOODKRKERT ABEOAOET AT
AT A | PiilgEOEMN ET 6EOAOETE &l & #1111 AEh 3CAO
4T AABUUAOT AAODEADBSOOOOEOET ¢ PAET OET C E
OEAAATTTA 1T A8( QiprdcECEI #1 EOLO EBDADARA I UA A
ptutHAO88! 9 EAQDPAET OET ¢ EO OOEIT 11 AEODI

6 AT AOEAT DAEGFORIOOOOmhi EAMO DPOI BT OAA AU - AOl
i OOAOI AAOAI,AQAART BEGAOBAAI AT OO0 OET xI EIT

OEA ¢i 1 A AAAECOi O Ah OEA Al AAT OAGAT U DOl
Ol AAOOAET EI 1 OOE¥2) & OGE AO EQ BXOO EAAD O EAAEAA ADO3DR8]
6 AT AOAec ET pwwoh 3CAOAE AGCOOEMATOIMAT OEA A

OAOAAT T PETEIT AODPOAOOAA A¥W4ERI DAI AAT @
, AUUAOT " AOOEATE AQAANOAMOTAIAD AARA ADO DA AA
OEA A&i11TxET ¢ OAEiIT AOO OEAO AEOAOOOAA

298 TEST|, 1904, p. 110.L. VENTUR} 1907, p. 271A.VENTUR} 1915, VII/IV, p. 379;VAN MARLE
1936, XVIII, pp. 174175. PAOLETTI (1929, p. 126), on the other hand, stated that Lazzaro
received the rudiments of painting by his elder brother Marco, who was specialised as painter
of cloth (pictor cortinarum), even though he did not add any evidence to support his
assumption.

299 | UDWIGMOLMENT] 1906, pp. 812

300 SANDBERGVAVALA 1931, pp. 125126; LONGH] 1934, ed. cons. 1968 pp. 9798 (note 59).

301 CoLLoB| 1939, pp. 3541; SGARB| 1983, p. 158;Casy 1996, pp. 6263.

302 MARIACHER 1957, pp. 176177.

303 SGARB| 1983, p. 158.

304 This information was pointed out byBoskoviTs1992, p. 27.
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"T OET OEOO jpwwcgh #AO0OO0 jpowwewhhh AdAmyhi T C
¢mp¥(Jd3

4EA PDPAET OET ¢ OAAI O O1 AA ETnNi
AAOxAAT OEA 1T AOA pttnd A
AANOAET OAA xEOE OEA bDPOI AOGAOO 1T &# OEEO «x
AT T PAOEOITO ET ATl bl OKOBECOA@A Gh MAIADOHORAD

DAET OET CO AOAOEAAA O 11 GBI £x AEDAABDEDO
DAOOT AO ' ET OAPRABABBOAAI £ACT OEA UAEZOO APDO
AAT 6O60ous &1 O ET OOAT AAhRh OEA Oubpiiligu 1T &£ OE

AEOAOGI AO xi 1 Al Al A OAGGHT G AA B DFORMDE BAED O E |
CETOATTE $8!1ATACT A AT A &IAGA A10T4 EXAE COEE &
6EOCE] | Al GOIOECOBA HEEIAOITEI 6EOAOETE A
El SAOEA "AOCAI | Ei®B EEGOABIOORD DEROODAS OF
#1 OOAAT AT 1 OEA EAAA | £ OEA G6EOCET AAT O

OEA DPOAAEI OO AOI 1 AE OEAO AAOOAI O EAO | Al
T AEAA ET AT O *AOOOR xAOA DIiETI OKAITOG AU 1
AT A EEEVROAAOOAO - OOADGIh 1 OECETAII U PAOO
i £ 3AT &OAI AAOAT EI O0AAOAR AQAAOOAA Ei

PTUBBAOEAAG OEA AAT OAT Al OEI T AA OAOGAI Al A
Ei x AOAOR OEAO , AUUAOT 1 AAOT AA OEA OOAE( A

305 BoskovITs1992, pp. 2427; Casy 1996, pp. 6689; Russo 2017, s.p.Russg 2018, pp. 318;

Russ(2019, p. 171.0nly MERKEL(1994, p. 10; 1996, p. 290) gave it to Pisanello around 1440

1445.

) O EO xT OOE O O1T AAOI ET A OEAO OEA DPAET OET ¢cO OAA
are characterised by a general uniform style that made difficult to distinguish between

ITOTTET S0 ATA ' ET OATTESO EAT A8 41EECO ORAAMOE AR Ad
when Antonio engaged his younger brother Bartolomeo to collaborate with him in the

production of majestic altarpieces in and outside Venice.

307 Casy 2011a, pp. 7075.

308 Lucco 1987, p. 83.

309 Casy 1996, p. 63. The polyptych once in San Francesco was reconstructedZagi, 1975,

pp. 3-10.
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OEA AAOI U UAAOO T £ EEO AAOAAO AO PAET OAO
AT T CATEAl NECOOAOEOA APDPOT AAE A1 O EEO A
6 EOAOET EOS8

'TA E£A£ AO OEA OAOU AACEITEIC OEA Al i bl Ol
6 EOAOETI EO xAOA OEA DPOAAIT T ET AT O O1 OOAAO £
EEO xi OEO xAOA Ai O0i EIT AAAGAA Oi OEA O0AA
- AT OAci A8 4EA HAIAI @ORAIAT AOBEDOICA®DI AT A0 A
AT AT ATO6O j £ 0 ET OOAT AA OEA DPOOOGEQ ET " A
Al AGOEAAT AT OENOEOU AAOEOAA AOIT I A ETT xI1
AoGs /1 OEA 1 OEAO EAT Ah GEGENOEOBRRAAREOUD A
i 601 ET A0 AT A O060iT T ¢ A& O0i Oh A0 xAi 1 AO OF
AOAPAOU AEiI 1 A0 T £ OEA 6EOCEI 80 OAEI AT A Ai
OOEiI 61 60 11 "AOOEATE

#1 1 OEAAOET ¢ OEEO A&AOAI Ax1 OEh OEA OuUbilITCU
* AOOO xET 1 EAO 11 EAO 1 Ap AAPEAOAA EIT OE
#EOEAE ACEHEAAGOAAGCDHBEDEOAQAOAA OEIBBRDO 6 EOA
AObO OEA 1TEIT pPOIOGITAO T &£# OEA B6EOCEI 20
£l OAOET OOGAT AA DI OEOGEIT 1T &£ OEA ET £AAT O * AC
AT A - Al OACT AONOA AgAi pi AGs )OO EO 110 000

bAT Al EAA AAATETI DAROCEDADLEDDOPB ET Ni OAT AA/
AOi OEAOO AT A AU OEA O0AAOAT OOUI Ah OOAE A
. AcOoT PTTOAR TO O " AODa@Il 1M1 AOOIIEIOADET IEO AOI
- AT OACTAAARD BAOOOEAOOAA A DAKT TAT LI OE#RBREIA,
A OAET OAA &OAI A xEOE #EAOOAEI AT A 00O0OOE (
ET OEA ' Al Aal AACAI drQBA 4EA OAGIERAOO# EBAI
POl O1T OUPA A1 O OEEO AIl-iDATGEGOET AT A1 # ERAITAD/
SAOABER #ERODOAEODPI AU ET 4EA - AOOI DI 1 EOAI

310 CoLLOB| 1939, pp. 3541; SGARB| 1983, p. 158Casy 1996, p. 63.
311 This typology ofMadonnaspread also on the Adriatic coast of Dalmatia, s€&aMULIN, 1963,
pp. 18-19.
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AOAAOGAO 1T &£ OEA G6EOCET o0 OAElI | xEEAE ADPD/
-AATTT A MAKEEAEREIAA DAOAPAO AT A ACAET 00 A 1
OEA OEEI AOITE 1 00 #ABEAIDO AlH BLOO OAAAEI WE(
OEA AT i bil OEOQGETT 1 £ APAEARAPEADOOBRDAT Al &
i AAEAT EA O1 AROAOAXET C 1 £ OEREITAANT TAUA AAT A
iTA ET £#OAOAA PEIT O COAPEU OAAI O IGIOOGAA OO/
I EEOMIAD EGEARA &EAOUIT A ANl & ARIGBACT A OERATAAI OAIT Al
ET OEA - AQOI BRIEDABAOATOGMADI £O0T I OEA AOOEOOS
i OT AAU CAT AOEAAT T U EAAT OENEAA AO A O&i il
"AOOEATE AT OQEAEDAEEEOOABRNACT DRADOAOEOIAETAA
Al AARE AEAERIVAAT 1 ET CxEGOH OEAOAEAA OEAAT xO
O1T AAOAOAMETA® T1ORMEBM | AIAEQMERA ERIAMCA £ AT AQ
DAET OAMEAOAIAA xEOE $1 1 AOAT 1 AONOA DPOOOEhR E
EAOA AAAT Al AAT OAGAA AU " AOOEATE EEI OAl A
DAEThOAGAE AO #AO1I 1T #OEOAI T ER ' HIIGPET 3AE
OEAT AIADEBBAA6EOCET AT A #EEI A O1 AAO AT AOQ/
AU DPDOBOEEGRIOAORIxET ¢ AAOAAOGAA ET OEA POOG
AT TNEOI OEAO "AOOEATE AAGAEOAABABEEDODAO
T OELAA RD@OROEIELT

4AEA POAOGATAA T &£ A AAOOITT DPOI ABAEIRD OAAIT EC
EOO AEOADI AGET T Al T 1 QOOA BEEGEAOBEADE &® OE D
OOCCAOOO A AT TTAAGETT AAOxAAT 1T BOAAOOEOO
OET OEEO AAAO Al ABAGEBHEEHO GEAAOCABREOERAD 1 O
O EO THED ABBAME x| AUUAOT A AODABRBAGDHDAAOO AU
DAOOET Akl AACAE®@EO DEREMIOO DARAT HEOT OCE OE
6 EOAOET EO8 4EAOA 1 AOGOAOh ET AEAAOhRz i1 OA O
AAT OBoUgtht&I T ET AT A EEO DPAOOCABDAOEBARDADE K

312 See Chapter 4.4.2. for a more exhaustive explanation.
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. AOEBBEOUOEA 1 AET Al OGAO T &2 OEA #EOOAE 1 A

AEODPT AUWDEOT ATl gl O GBI git ty AT A O1 OE1 ' EI
AAAOERh T AAOOORIAl EETP Q0 ndhi T GEERAE A A/AD L OMOER 1#
IxEAOA Al O1T - AT QARCTAl A ADO EDOEBADAWEA Ul OT «
"AOOIT 11T AT AAAT T PATEAA OEAI AT A EAA OEA
POT CEAO®MEA AEADPAI AT A OF xEOI AOO OEA OA
$TTAGATTT A . EATTITR“BIEUIT G g AT @I 1- AT OARICA A"

OAAT EOAA A DPI 1 UDOUAER O AAU AOIBALD ObPh £
OEOOOA 1T &£ OEAOA Ai1 OAAOO xEOE O0AAOARh Ol
ET ni OAT AAA BAD EAT GA®I HOAT O E@BEIOEEEHEIECEO

A AAOAAEOI T U EAOAKART BRDADGEEAME O E A

3NOAOAEDAEDSABDO 11 OEADAEBDAMOOEAT E AAEAOA
0AAGAT TATTAO O AiilDAOA EEIOAl £ OF " AOC
OOUT EOOEAAI 1 U OAOU ARAIOARAIKDA HODCAODAKEE
OAEAOOAA OF "AOOT 111 AT ARYI OAGOHE AGEEED xcAEX

ET AEOEAOAI AAOAET AOET 1T AAOAO A EI 60T Au EI
I AAT OAET ¢ O OEA O1 OOAAOh " AOOEATEGO 1 EA

OEMI 1 ODAEABARAEOE AEOOAE 1T &£ OEA '1CAIT 2AEA
EA EAA AAAT OAAT OAAA OET AA ptuve AT A OI OE
OEAO TTA T &£ EEO O1T10h 3AAAOCOEATTh xAO EI
#EOOAE8 %OAT OEI OCE AICRGEOAPPADADOA ARADOh Ak
AoAl OAAh ET xAOAOh OEAO , AUUAOI AEA 110 ci
bl OOEAI A O OOAOAI @i EA®ODBAO AOI i 6AT EA/

313 CALLEGAR] 1996, pp. #8.

314 HOLGATE 2003, pp. 929; CavALLl, 2016, p. 110.

315 ZeRy, 1975, pp. 310.

316 DIOTALLEV| 1996, pp. 34-42; GALASS) 1998, p. 56.

317 LONGH| 1934, ed. cons19682, p. 97 (note 59).

318 On the 20n of May 1494, Don Pietro Casola recorded his few hours trip to Veni€&amPBELL,
2018, pp. 16, 266 (note 4).
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47 QEDENODAMFEMT AOI OOOCA T £ $11TAGATTT Al /
OAT ET EAGAGHAO | OOADI AO AT AGI T U T &£ OGEA EIT £A
6 EOCET MAETHEEICATTAA DPOIDAOCOBAITAAAI ADD " 1
AOAGET T AA AU &ET AcapA BT Adkw Yyl @AEOEIEIADO1 U
DOAGEARADIA ADT OT A pAMHABGOAOAACEAOI T A1 O OEA
OEA #EEI A AT O1I A AA I O1T A ET OEAAQADOENOA E
AEOQONTA 2AQK TOEMAO OEI A OAO ET O A xAl 1l [EA.
AAOCGET U OEOEABRECDIT A EEMAEOAMD O ' ET OATTE "/
NMECOOA 1T £ *AQDDI A EAEEO#*EBI A OEEITEPO #
i WET AET OAT g8 )OO AAT1T11O6 AA AgAl OAAAR EIT xA
-AATIZAAA ET CATAOAT 1T &£ ' EI OATIAGD GAOOI ¢
Al i T OEOCEI1T 1T &£ OEA PEAOOOA OEIi xET ¢ OEA 6
OOAT BEIELRT & *AOOO

Yyl CAT AOAT h £O01 1T A OAAET EAAl PIETO T £ OEA
OET x A 0060iI 1T Cc EITNBAAADAEI 1EA OERA 0MAADRADOE 7
6 ATEAA OEA 1 AET APPI EAAOEIT 1T £ OEEO OAAE]
6 EOAOQET HON AGEYOAHEA I AT h AOO Al O ET OEA b
" Al BTES8I AOAOOAA ET OEA ET £ZOAOAA EI ACAO
"AOOEATE OOAA O AgAAOGAOBA POADECENAB®EBE
CAT AGOIAIARA EODDEAEARDAEI ¢ O A POAPAOAOI
DADAGI O OEA AAOCARABAOGHIEAKBOAOHIOOCER A0 xA
ET OEA AAIGITEAA Al O T AAAOGEIT T AT T U OOAT OFAC
OEA AEA 1(A AAENAOCOTIOBI @OEA MAAAICOE AT IADOEG
AANET EQET TOEABXBRABEBDAOA} DPAOAKRI Ah Na&1T ADI Ob/
OOAA O Z£EOOOCEAO AOOAAI EOE OEHLO )IADO®OA AU
bl ET OAA T AOOEEA G5OATAIRIOODBAOPwo ET #1 OOAO -
ATAEEDOOAE # BORABROMINEAEAET ¢ O AAOAOEAA OE
OEA nNEICODRIOL £OET OEA PAET OET ¢ PEAOAR xEOI
OOO0OZLAAAR AAAT OAET ¢ O A POIEAAAEAAT RAOAAA

319 FAVARETTQ 2000, Jk o@QLLAVdh ¢ mmpZp ¢ BD8 v
320 SeeChapter3.3. andnote 217.
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AT A HEBAY AAACAI AOBRAOGGE AIAGIRETEI 6 AT AOEAI
] T ET A AOAGEIORAT THE AIGO | RO BOGKIOMOETT T £ O
-AEGE OEA OA#RM EIAC QADIES E AOAE All A AIDEIUADGEOEAI
TAEAA APARRAAMDOOEAET O ET OEA ET £FOAOAAKh DOIT
OAOU AEN OB EAETCEBO ArO ABDA G AMEEN 1D E 2 EFAGEO

ET AEAAOGEIT EO &£ O A AO OEA O1 ABODADAXET C

O AET OET COAI DAOGEBRUEUAA Ci 1 A ET OEA AAAI
OEA 6EOCET o0 Ai T AER AO xAl1 AO ET OEA Al A
EETA 1T &£ AAAT OAOET T EO OAIETEOAAT O T &£ OE
ADDOAAEAOGAA ET OEA DPOABEOORATIARELOOEDORN ABDIOS
AT 01 A OANOAOGO HEATAAGU AG) GOERA dA&EAU 1 AOAON

DOAOAI OAAS

I O1T OT A @EATOEAAODEENEEDAAOEOA AT A ATl DI
o1l OOAAOG AOA OOEIT O1 AA A O1T A ET OEA 6EO
AOOEOOEA ET OEUIT xAO 11 0 TIilT8I1GE AAOION EICA A A
COAAOAT T U AOT AAATET ¢ OI xAOAO A 11T O0A 1TAC¢
AROEOAA &EOI T 'EIOATTE "AllEIES

1T AAOI U AgAMITA AEG ®eEOOERBDU ET OEA 11
3AT OA #01 AAh AT A O1 AAU AGEEAEOAA E1T OEA
loveqh xET OA Ei il AREAOA OAEAOAT AA EO OEA |

, AET AT DPEI UBDEWRAE- AOOI Pi | EOATs @RI EI

321 POLDFVILLA, 2007, pp. 4849. This technique was also exploited by Andrea Mantegna

322 POLDFVILLA, 2006a, p. 337.

323 The underdrawing of theseMadonnass further discussed in Chapter 4.4.2..

241 T OTTET AT A "AOOT 111 AT MadEnbasadEdighifTadt ekaimpled DOUAEO A
, AOAO " AOOEATEGO DAET OET C O ardthelMattra Rolyplyth(CA.ZOAT OE OA
AP17) and the two big panels depictinghrist and the Samaritan Womaand Christ and the

Canaanite Womat I OEA ' A1 1 AOEA AAI 186! AAAAAT EA j#A08 ! 0u-
golden background in these artworks was a specific request of the patrons.

325 Casy 1996, p. 79 (note 39).
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i AOAOOAAR Ei xAOAOR "AOOITIiTAI80 1AGOIT
ET NI OATAA T &£ "AITETE ET OEA BAOOOAI EOOEA
| Ol ECEOI U 1 AGAO AT A (71 O0A AOGEAAT O AGAI DI/
AOI T ODPEAOEA OAOOE D@ | EhAKHE AOKMEGEENEA ABRNA O
CEEA ToME & EREIOD O AT [ DI OEAGOOBAA GE Il 11 AIZA Al

4AT QAOEDOEOO AT A OEA S$EOAEDIAO 11 OEA 27 A
%i I AODOET OEA ' Al 1 AOEA AAI |1 65 AAAREDEAT ERAT £
$AOAAT O BT BT PpBEAAOCA AT 11 AAOETT ET - EIAI

#EOEOO AT A OEA 4EOAR EAODOEAAAAOCEBRI I AAAE

Al OAO £EOT 1T OA1 pOi AGAAA ET 6ATEAA ET OEA
0i T UPOUAE xEOE 310 OEAA EXE OGEADPOAOSEIETE
Al 1 AOEA &OAT AEAOOER #A8 Ab/Oi h 6ATEAAQ

301 OEAO A£OT i OEA n EGRAAAIA #E OkOOOAA KA 3AIET (
6 EOAOET E OEI O®@i#l | PABEOAT 01 xBHEEAGATIAOET E

326 RUss( 2018, p. 7RUss(2019, p. 171.

327 As suggested byCasu(1996, p. 77 [note30]), the four paintings probably flanked a central

panel, twice the size of the others, representing th@rucifixionand whose location is unknown.

328" A O O EaAtépendi@nhas been reconstructed byMoscHIMMARCON) 1955, pp. 5152;

VOLPE 1983, p. 561seppP) 1986, pp. 3640; Casy 1996, pp. 6466.

329 The paliotto was presented as work of Antonio Vivarini at the beginning of 1460s by Longhi

in his Viaticos )1 OEA AAOAI T cOA OEA OAET 1 AO DPIETOAA 10
composition was immediately adopted by Bastiani in his paintings to satisfy requests of his

provincial patrons (LONGH| 1946, p. 56 [n. 45]). It was later attributed to the young Bellini at

the beginning of 1450s, inspired by Mantegna and by Jacopo as far as the iconography is

concerned (seeVoLPg 1978, pp. 5660, and more recently GvANNA 2000, pp. 97113,

CAVANNA 2003, pp. 3645). In 1997, the central panel with the Nativity episode was

dubitatively given to Giovanni by Andrea De Marchi, who pointed out comparisons with early

works by Alvise Vivarini (DEMARCH| 1997, p. 51). This suggestion was cautiously accepted by
FossaLuUzzA2012, p. 81). In the latest entry of théDizionario Biografico degli Italianion Alvise

Vivarini, Russo ascribed the altar frontal to Alvise in a phase of his young career in which he

was influenced by Mantegna and Bellini, anth which he AT OT OET xAA 1 BPPT1 860 0O0OC
(Russ© 2020b, pp. 4849).
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T AAAOOAOUR AODPAAEAIT U ET AAOOAET Al Al Al OC
AO OEA AAUUI AA OT1 AEAOh bl OOOAUAA ET OEA
EEO EAT A xEEI A xEOT AOOET ¢ OBRI QAOBED 1 £
OADPOAOGAT OABRBIAIATIOL BB AREN AIO "1 OET OEOOh E

AAADOAOAT U PAAICAAIOERAAAOEET ET ¢ " AOOEAT EB O (
Ol OACEOOAOh xEOE NEAATI EOU AT A OOAOI A EI
1 O ETT OO0 OIAROAAPRZA EAI AELHET BEIOET 001 OEOA ¢

OE2RAAOO0O0O0AAQEIT ATOAATIACE JEA xAATGQROAEAO "1 0
"AOOEATE AT OI A EAOGA ET AOAAOGAA EEO OAl OEO
I ECEO AZEEAAOO 111U OOOAUET ¢ AisR) BOOAOT Al
xT OOE 1T &£ 11 OEAA EAOA " AOOEAT ES G OOAAIOOO EIT

AO %Il AOBOAOA ABAQITIOKI OICRAIARBOAT AAKT AEDBAAC

ET OEA OANi AAOT COAI O1 OAO OEA SAODAEEOAAC

AOOOEAO AAOI U AOOAI PO T &£/ AOAAOCETT T & EII ¢
EAAT OENEAA Ol GERABOAGEA CEAE 1T DREC OPi#AOGAVET &
' 1 AGAEBROEMAOAT $ET AAOATT ET -EI AT {#A08 |
ET AEOAA ET OEAIICREAAAAABAOEDEADEAAI O AO
4eA OO1T OAUO A1 OAOEI ¢ &OI I OEA 1A&EO OEAA
COi OT A AT A i1 OEA OAAO xAil OOCCAOO OE.

DPAOODPAAOEOAT OOAAOI AT 68 4EEO DPAIARETRO O CA
*AOT 1T A Afl AOBAT O$3ET AAOCAT T h 3 AETAD 8# #ABIORBO ! A
SAETICE SBIAET O - OOAOI Tha OO h# A#EIAIOE T AOAS5 83 8!

3WA4EEO AEGCOOA xAO Al OResuEdctiompandl Af fhepictellaofSan@éngi A O
Altarpiecein Verona.

331 The iconography of this episode is certainly connected to theredellapanel of same subject

depicted by Jacopo, with the help of Gentile and Giovanni Bellini, for th@attamelata

AltarpiecceET 0 AAOAh OEAO ET 0001 AAOEOAO mEOI T *AAIT BI
this pictorial subject.

332 BoskovITs1992, p. 27.

333 Casy 1996, p. 65.

334 For further OAOOI 6O T £ )22 AT AT UOGEO PAOA&AI O AA 11 OEA E
refer to DEMANINCOR 2020, pp. 109123.
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xAO POT AAAT U PAOO T &£ AT1T OEAO Al OAO A&OIT 1T O4
OEBAAT EXEOAT OEAO £OT 1 E®EAS h, BEAA GEA #AEAGH QO U/
)y O EO EI GVEA@®ER) @ OOAAREA OBAOOAT A DPOAIT EI
AT 1 T OEOET T Al AOAxEITME A OA MEIAGA AMBAROE ADAC
AT OADPHIEEBDA EO RAOEIABAT OAEGNIEA ATEA AB ARDIG EIl

#1 O AO AT A BRE#BADATI BARRh ET xEEAE OEA OEI
EO OUIi T AOOEAMA ETOBRRAIEHANDEIAGODODM AOET T AT A

4 AT CRAIOA6 AT EAA OAOAAI AA OEA OER@AWHBEA £ A b
ADAABORBIEIR POADARITODEEBDEOEEEENEAAT O xEAT Al
1 AT AOGAAPA xEOKEE OEABAO T AIAA EOEDEAEOBAAT AOEAO

ET "T17cCclAh xEAOA A PAIiI OOAA EO Pl AAAA E
AT A OEA O AHTOGE ©OOGET QI ®EA DPOABDADAAT OUE

1 AUTODOPABAO " AOOEATE OAADOAT CAA xEEIT A DAL
"AOEAAO 'EITOATTE "AITTETER ET 1AOA prtoenC
ET OPEOAOGEIT & O "AOOEATE ET OAOGI O T & 1

AT T OOOOAOETIT xAO -AOAl :1PPi 8 4EA %i El EAI
ET 3NOAOAEI T A80O xIIEODENEEDPG GBAAPEOOEBAOE] /

i ptdooypqh AOAT OEI OCE OEAOA EO AOEAAT AA
6 AT AOGEAT AT i1 EOOETTAOO OEI 001 U AAME OA xE
AACETTEIC T &£ :1bPPi 60 OAATTA 6ATAOEAT Ol
AAOOAET OUhR OET AA OEA 1 A0O OiI DOAA AOOAOOEI
AT A OEA NEOCOO Ai AOI AT O OEAO OAAT OAO EEI E
OEA Al OAOPEAAA £ O CGBAI PEDOAEET I QOAT AA T E
x ADAAAOCETAOGAGORABSABE# AOEBR OAAAT O UAAOO E(
i T OA OET OI O6CEI U AU 200018 4EEO 1 AGOGAO Ob
"AOOEAT E6 6 BAGEAGAGRIOI AEOAOCAT O ABWAIA OEA

Obp1 1 A OAmI AAGEITT 11 '"ETOGATTE "AllETE Al
- ATEDPIT T T AT A 3AT OA ' EOOOET Ah OAAI EGAA AA
"ATTETE ATA 1 bPI1 8680 AOOEOOEA 1 AGOITT 11 A
3/ 7 1 DPI 8O OAAT T ACALGBRHED20E[p. 26322B.EAAR OAA(Q

336 Casy 1996, pp. 67, 70.
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Ol ET OAOPOAO AT A AEOITIT1TCEAATTU AT1T OA@BO
PDAET OET cO OEAO OAEIIT AOO C)OAA 01 AOOEI AOA
AAAAAAR AAAT OAET C O1T A 11 OA GOAKIHEICAN

ET ni OAT AA AU - AT OAci A AT A OEA 6EOAOQET EOS
47 OEEO PAOEI Ah OEAAEHA GMWABAAAEI ACOOEAT ATE

l0c@l A -OBANTTA AT A #EEIT A #O1T xT AA AU 4x]
I T CAIT Oh  OERAT AT I'U A3 BOEQE Q8pA OEAIDBHANGBE | 0 ¢ p (
AEODPI AUAA ET 0711 AE ARWAI |0$pm@wmazh [nYSF:

#
1 0 pRAT A IOEHAAOQCET T HBiE OER &GAEEE #1711 1 AAOET |

337 RUss© 2018, pp. 8, 15 (note 29), 17 (note 43)n 1939, Collobi already pointed out that for

the virtuosity expressed in the lively landscape this small picture, that echoes Northern

artworks in the subject, was not an early product, as suggested by Longhi in 1934. She dated

the picture to around 1470,in a time of intellectual reflection by the artist, when he revised

and updated his technique CoLLoBI1939, pp. 3839). Later scholars who anticipated the

execution to the beginning of 1460s ardBoskoviTg1992, p. 27),Casu (1996, p. 66),VINCO

(2012, pp. 7273). The intense expressiveness shown in thiRietaand in the Penitent Saint

JeromeET 3 DPOET CEEAI A xAO ET OAOPOAOAA AU #A11CAOIT A
(CALOGERQ2020, pp. 218219).

338 | believe that the PaduaAMantegnesque aspect of this painting that have been observed by

several scholars CoLLos| 1939, pp. 36, 38Casy 1996, p. 69ViNcg 2012, pp. 7477) should

AA AT 1 OEARAOAA A 1 ACAAU &£0Ti "AOOEATEGSO AAOGAIT DI
advancement. For the virtuosity of lights effects here achieved to characterise different

materials and to obtain various effects, that lead isso suggesting a dating in 1471, sd@ssQ

2018, pp. 1314 (note 20); Russe 2019, p. 175 (note 32). In addition, specific similarities,

especially in the handling of the musician angels, can be found between this painting and
AAOOAET : 1 Bbi 8MadoAnasbketehboakOrhiEdouldipér@ps suggest a personal

relationship between Bastiani and Zoppo.

339 |nitially ascribed to Bartolomeo Vivarini by ARSLAN(1928, p. 8586), the attribution to

Bastiani was suggested by ONGHI(1934, ed. cons. 1968 p. 97 [note 59]) and accepted by

subsequent scholars. In general, fron€CoLLoBI (1939, p. 35) onwards, art historians that

discussed the polyptych underlined Vivarinesque and Mantegnesque influences, suggesting a

AAGET C ET OEA AAOI U promnO8 #11 OEAAOEI C OEEO xi OE
stage, Casu emphasised ¢hmonumentality of the figures, included in a defined space, and

their soft draperies. He took as comparative examples theriptychs for the Church of Santa

- AOEA AAT1T A #AOEOU AU OEA "AITETEO ET 1T ©AAO O b
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i ptxuxv8! *APRI O OEEO |1 AOOAO xKROBPAOCEIIART P
OAAT AO 1T Au A1 6 EAOA POl OGEAAA ET OPEOAOEI
AT 1T BT OEOET T h OOAE ADEDEAOGAARA T EOIOEARA A1
AOEI AET ¢ ET /&l OAOET OODARARE WA "jOEABAEOA O
"TTEh pElv@sh gl sQHA £l OADNDI OODADAAAAROBEAO
*BOTOPATOUN " AOOEATE EAA AAAT ET O11 OAA
OAO (A1T1 ET OEA 3AO01T 1T A 'OATAA AE 3A
8

A N £ 9~ A

"ET OATTE "AITETE OECTAA A A1 O0OAAO xEO (
OAlg&k il OEA AAOI U ptxmnoOh OEAOAA&E OAh " AOOQE
ptonOh AOO EA Al 61 T AOAOOAA Alcasd 2086|p. 67)Russb DDT 5O 6
OOOAOOAA OEA EIiPAAOG T &£ :1pDi ATA "AITTETESO Al OAC

explain the volumetric definition of the figures and the light treatment, postponing the

realisation of the artwork to a decade later than geviously believed, between 1471 (with

reference to thePesaro Altarpiec§f AT A ptxo | xEOE OAAZAZAOAdaAtA O " AO
Augustine Altarpiecén San Zanipolo). Se®uss 2018, pp. 711, 14-16 (notes 2627, 31) and

Russg 2019, pp. 175176 (note 33). A final remark, the abovementioned Vivarinesque

(Bartolomeo) fashion evoked in the figures and pointed out by scholars, might be explained

(Matera), who most likely commissioned the work. In fact, the massive request of Vivarinis

polyptychs by the Franciscans of the nearby Puglia region might have largely influenced their

artistic preferences (GELAQ 2013, pp. 219222).

340 As the Matera polyptych, also the FricRdorationwas assigned to Bartolomeo Vivarini first

(BoORENIUS1911, pp. 192193, 196-198). Vavala is credited for being the first that attributed it

to Bastiani, even though the scholar pointed out it was depicted under direct inspiration of

"AOOT 1 TI1T AT ET AT AAOI (SaNBBERAVAALAT19EL, ppAI0BO BBA 138)6 O AAOAA
Most of the subsequent scholars agreed on a general VivarinesgM&antegnesque inspiration

upon Bastiani BoskoviTs 1992, p. 24;Casy 1996, p. 69). Boskovits and Casu, however,

postponed the period of execution to the early 1470s. On Giovanni Bellini, Marco Zoppo, and
PTOTTATTT AA - AOOET AGO 1 AGOIT 11 DAOODAAOEOA AT A
influenced Bastiani inthis painting, refer to Lucco 1990, pp. 445446; Russo 2018, pp. 1314

(note 20), 17 (note 43);Russ© 2019, pp. 173175, note 26.

' ET OATTE "AITTETESBO A1 OOAAO OPAAEZEAA OEAO EA E
as BastianiOn the decoration of the Scuola Grande di San Marco, BeeTINFBROWN 1988, pp.

45-48, 269-270.
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OAl1 ACGET 1 OEEDP xEOE *AAT bPI AT A EEO O110 j'.
OEA 3AO0I 1T A xEAT EEO AZAOEAO AEAAQ8 4EEO
Ei b1 OOAT O EZAT EI U 1T £ PAET OAOO ET 6AT EAA Al
"AOOEAT E OIA CAO A AGEDMED OGAl OEO AT A DPAET OE]
AiliTh xEOE 'EiI OATTESO 1 AOGAOCO DPOI COAOOGAO
OACAOAETI ¢ OEA OOAAOGI AT O 1T &£ 1ECEO &£ O OEA
i AOAOEAIT 08

)yl OEEO PDPAOEI Ah Al ETAOAAOCAA AT i1 AT A E
I AGAOOGAA ET " AOOEATEBO xi1 OEOh xEIi OA AA
Al OAOCET OOAT ET ¢ OAAIAEGAEO EAINTT OFE Ab . AixO MHA OIED
EEO PAET OET ¢cOh " AOOEAT E HIADAMEDAMOBIER EAITIR
i EXE@®E DI AT A0 PAOPAT REARADODADO OOEAEAAUADAD
I £ S$1A3ABOT A£EOOOEAO OOCCAOOAA OEAO " AOOEA
OAPOAOAT OAGEIT | OEAO EA Ai O Abpbpi EAA Oi
AT AAT OAGETT OpPiIT :1DPPI&® 21 OAAAOU Al AOI
"AOOEATESO Al OAOPEAAAO OANOAOGOAA Au AEOO
DAOOPAAGEOA AT 1 OOOOAOGEI T8 (AOA OEA 1T AET 1
OECT ENEQAT DEOAEODEEOAAOOOAT OAOOET ¢ AT 1 OC
OECEA DPAOOPARQAQEEGBDO OODOADICATABRS OOAI EOU 1 ECE

342 ConTl, 1977, p. 59.

343 Russ© 2019, pp. 174175, note 30. Russo also suggested a comparison with the perspective

OOAAOQI AT O Eehiterit SaidtQ&rdinin Siidyfield (Cat. AP36).

1 ] EOO T &£ "AOOEATESO Al OAOPEAAAOG AT A EOOOGEAO

DAOOPAAOCEOA ARRAEIN BOERIOI ERADEDABAGRAAOAT 1T £ 3AT OA
POT 1T o@D ®T 1 AOCET T hi Z£ZAGRAAS EACEIAOOCAABA ETACAIT T |
| OCOOOET A ' EOET ¢ OEAI QIOAAI WIEIOEBEAA4EDOOAE 1T £ 3AI1
OT AAU ET A DPOEOAOA ATIT1AAOQCEIT -RAATITAOCAIEAAAIBME] &
%l OEOI T AAh 3AET O *TET OEA "APOEOOh 3WEED OHERAOOC
#EOOAE 1T £ 3AT OE - AOEA A 1l OTAAHMOETAMATD - jOHOR@E h! 06
i #A08 .1 OGHEKGEPO8 3 M0Bixdlh! 1 OET T U jEAAOBE A mebiEn] GAD AA

6 AT AOAT AA jwWIAGEOI!IT0App q ET OEA ' Al#IEAC@EALE A AT ITES] AN AOA AN
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AT AAT OAOET1T AT OI A EAOGA AAAT APPI EAA O A
AT AT 61 OAOET ¢ OEA AT i1 EOOEITAO8O OAOOA8 " 4
OOAE A OiI 1 AT AEAOAAOAOEOOEAALI EGEAL O# ABO DOE
I £ #1 OPpO0O $T T ETE 1 10A OEAT 1T1TAA OANOAOOR
OAET 00 OEAO OANi AAO OEAEQE OGEHADPOADLD OOV
Ei1 O ET ACAAIBIAET OOACHBDEOE OAH ZMEG® ETAOT 1 A

(EO ®OAAU ET #1 OOAO wi0OABI Is8U # ADBOT AAG gAA C
OEA "1 OPAT O ET xEEAE OEA xi i1 AT bDi OOOAUAA
OTTA TTAAT O £ O OEA 1010h xEi xAOA A@PAAC

Al T AOEA AAT 1 8! AR AOKERA & 5#080E 1100 BIRMA DAT A
T OAOBDERAMA OT DPAET OAA OT i A UAAOO 1 AOGAO 4
I EEAT U AT i1 ECORIT A0 OO HBD HDABBT D AAOAO OE
AOEOAT xEOE OEA 3AOOEOAO OEOOAO 1T &£ OEA 1.

EITO i ARA Au OEA x1 OOBEDPDPAOO Ol

#EOOAE 4 QED@MDEAADN TBE -CEOM W EOOAE AT A -1T1AO0BGAOU i

(Cat. AP2) may give us a visual indication of the smalChrist Bastiani painted for Antonio
#ET OAAE E1 pwxo j3AA #EADPOAO 180 8RUSsoDMAp.AI OT 200
169-171.& 1 O " AOOE AT E 8 OLoWcOARA ppOa33#490A EA O Ol

346 Zaru pointed outz in my opinion correctly z the link between the dedication of the nuns to
create liturgical manuscripts in the scriptorium located in their convent and the miniature

like appearance of the two saints. Inscriptions at the base of the piges, in fact, are
reminiscent of manuscript texts, such as the Biblia Pauperum. | believe that the marked
discrepancy between the Renaissance style of the saints and the Late Gothic aspect of the
architectural setting further underlines that Bastiani, a @illy formed Renaissance painter,
committed himself to accommodate the requests of the nunZary, 2014, 81-84 and ZARy,
2015, pp. 213224, fig. pp. 322327.

347 ZARU, 2014, pp. 8485 andZARy, 2015, pp. 213224, fig. pp. 322327.

348 On the controversy se&ARry, 2013, pp. 2838 andZary, 2014, pp. 103110.
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#EOEOO E1T OEAOBRAOEHEAOGAE OAO 18 EMBIEBE - OC
loawqh £ O AgAi bl Ah " AOOEATE Ai PEAA EIT O
Al TSERNAES B EOEOO OOPEBINIOGEA AWBLOEH BRI CAI O AC
AEAAATTTA ' AT OET COBPEAAGAAA 4AAETE ET " A
xAO AARAOEOAA AOT 1T A " Al 1l EZEisED PWA OT DUDIA BIE
x| OEG®I b8

4EEO Al 1 O0AO OAI ACET 1T OEEDP xEOE "AllETE
Ol AAOAOAxXxET Ch xEEAE COAAQAI T U AEAT CAA AT,
DOAABOEAAGEAAOR EME KEGAICHEEEERO A BCAIOAOT OU AOAX
xAO BERPODODAI OAOAAIADIOO EIEGOEAREIA AT A OEA #AIl
711 AT OEA " Al 1 AOEA AAT 16! AAAAAT EDHO®EA EA
AO ADEBBROET AEAAOQCEIT A O Ok AEZOCAOCANOAT 1 3
ITxAOAOAAT ADPPOAAEAOA " AOOEATESO AEAI OO0 |
OEAKE 1 ET A0 OEARROAAIAEDET | 61 AOAGEA OGEAMNET E
NMECGOARAD Aok D8 AOGBEA ATAICGE QEOEAT.AAEGHET T Al
AT TjA0008 AT vET OEAAUBRAEDED OGEIDAOAR

# AOOAT OAARAE BA GpagAl &4 BIAPEEA AT OCADP#AOBADI
Lotgp@ x1 OIARAEMBIROAOAOOET ¢ AT AAT ARBARABRCEGHK
O1 AAOAOAxET C 1T £ OEA AAT OAIOKIAGHED B A"AA 1" IAEDIOES
,TTASAAA BREGEOG OAANRI AT CEADAEAT AEGE £FEAOA

e z Az oA

OAAI ESADERDDINTEAO ARDEATT 8OET OCE " AOOEAT EBJO I

349 Russ( 2019, pp. 1761778 & OOOEA O A OE Kbt BidssirgrGalledaGQdbse] E 6 O

Modena (Cat. AP24RussG 2019, p. 177).

01T T AOAOOGAOCETT 11 " AAOCGEAT PBAA ARAROAGAEKEIOE ' ET
practice has been done in Chapter 4.4.2nd in 4.4.2.1.
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6 AT EADEAOEHEAEA 1 ACOAHT ORIGEAET T
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$7 xT OEA UAAOOh " AOOEAT EEGRO" AINICETARIOA X
ET OAT OEOAT AKOODA OAThAl DBBAAEAT T U OET OA & O E
AAAAT B3GHEA 1 AA AT A OAATT AT O T £ POAOEI OO !
OEA AOOEOO EADPO OAPAAOETAAAEDET IORAAODATEA
pOi AOABEADAAOGETI ¢ OEA 1 OEADQOREA OGED E EAIA
AOPAAEAI T U EEO x1 OEOEI P 1 AAA AT A@OAT OEO

OEA &I 600- EAIAN L DET ¢ OKAD AAGH GAIpz ABDI8 01 U

—_—)

E
I Ol

Ox AECE OA |
AAOA 1T £ C

l @6 EIT - ETEIAMAPAG EOMAUAO AT T 1 AKEGEAGT 1 AO(C
$O0AU AT 11 AAOB®T j1AOO ETIT x1 Q8

$AOPEOA OEEO AEOROAEBAIEAOh OHEAAOADAA DPOI A
AAI EOAOCETT &I O "AOOEATE EAE EITEOAGAO EN AE
AOGAT OAOA ' ET OCET T A80 MEORDAA AICEECE O &E T AQRT
OEAOAE OAh OEA T1 A "AOOEAT Eh OOATAET C 11
OEA &i1TAAAT AARAE 4AAAOGAEEh xEEI A AOOAT OE
"ET OCEI T A60 MAOAOAT AG8 'T A xA TECEO xI11AAC
x EOEA OERAOOEA AT A bi AOEA ET11 OAGEITT 1 &£ OEE

351 |t is no coincidence, | believeif in the pastthe triptych depicting the Madonna and Child

flanked by the Archangel Gabrielnd the Virgin Annunciatein Correr Museum Venice (Cat.

20ppQh EAA AAAT AOAOEAAA Ofln the pleskid feseddfaBh | £ " AO
considering the unveiled underdrawing, the artwork has beenassigned to the young Alvise

Vivarini, when he still was mainly influenced by his father and uncle.

352 Compare, for example, theCoronationin Accademia Carrara, Bergamo (Cat. AB). For

devotional images see théursing Madonnan Correr Museum Venice (Cat. AP50)

353 Refer to Chapter 4.4.2..

354 See Chapter 4.1.
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4EA OOAEAAO 1T &£ , AUUAOT " AOOEATEBO DAOOIT /
A EAEO 1 0i AAO 1T & AT AOI AT OAOU O1 OOAAO A
APPOAAEAOAA AU AAAI AGEAOOEAAT h 1 Ah AT A
AOOAAI EOEAAT OADOAAORDI DEAT EAAT OEOU 1T £ OE.
OAAOT 106 ARAEET A OEAEO OANOAOOOh AOA OOEI I

AOAAEET C AOOEAI AROQAEGE] AODDRAORRKR GEEO OECIH
OEA &I AOGOAA 11 "AOOEAIESO PAOGOITO EI 6AIl
POT OA OEAO "AOOEATE xAO A OOAAAOOADI DAE
EA EAA ETSQOBRDAADBEI RAOOEAA 1 00 AU OAEI | A
AOOxT OEO OEOAx AEOOOEAO |1 ECEO ODIT EEO &
EOAT Axi OE E1 xEEAE EEO xi OEO EAA AAA] O

Al PEAOEOET ¢ OEAO " AOOEAAIEhT GAEOA & AGOA TOREGRE ANTA «

POl AOAAA PAETOEI CO 110 111U A& O 6AT EAA Al
AAO AOI i OEA TAcii1T OEAO EEOOI OEAAI T U EA,
AARTTT 1T EA OAI AGEIT O xEOE OEA ROAAITIEGOE H
OACEiI T O OEAO xAOA ET Al OAAA Bt OEA 6A1T AOE/
)T  OEBREGADOAOh AT 1T OAOOEAx 11 OEA ATIIE
OEOI OCET OO0z EEOE AIAOCARAD 10RO EAAAKL ADEBGAAGAT OA
AOOOEAO AAiIT1 OOOAOA OEA ADPDPOAAEAOEIT ATA

355 SARTOR 1997, pp. 3853.

356 This was a dissemination that involved numerous 1% century Venetian artists who sent
their artworks to far-flung territories (the most notable example are the Vivariniswho
executed several altarpieces for Puglia region), but also physically moved there to live and
work (for instance, Carlo Crivelli who went to Zara and then relocated to the Marche region,
where he lived for the rest of his life). In general, the preseroof several paintings by Venetian
painters in cities along the Adriatic coasts of Italy, Istria and Dalmatia confirms the cultural
hegemony of the Serenissima in the Adriatic region. For further reference, please see:
WELCHER 2006, pp. 135162; Tomic, 2011a, pp. 3449; GELAQ 2013, pp. 117330; CERIANA
2019, pp. 105127
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xAOA AAOAOI ET AA AU OEAEO £O1 AOGEI T h OEA |
AA AEODPI AUAA AT Ah ET OiIiT A AAOGAOHR Al O EI

OEA AiI 11 08

I OAEEOAT AT AOIi AT OAGETT 11 "AOOEATEBSO Al
AOOAT OEIT 10606 AA PAEA O1 OEI OA OI O0OAAO
OAOEAQGU 1T £ PAOOI T O OEAO "AOOGEATE DPOI ABAA,
YT ptenh ET OEA AAOI U UAAOO 1T £ EEO AAOQE
OA1 AGET 1 OEEDPO xEOE OEA EECEI U OATEAA PAO

OEROT ACOAOQI®AI IAIBEIGTEAOAEET OT PDPAET O OEA Al
6 AT EAO®Q TAIEEAOOSNET AT xEi T h xOEOOAT ET »pr
OANOAOCOAA HeAAATAA OAT AAT OAO AA OMMIEARAA EI
AAT 11 OAO T OKAT AEIOCKA OIAOAR 3AET O - AOEh ¢
' AT OGCAh xAOA Oi AA DPAET OAAh O xEEAE EEC
OEAU =»EOANAABI OO0 O " AOOEATE AOA OAAT OAAA
'l OET OCE OEA &I Oi A0 xAO 110 Agbpi EAEOI U

AOiI 1 OOEIT 1T /&# OEA Al OAOPEAAA EIT 2AT AEOOAI
OEA - OOAT AGA EROOEBORAOI U UAAOO T £ EEO AO
Ei ACET AbDBEA® BGRAEAOGO Al OAO xAO A PITUDO

357 Further details concerning each commission are examined in depth in the corresponding

catalogue entry.

358 The Procuratori de Citrawere entrusted with the administration of trusts and legacies on

behalf of wealthy Venetian patricians who lived in the San Marco side of the Canal Grande.

359 According to CAPELLARIVIVARO (BMVe, It. VII, 18 [8307], f. 162v), Marco Venier, son of

Nicolo, wascavaliereand senatore nominated capitano of Padua two times (1408, 1417), and

ambassador in Friuli (1411). In 1423 he was one of the electors of Doge Francesco Foscari.

360 In 1417 Venier was nominated capitano of Padua for the second timEAPELLARMIVARQ f.

162v). This could be the reason why he decided to compile his final wi&.T O - AOAT 6 AT EAOQS
last will, seePAoLETT| 1893, Il, p. 135 (n. 205).
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OEOOEAIT Ah AT ET AATAGAA O®EAAEhOBAT A OAOAOAT A
6 AT AOEAT COEAAOh AOT i1 3ATOIOGETT 11 xAOAO |
Al OAOPEAAA ET 3A1T 3Ai OAi 8 4EEO OOCCAOOO
OAT T OAA T O OOAOCODADBRADANE OFE AA AT Ax 1T £ OEA

AEAAATTTA AT A #EEI A %l OEOITAA xEOE 3AETO
ET " OAOA Aiil1AAOGEIT j O AAU ET OO1T OACA AO
-EITATqQ OETOI A A1 01 AA ETAI OAAKI ABIOS OEA
AT i1 EOOEITO8 !''T ET OAOEDPOET T OARAEHOR AGE AU

DAET OET ¢ xEEAE OAAAO O4I1%RIAAAT AQI £QAU | ®18 ¥
OEA Ai I 1 EOOEIT 1 /&# OEA AAT OAO O OEA Al
001 AOOAOT GEEAE S AAOBOABAET OpgERARI 11T AAOQE
AOOxT OEh OEAOAA&AI OAh 0iOA WA OGKBAKOEGRE EOAOEARDUEK
Oi AA AT TnNMEOIi AA AU "1 OAEETEGO AT A : AT AOOI

i £ OAIT A OOAEAAO OEAU AOAOEAAA O1 6ET AAT U
OEAROT AOOAOESH) AAAZBBOAT T h $1TCA8O O OEOGA b
OANOAOOAA AU OEA $I CA EI OEATEO A& O AAEE
ET OPEOAOET T A& O OEA AiibPi OEOEI 1T xEOE OEA
ni ATEAA AU OEA DAOOIT TEAAGH AOKCE MEA 6PA0 AEGARA 8A /

361 PAOLETT| 1893, p. 135HUMFREY 1993, p. 51.

362 CAROTT| 1896, p. 23.

363 HUMFREY 1990, pp. 4t ¢ 8 ( O £OAUB O ET OA OPDDAGRADE p.B8) xAO AAAA
and Russo(2019, p. 165 [note 3]). Regarding Tommaso Mocenigo and his election as

procurator, please refer to:SANSOVINGMARTINION} 1663, p. 303LITTA, 1819, TavV (Mocenigo

di Venezia).

364 BOSCHIN| 1664, p. 96BOSCHIN) 1674, p. 74 (Sestier di San MarcoXANETTl, 1733, p. 157;

ZANETTI, 1771, p. 78.
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OEA #1 OOAO - OOAODI 8

"AOAA 11 EEO OAAAET C 1 &£ OEA AEIOAT EAI A x|
AT T AT T EAAOCAA OOBAE OBAGGE ATDE®T AT 1 U EI
AAT# RIAAOA hAEK ERIOBE OEA DT OOOAEDOACERR OOAEA $1T «
APEEAEOAAR AT A OEAO OIT1 1 OAEEI U S®000OEOA
I £ 3ADPOAT AAO ptyo Ni AOAA Ob ET OEA %AOOAC
OAOAOABBIOAAABBET ¢ OEEO OOAOQGAI AT O TAAAOOAC
OAOI ET OO0 AT OAMADBAIOEA EOEAUA AT Ah OAOOAC
"AOOEATESO ETOI1 OAT AT O ET OEA AAAT OAQGEIT I
OEAO " AOOEATE xAO AT CACAA ET OEEO 1 ENEAE,
"ATTETE 1 AEOG I O A#EIEBBOAT OKINEIEBD ABAOOEA DI AC
AAAAT A TTA 1T &£ GEA T £ZNEAEAT DPAET OAOO 1T £ O

AT ET UAAh OEOOOAI T Uh OEA OAI A APPOAAEAOEII

365 SANSOVING 1581, p. 124v.

366 RIDOLFI, 1648, p. 50.

367 SANUDQ Vite dei Dogi see the text irLORENZ) 1868, pp. 9293.
368 GALLG, 1943, pp. 12 (note 2).

369 SARTOR 1997, pp. 38, 50 (note 5).
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"AOEI EAA8 hEOOGE HOIAT WA EUDPT OEAOEOAA OEAO
, AUUAOT 860 Ol 1z0T AGEERGAEDEE®O I 1 00 1 EEAI U
DOl OEAAA OFAA OA MO &IAIOGIAO AAAT A Al AGAO AAAEO
I'T OBRA App- Ol U )pluinO OOED Ol QA CRECT "I OEGRAE AT E
"AT AAAOOT $EAT A O PAET O OEOAAKEACA OOA
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i AOOAO AAAAAAOAG68 4EOOh OEA 3ECIT OEA x1 0O

370 The Procuratori de Suprawere responsible for the financial administration, upkeep,
decoration, and treasury of the Basilica of San Marco.

371 SACCARDQ1896, pp. 277278; LubDWIGMOLMENT} 1906, p. 35MERKEL 1972-1973, pp. 399
414 [doc. 34-80]; MERKEL 1977, p. 66, fig. 28.

372 MERKEL 1994, p. 89.

373 Lubwig 105, p. 59.
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AT 1T OEAAOAA ET A AOI AMA @EROIXxEAMATT A1 ALIDIT G A
3AT - AOAT OEA®DO xR0 GRAALABOVSA@DI AET AA A
"EOT T AT T OOEADAOHH EIGEARAEQELCOOO pumnuhz OEA nNE

xEEAE xAO OEADxBEGE OGFEAA TTEAMATAAOT T R AAAOA x,
xAO OAAI EOAA AU OEA 6AT AGEAT OAOI POI O
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40A0EOAT h xET OA PT OOOABOOERRBAADET xDART OF
OEA OOAT AAOAO xAOA T AET 1T U OAA AT A CilA j

OEAO OEA NMEOOO OOAT AAOA xAO Al OAAAU AOOA;

374 BOERIQ 1856, p. 78 (ad vocenBeveraz)

) 0 EO x1 OOE O1T 1 ATOEIT OEAO &£ O OEA Al OAOPEAAA
received 300 ducats PAOLETTLUDWIG 19004, p. 183).

34 EA AT AEAT O x1 1 AAT £l ACDI itdke@PrécesBiondPibzzd SarET ' AT OE
Marco, painted for the cycle of theMiracles of the True Cros®r the Scuola Grande di San

"ET OATTE %OAT CAI EOOA AT A OT AAU 11 AEODPI AU ET OEA
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A0 AT AAO 1 &£ PpAT EOAT AA8 4EAOA 1 AOOAO EA
I A

s ~ A 2 oA oA
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Of A1l AT T &OBDAAPRGOEASI OET T AT h TO AOOO Al
T ACET 3xAMMCEROUAAT 1 AA3®ADTI 1T A OEAAT T A8

'] OET OCE AgAl OAAA &£O0iI i OEA T1ECAOAEEA CI «

bl AUAA A1 EIiI bi OOAT O O1T AEAI h DIl EOEAAI h A
Oi AEAOu8s 4EA OIT A T &# OEA 3AO0IT A ET OEA b
Al OAOO ATQEABRATIONOBET CET OOB@EANO T PAROBAA

OECT EMEAAT O Ai i1 EOOET 1T O EIAADKIES AA Tl GQIOK AE A
EAA Al OE OAlI EGCEI OOC®AT A AEOEA AT 111 OAOEI T
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380 The story and the characteristics of Venetian Scuole, here briefly outlined, are explained in
PuLLAN, 1981, pp. 926.

381 MANNQG, 201C8, HI.

382 V1o, 2004, pp. 1740.

383 On the artistic heritage of the Scuole, refer tbe Scuole di Venezid 981.

384 HuMFREY 1993, pp. 4849, 110-121. Pichi, 2007, pp. 2965.

385 The fundamental bibliographical reference for the narrative cycles in Venice BORTINI
BrROWN 1986. See alsblumFREY 1989, |, pp. 309338.
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AAAAOAA xEOE OEA Ai 1 £AOAGAOT EOU 1 AT AAOO
"AOOEATEh j xEI EAA DPAOOITAITT U OANOBAOOAA
DOl AOGA BAOT AAAT OAOA OEAI A EALDBCE (GEA 3jA 0T |
AGEINBECAA " AOOEATE EEI OAl £ EAA AOCEAA Oi
I £ OEA AAT OAOh xA [T AU AOOOI A OGEAO EA xAO
xET xEOEAA O AA AT CACAA E1T OOAE A OAlI AO,
OEi x EEO OAI AT OGAABBOAODARERI ATNAADPOI AAOC
CAOOEI ¢ EEI OAT £ ET T x1 O 1 O0EAO 1 AOGOGAOO
x] OOE [ AT OGEITEIC OEAO Al OE , AUUAOT AT A E
, AUUAOT 80 O11 3AAAOOEATT xAGA OGHAEJ AN AR
-AOAT AT A 3AAAOOGEATT xAOA O OAAI EOA Oii
AT 1T £AOA®AOT EOUS

"AOOEAT E xA AT 1 1 E COEIT O W Ap) A IGODMEMGAA SBD
601 AA PAET OAA ET Oxi nNEAI A0 AT A OEAO xi O]
Al O1 1 01 s®AOT BT OBBERT AA®DA 1T £ OEA OOAT AAOA
OEAOA xAOA O1 i A Agbi EAEO OANOAOOO ET OEA
4EA AT 1T £AOAGAOT EOU 1T OAAOAA OEAO AAAE OA b
AOAxET C T &£ OEA 1T OAOAT T OKABDIGHEDET A EFECD
Al AAT OAOGA NET EOEAA AOAxEI Ccq A& O ADPDPOI OAI
xI 01 A EAOA AAAT MEOAA O 11T AEAU EO AAAT OAE
AUTTUAO A AAOOAUAO Al DPAOGAO 11 006001 608 4E

38 The guardian grandex AO OOEA AEEAZLZ AQGAAOOEOA 1 EEEAAO | E
meetings of the Banca, introduced proposals to the Chapter General, and was responsible for

the dayto-AAU CT OAOT ET ¢ 1 ArordiERowAi 1T pEOWA®OMR OO 'EIOIUGOA OU G Q8
387 PAOLETTHLUDWIG 1900a, p. 184 (n. 52)Bastiani was appointed to execute theéelero by a

12-1 vote of the BancaKORTINIBROWN 1986, p. 269).

388 PAOLETTHLUDWIG 1900a, pp. 175 (n. 12), 176 (n. 16), 19192 (n. 78-81).

389 According to the reconstruction proposed byPATRICIA FORTINI BROWN (1986, p. 270),

0" A O O%iokyloffDawiivould have been on the East wall, adjacent to tHatory of Jerusalem

It was to be placed above and next to the stairway portal, probably extending toward the North

xAl 1l 08
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OEAOA &I OAh xAT OAEAGTA AA HIIOQT 1AM BBEA0 1

OEA DAET OET Ch OOAOOGEI C A&O0iI i OEA AAOI EAOO
"AOOGEATE xAO O AA DAEA AO OEA OAI A OAO/
)T AAAAR OEA 3AOI 1A AlCACAA OAOAOAI | AE]
AAT DPAECTh OOAOOGEI C &OI i *AAI BT " AllETER

* ART DT 80 AAAOEQR A&OATAKGIAINIT | AN OADREADET E
_OOATT R 'EIOGATTE "AI1ETER ATA "AOOTIi1AI
UAAOO Oi AA AT 1Dl AGAAR AO EO Eil OOOOAOGAA
OATTAGEAOAA AOT 1 ' ET OATTE " Al IABTAE PEAIO EphtbyOT

170 AOGAT AAcOi h OET AA OEA 3AO0I T A EAT AAA
1

S ] OkCAABO EAARO OOCCAOOO OEAOR ET CAI AOAI

AUAT AO AT O1I A EAOGA AAAT AOAxT 100 & O Al A
T ECEO OEAOEAOAR ptyuvu OEA NiATA T &£ A TEO

#EAPOAO (Al 1 AAOOAA A AOOOAET O1 AAOAE nNE
AT A AOOT AA Al TEGCEOh AT A OEA3%AT OEOA AUAI
"AOOEATESO AT i1 EOI AT O xEOE 6AT AOGEAT 3A0T
xEOE EEO ET OT1 OAT AT O ET OFEAI AAERAEINARAADDA,
3AT A AAh 1 orEl AEACBAOI T A ' OAT AA AE 3AT ' EIC
I EOAhRAO®EAO OADPI AAAA A DPOAOGEIT 60 1TTA j OEA
AEOPDAOGOADqQARAAEAAOAA O OEA [T EOAAMAO 1T &£ O
&I O OEA OAAI EOAOEIT |1 &£/ OOAE Al EI BT OOAT ¢
OAOGAOAT 1 AOOAOO AAOEOA ET ORI OO URT ' QB OE
"AITETEhRh 6EOOT OA #AODPAAAET h ' ETOATTE -.
0AOOGET T h AT Ah ET AARAESFATT hOEA AUABEOTT £ AG
OACAOAET ¢ OEA AT T T EOOETTh xA AAT T1T1U OO
COEAAIT ETAO O1 AA A 111TxAA Au OEA DAET OA

- sz A =z s A

"AOBOEAT ESO AAT OAO OEAA OI i AxEAO AEAEEAOA

390 FORTINIBROWN 1986, pp. 4748, 269.

391 PAOLETT, 1929, p. 17.

392 FORTINIBROWN 1986, p. 266.

393 |1, 1986, pp. 6066.

394 MARTINELLIPEDROCCP1981, pp. 5260; FORTINIBROWN 1986, pp. 282286.
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PAET OET ¢O8 (AOA OEA AEI xAO O AOOAAI EOE
I ACEOEI AOA 1 x1 AOOEED 1T &£ OEA OAI EAh OAOE

~ £ s o~ o~ s

x| OEET C 54 EAODABEA AEOAOQOI OOAT AAO 1T £# OEA

AOAEI AAT A O1 "AOOEATE ET A Oi All ATTEI A
ET AOT AhOIBEXOET OAA AAOxAAT ptrwm AT A pumeh >
I £ OEA ET 1 U OAI EAh &EOI I EOO AT 1 AOEIT O1 ¢

OEAO T AAOOOAA OERORAAFAQE G EHIGAEJE T phthy ni=q 8x A ¢
EAA AgQOAT OEOA AEOAOODEA ©DE TxE O£O AEERA 03 AXOK G
AT i bl OEOEITh OOAE AOh & O EIT OOAT AAnh OE
I OT OT ABAOXmMAUAOT AA x"AOOOHRATOEAIRBBE &H IOl GE A

I £ OEA 3AOI T A 0ERMIEIEAD MO AIAT AADOICEAITAS 3
ET #A11 AOACEIi h TA@O O OEA #EOOAE 1T & 3AI

I AAOPAOET T Oh AT A ETAI OARAA & OAECT OAOEA!
ETETAA OEA Al 1 £AOAOAOTI ROV EEGDABA AAME GOE A

OEA DPOET OAOO . EAEITAO *AT OT T heeexT ET T & #1
)i OEA AOOCAIi PO Oi Ai Ol AOGA OEA 1 AEAOOEA A
A0 1T A OEAATT A AE 3AT '"EOIITAIT ARAEAAA O
oiii xeEOE A OAOEAO 1T &# OAAT A0 OEIi xET ¢ OE
AAT &A0BA AUAT A xAO [ AT OEITAA AU OAOAOAI

2EAT 1 NEh - AOOETEITER "1 OAEETE AT A : AT AOOI

395 FORTINIBROWN 1986, p. 139

3% |vi1, 1986, p. 60

397 |t is worth emphasising that theold man behind the low parapet on the lower left, where a
lute is placed, has beemecognisedas the German lutenist Nicold Sconvelt, whpined the
Scuola in 1482 (GLiIxoN 1983, p. 17;BLACKBURN 2015, pp. 3738). In the future, perhaps,
further investigations may reveal theidentity of other members of the confraternity.

398 QCOGNA 1853, VI, pp. 95855.

399 LowRy, 1981, pp. 193218.

400 For further information on the Scuola Piccola di San Girolamo and its narrative cycle, please
refer to: HUMFREY 1983, pp. 4146; FORTINIBROWN 1986, pp. 4950, 270-271.
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6EOAOET E AT A #AOPAAAEIT AOOAGRMOEBABDT GADO
OAET 1 AOO ACOAA OEAO OEA PEAODORABABD OR®ET O
OEA 111U AgOAT O TTAOG T £ OEA AUAIT AR 11 AE
6 A1 EADOOR 11T OEA AAOGEO 1T &£ OOUI EOOEA AOE
"AOOMRAT ES

.1 AT AGI AT 66 AT T AAOI ET C
TT1TABGEAT AGO xA AAI 0O

R

OEA AT 11 EOOEII
I AOGA Oi i A CAT}

AAOGAT T PI AT O 1T &£ OEA DOIT EAA AT A "AOOEAT E
OAhAGROAA ptoeth AO ET OAOEAAA 11 OEA xI OE
NET EOEAA AT A AEOPI AUAA ET OEA oOiiT1i8 (0Oi

O, AUUAOT " AOOATEh Al OET OCE Al OAAAU AAOQOEQ
AOi T OPEAOEA EAT AlADTAT OO A AHGOERAARBEEDBDO S h
( Of #OAU A1 Oi DT ET OAA 100 OEAO AAAAOOA 1 ¢
POl COAOGO 11 OEA DPOI EAAO xAO 1 EEAIT U O EA
UAAOO OiI OAEOA AEOA)OO O E RAQ A AR AAEH AOAK
OEAOA&EI OAh OEAO , AUUAOI xAO ORI giO9ADE A £OA
3AO0I T A ' OAT AA AE 3A1 -AOAi h xEEAE DOAOOI
| £OAO OEAO OAI Oi AOEOA AgbAOEAT AA6 EIT xEE
AAT OAOAOh EA T ECEO EAOAA ABGADI ROBGE OB EDODORBA
EEOAA AEIERA A®BE @ ERDOTI ATl AAOOEED 1T £ OEA Al T A£C
AOOOEAO OAAOI 1T &I O OEA 3AO0I T A ODARBAOECT
1O OEA OAI A OEIi A T &£/ OEA x1 OEO ET OEA 3AO0I
AEOAOh " AOOEATE xAO AT CACAA AU ATTOEAO

3AT 66!'1T O1TTET ET OEA "AOEI EAA 1T &£ 3A1T OA - A«

401 RIDOLFI, 1648, ed. cons. 1914, |, pp. &7 (Alvise Vivarini), 45 (Carpaccio), 64 (Giovanni

Bellini); SANSOVINGMARTINIONL 1663, p. 176 BOSCHIN} 1664, pp. 462464; BOSCHIN) 1674, pp.

44-45 (Sestier di Castello);ZANETTI, 1733, pp. 404405; ZANETTI, 1771, pp. 1314 (Alvise

Vivarini), 37-38 (Carpaccio), 48 (Giovanni Bellini).

402 See CatAP55for the attribution history of the canvases.

403 HUMFREY 1983, p. 43.

w0 lvpb8 118 (O £FOAUGO OOAOATI AT O EO AE£OOOEAO Al 1l EEOI A

analysed in the Funeral of Saint Jeromé&¢ADAVECCHIA1996).
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OEA NMEOOO 11 OEA OECEO Opi1 A1 OGAOET ¢ OEA
1 AOOA

I x1 i A2BBDEARE T AAOAUR AAOxAAI OEA 11 oJo)
&ET OAG'OEDEBAT E6 O Al130MEIDPE AANAOEIHT tk BOICAGEA .
ET OEA ' Al 1 AOEA AAI 16! AAAAATI BPAREEAO 11
DAOOEADI AO Al I bi OEOGEIT OEI xO A OPAAENEA

OEA Ai 1T £ZOAOAOT EOU i 600 EAOGA AAAT AODPAAEA
AOEAAT AAA AU OEA prtum AT 1T OOAAO & O OEA

Al OAOPEAAA EXEAG@AAA AEOBFA®®RI T AA -1 OAT UTI
OANOAOGOAA O ADAAOOA A x1 OE OEI xET ¢ 3AEI
100 BOPAAOAAI O Pl AOOEAI Ah OEAOAA&EI OAn O O
I OARAOAA " AOOEATE Oi DPAET O OEEO OOAEAAO A
"1 AOOAA |, OAA " Al 1 OAE AT A 3AET O "T11AOAT O¢
AAAEAAT OAT Al A ACOOE® OE OBN 0RO AU OEA AT 1
AO (Oi #OAU 11 OEAAAh OEA EAAO OEAO "i11AO
OOET O1 A OEAOAAI OA AA ET OAOPOAOGAA 110 AO

xAAPDI 1T ET OEA ET OAT OEAUET ¢ ®MENEACAIAOA 11

NET AT T U AAT #1 EOAA ET ptygs

Ofr 8y ! POAOOI AT AAOOA AA 1 AUAOI AAOOEAT A

AEA AEOOE 1 E OAEOEOI A 1O0E A EAOAI A EAO

AEAOOA AE DPEUITE AlIT 1 AINEQ@ARIA AEIIIEAOASE )
A 10E I OA PAO AEA@T AEROKQGEIT A1 T ICOBIOAAC
AT AAOA AA : EATA AATETT AITIETNOQGOADAIE TAITATI
OOATT NOAITT A1 NOAI A OF AUA Al o4 Pi 1 EOA |

405 On the 29" of December 1444 the Scuola obtained its meetirgpace BETTIOLQ 1912, pp.

75-83). The whole document is published iArchivio Sartori, 11/2, 1986, pp. 18441845.

406 SARTOR 1997, pp. 4445.

20w 0%l  OAT 61 0001 1A 11 CAOA Ardhivid Sakdri 10,0986, p.OT A AAIT 1
1855)

408 HUMFREY 1988, p. 409.

409 Bibliotheca Sanctorum1963, vol. 3, col. 256.

410 PAOLETT| 1894, p. 12.
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AEEO EO Al AQOOOAD EADI#IETI OARAOOKOE OAOEAA
i #1711 OOAT OET 1 pi Al AAT OEDAT EED “MOAFFIRQOET 6
Al O EEO xI OE OiI 11 06h A "EMEARKGANEA | BEADI T
' OO0AOGT q AT TTEOOEITAA A OF ATl  AAOI GETTAI
"AOORAT BBEZAZh ET OEA O £ 00061 AGA AOGAT O OE
01 AAT A 061 &£O01 neEi OEA OANOAOOHR ' OOAOT xA«
£l OxAOAAA O HEIT ORMEEA "R AED EBAAA 1T £ EIT x

PAET OET ¢ O 11TE jOAAIT AEITTA 1T E OAOEOI
AAT 00 OEA OEUARUUE CGHAETPBEMAOGEE GEA AABOBBDI
Ol AAT OO0 @Al & OBAARQAI PT A O A 111 x A O E

NOAT A O1 AUA Adi1 O bPii EOA A AAI AdQs

O 1T ACAOOAA# AIVOMRAA OEABEKOGH T E " AT 1 ETE xAOA
OEA 3AOIT T A AE 3AT #OEOOI &£ O h AR OEAU
ET E ARABIxARAE , AUUAOT " AOOEAT ER AOGAT EE EI
AEEO 1 AOOAQ IADBROED Oh ABMCEIADIOD EAOA AAAT -
i 0O ,AUUAOI 80 Oiiq xAOA Ai 6 EI OEA 1 EOO
OAOEAA AO 3A1T . EAA4s) 03 EiOI ADBA PEDOERBRT Apt
"AOOEATE EAA Al O1 OAAT OAAA OA1 AGEI 1 OEED
Al 01T xAO DPOAAOGEAAIT U ETOI T OAA ET OEA OEOC
SET AA " A@OBOE BIKE D-OMGEAOOAA T POEIT O PAET O
PEOI OAI AT AOi AT &6 O6i ~ZEOOOGEAO DPOI OA OEA AD

411Niccold Gruato was member of a prosperous clan of stonemasons and goldsmitBsNNELL
1988, p. 84).

412 CoLLOBI(1939, p. 39) believed theBlessing Christoday in Musée BonnatHellou of Bayonne
(France) was theChristrequested byChoradi This proposal was accepted byucca(1990, I,

p. 439), but recently was proven to be wrong bRussq2019, pp. 169170).

413 RUss©2019, pp. 169170.

414 FLETCHER 2004, p. 29. Fo€horadiand Giovanni membership in the Scuola di San Cristoforo,
please se€0COGNA 1853, VI/2, p. 871.

415 Russ 2019, p. 169. Among the candidates there was also Jacopo Bellini, whose name is
erased, probably because he died before the winner (NicoB®ernardini) was designated in
1472 (BARAUSSE2019, pp. 3536 [doc. 33]). For the document: ASV&ollegio Notatorig reg.
11 (1467-1474), c. 76v.
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EEO AT 1 OAi piT OAOEAOG8 | AET T x1 AACET ¢ch O1 AAU
"ETOATTE "ATTETE T OAO "AOOEATEhR AT A AAOD
EEO DPOI ABACERIAARDOOO®U i“BALk NI HOOh ET OAOPOAD
AOAEEOAT AOEAAT AA AEGAIAT GO Ub AEBIORE RA 111 4

PAOOI T h xEI AOOAAI AA |, AUUAOT " AOOEATE AN
Oi Ai1T AAOI OET T Al DAET OET ¢ 1T £ #EEEMXOSE ! O

xT O A EAOGA AAAT xAi1 AxAOA 1T &£ OEA OAOET O
OEmMAMOO EA AT 1T OAET OO U EAA |, AUUAOT " AOOEA

DAET OA0O8 O x1 OE 1 AO EEO OAOOGA PAOAEAAADI US

i AOOOEAO AT ADI AT 6O OAAT OAET ¢ OPAAENEA
TTTAOEAT AGO OAET T AOO EAOA Al AOENEAA OEA
DAET OET CcO ET AOAEOAAT U AU " AOOEAT ES
4EAAOEOEOU xEOE 3AET O %OOOAAEAR 3HRET O *A
01 AAU ET OEA " Al i1 AOEA AAI 16! AAAAAI EAR
EO OEA NEOOGO "AOOEATE AOOxI OE xA AAT A
AT T T EOCETTAA AEOGAO OEA AAAOGE 1T £ OEA DPAOOI
NET Al EXOBDIAITh EXOptxyh j AT A ®06AIl BAEE EA ODOD OAD
EEO AQABRBDO®I OBHBOAA AOI OEAOO &EI FODT AOAEAAT |
AT Al 6AO ET OEA AEOOAE AT A O bDOiI OGEAA EO
PpAl 1 A6gqh OEI xET ¢ OEA 1T AOEOEOU 1T &£ *AOOO i
NOAT 601 OA bPioqgqs 4EA £ 00 OAET OO0 xEOI AOGOE

OAET OO0 1T £ %OOOAAEEI ATA EEO AOiI OEAOO8 !

416 For example LOGAN 1903, pp. 317319; L. VENTUR} 1907, p. 272A.VENTUR| 1915, VII/IV,

pp. 379-398; BERENSON 1916, pp. 149155; VAN MARLE, 1936, pp. 172173, 195196; LONGH]|

1946,p.13/ 1 OEA AT 11 EOOETTO "AOOEATE OAAAEOAA8 ,EITA
gualche documento che accenni a committenti, i quali pongono alla stessa stregua Lazzaro e

Jacopo Bellini o chiedono indifferentemente un Cristo a Lazaro o a Giambellino, ramedo

convenga tener conto. Il desiderio dei committenti a Venezia sino alla fine del secolo XV appare

limitato in genere alla rappresentazione iconografica e alle materialith tecniche, anziché

giungere al valore artistico intinO A AT 6 8

417 Russ2019, p. 169.

418 GALLO, 1929, p. 82.

132



OAPT OOAA AU 3A001 Oh A@gbl EAEOI U b1 ET OAA T ¢
EAA O AA Aiipi AGAA xEOEET OE@ ii1OEO AAEC
p T YHqs8

41 AAU OBRTREHAOROEEQCBEAAT A #EEIT A %l OEOI 1

A - s A~ -

OEA "APOEOOh 3AET O $11 AOOO0h AORACIOER ATl A T OA

(/' # 1063 ,1:12) 3% " 134)1 .) -####, 888))))
OEA #EOOAE 1T &£ 3A1T OE - AOEA A s$11AO01 ET -
EAAT OENEAA AU 6ET AATUT : AT AOGOEh xAO ' EI O

OAOACANIOGAT O Pi OEOET 1O ET OEA 6ATEAA AOOI
- AOEA A+og AT A@io8 AGOOAI A1 u AAOI OAA O EEO
EEO OAOOAI AT Oh ET xEEAE EA ARl AABR® W OA

i ATl T OEAT 1T AACAO OOTTA bPiI AAAA “23A0KDTO O 1,
POl bT OAAh AT T OET AET ¢I Uh OEAO " AOOEAT EBO
"ET OATTE AACIE 'TCAITE AO A AZOOOEAO AAAI O
ET OEA A1 O1 OAOEAe AAA AAIT OA OEA 1 AET Al 0O
ATTTATTOAGEMBA EMOI | AT AAOETOAAT En AOEA OAE
bl OOOAUAA AT A All OEA Oui A1 EA Al Ai A1 OO /
OEA »A&O01 ACAOU 1HAMEIET OMETEGEMACIE 'TCAIES
AEOOAEh AT A EEO EI DA A O OAI OAOETT AT A

6EOGCET AT A #EOEOOS
4EA Ox1 AT AOO 1 &£ AOIi O 1T &£# OEA " AOAAOECIT ¢

T AGAO OAEAT ET O AT 1 OEAAOAOEITT AU AT U

AdOOAI EGEAO 1 m I0G@AT AABKD KAEGAER 6AEAOERT053 |, !
3%"134)!1.) 6% %4) ptwnoh AO xAll OEA DPOA
50001 A 1T AA 3A001T O OI EAAT OE&EU OEA AITIITE

"AOAAOECI 8 4EA AT OAT A "860 AT A OEA 1 Al A O,

419 SARTOR 1997, p. 43.

420 V. ZANETT|, 1873, p. 249.

421 SARTOR 1997, pp. 45, 52 (note 55).
422\/ ZANETTI, 1873, p. 225226.

423 SARTOR 1997, p. 45
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b AANO®BWEA AEOU T &£ #0Ai Ah " AOT AOAT " AOAAO
A AEAPAT ET OEA oAl AUUil #1101 AT A j AGEI O E
xEOE Al Al OAOPEAAA AT i1 EOOEITAA ET 6AT EA.
Oi OEA O-AcCT EmORA AHT IAODTAE ®AZAARA 11 OEA |

#EOOAE 1 £ 3AT OA -AOEA AAIT A #O1T AA ET #
6 El AOAAOT h xEi h ET ptwmh OAx EO ET 6AT E/
ACOAA O AQGAEAT CASEID MOOORAD OGADPIxO®EBAO
3A00T O T AGAOOGAA OEAO OEA PAT AT OEUA xAO |
OEA A1 O DI ET OAA 1 OMA TGN AEDRE AD H A OE MEEACA
ET AEAAOEOA T &£ A Al 6 EOOCEI T 1T OOOEAA 6AT EA/
BOOT OBROAA A1 O #OAI Ah I
AOAE T AETT U AT T AOAOGAA
AA AU " Al Aigqh AT A 0OE
o
o

>

Al O Al PALOERAAADAGEA

Ol
T
p2!
T
m\
O:
T
>~
P!
h M >
> O O

AOT | AT AOEAT
AERAET O *AOiH AOI' A DA OBERIAIA ET OEA #AOEAAOA
ET 140xIAlOh OANOAOOAA Au " AOOT 111 AT #11AAO
AEAPAI h xEEAE xAO OEA NEOOO 1 #4@HAA OECE
DAET OET ¢ xAO OAAI EOAA AAOxAAT ptyt AT A p
AU 40EAOOCA ABEA0AAEBKOEOESRT AAO ET xEEA

#1 1 AAOOAT AT AAAAI A ANOAET OAA xEOE , AUUAO

424 |v1, 1997, p. 48.

425 RONNA 1824, pp. 122124.

426 SARTOR 1997, p. 48.

427 Today the predella panel of thepala is on display in Pinacoteca di Brera in Milan, see Cat.

AP19

428 The name of the commissioner of the chapel is written in an early T"tentury manuscript

entitled Vite delli cinque dottori de leggi della famiglia De Colbertaldi di AsddgANTONIOISEPPO
CoLBERTALDOBartolomeo and his elder brother Nicolo planned the construction of the chapel

Ol CAOEAOh AOO AEOAO . EATI1EGO AAAGE "AOOI 111 AT Al
1491. For a complete reconstruction of the commission, please see G&#01.

429 TRIESTE DEPELLEGRIN) 1780, p. 44.
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OAAOTT xEU EA AAAEAAA Oi DAIA EOOEAT 3 EET (

*AOT T A AEADPAI 8 / xET ¢ Ol OEA bpil EOGEAAI Al
AOOET ¢ OEA OAKNRIAA CODIUE] IAEACBROPAREAT 1 U £O

AT 600 1T &£# #AOAOET A #1 01 AOT h NOAAT 1T &£ #UDPO
1 AOOAOO AT A AOOEOOO OAOOI AA ET OEA AEOUR
AOAAO xET AAAEAAA O 1 OIORE ODEAOBA ®DOFET AIOA
OEA #11 AAOOAI AT AEAI EITQSEI#| AEAI WAAT OBAOEN
AAOEAAOAT AU AOEI AET ¢ OEA AEAPAI 1 &£ 3AEI
PAEDT I Z1%xAN1l 6A1 AOEAT AOOEOO Al 61 A AA EI

OEA #1711 AAOOAT AT AEATEI U 01 A£OOOEAO Ai PEAO
OEA 1 0114 O1 AEAOUS

1 TT OEAO AEADPAT AAAEAAOAA O1 3AET O *AOii A
-AATTTA AATT A -AAEA T &£ -1T117 P11 EBAETO00OCI |
*AOTT A ET (EO 30RPAUABORI DERAST4ED EO Ol
AOAEEOAT OAOAAOAE AAOOEAA 100 AU ' EOOADE
#1 AOA ' AT ATh EO EAO AAAT bPi OOGEAT A O EAA

3AT AAET T &AOOI hA cHAIl A DAOO BDBADT iE ABBAI XIEA - AOA
EO Pl OOOAUAA AO OEA £ DAT Bi AOAOIOT O1 BT CODPA
AOT I OEA 371 OOEAOT OACEIT O OOAA Oi 11O06A Oi
3AIl AAETT OOOAEAA AO OEA DOAOOEGEI OO0 OT EC
ptop8 )1 O0AAOA EA T ECEO EAOA AAAT I A EAO
AOIOBO AT A AOOh EI xAOAO EA xAO OEAOA 111¢

OEOO OEA OAAOIT O A O OEEO OERNOAOD®OOI AAAL
O AAoi ET AA OEAO OEA OOOAOAGCEA DI OEOETT i

6 A1 AODEAI OOAAAOOh OEAOAAEI OA DPii EOEAAI A

430 SARTOR 1997, p. 46

431 |NDELLJ, 2000, p. 268;GELAQ 2004, p. 8; ET OAT 1 E 2008Adp. 1ELR, B (notes 28
30). On Saladino Ferro, please see MOULINIERBROG| 2017, pp. 645647. References to the
occupation of Saladino as a doctor might be found in the tamed lion showing the paw from
which Saint Jerome removed the thorn.

432 GELAO(2016, p. 71) affirmed that Saladino and Bastiani might have met personally while

Saladino was in Padua. This assumption must be discarded.
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OOO0OAT OAT AGET T Oh AAOxAAT 6ATEAA AT A A
17T1T¢c PAOEI A8 )1 OEEO Al 1 O0A@d OEA EI Bl 00
OOAE AEOEAO xAO A xEAAOPOAAA PDPEATITITATII
6 EOAOET EOh AOOT EBWMEA 'DRAICGATTICE x"ADAI EDSAOEAAT
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433 On the Vivarinis altarpieces in Puglia, please refer t@LAG 2016, pp. 5377. On Giovanni
" Al 1 Gan FBefdMartire' ET OAT T E2008App.I7A1T E 8

434 CELAQ 2013, pp. 257266.

435 PRAGA 1928, pp. 7576.

436 |vi, 1928, pp. 75 (note 5), 76.

437 PRIJATELP! 6) | 3985, p. 51.
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xEET A ET OEA AOT AREAT GEAEADAIVOODEBDOAA AU

438 F 2 +/ 6PRBATELP 6) | 3020, pp. 225285.

439 MASCHIQ 1975, pp. 178182; BoHDE 2001, pp. 458463.
440 PLANISCIG 1929, pp. 257260.

441 ARSLAN 1965, p. 168.
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442 RIDOLF 1648, ed. cons. 1914, |, p. 5BOSCHIN) 1664, p. 134B0OSCHIN) 1674, p. 105 (Sestier
di San Marco).

443 GARTOR 1997, p. 43.

444 Some documents dated between 1442 and 1475 prove the intention to proceed with the
renovation of the church (TAFUR| 1983, pp. 8, 27 [note 27], 32 [Appendice 1JCONCINAIN
CapuTq 1988, pp. 8990), while the monastery had been enlarged and in 1480s artists had
been called for works there (ConcINAIn CAPUTQ 1988, pp. 9G91).

445 SARTOR 1997, p. 41.

446 SANSOVING 1981, p. 10r;BosCHINI 1664, pp. 193194; BoscHIN) 1674, pp. 3637 (Sestier di

Castello).
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447 HUMFRE¥YMACKENNEY, 1986, p. 325.

448 SARTOR 1997, p. 48. For thenariegola, seeVio, 2004, p. 453.

449 MOSCHINMARCONJ 1955, pp. 5354.

450 The inscription of the tombstone is reported inQcoGNA 1827, Il, p. 20.
451 SARTOR 1997, pp. 4950.

452 7ARU, 2013, pp. 3435; ZARY, 2014, pp. 108109.
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453 Zary, 2014, p. 109.

454 ZaRry, 2013, p. 34.

455 7ARU, 2014, pp. 8185; ZARU, 2015, pp. 221224,
456 ZaRU, 2014, p. 85.

457 |1, 2014, pp. 8081.
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458 CRAIEVICH 1997, p. 362 (note 9)KREKIG 2005, pp. 154156.

459 SARTOR 2002, p. 80. On the rediscovery, please refer also t@amma, 1645, pp. 1920;
CORNER 1758, pp. 136, 138140.

460 FORTIGRAZZIN} 2002, pp. 117, 120, 122. On the consecration of the altar by Bernardo Venier,
bishop of Chioggia, on Easter Sunday 1505, please $8@RNER 1758, pp. 496497.

461 BELTRAME 1979, pp. 1415, 18;NicoLODE SaLmMAZQ 1991, p. 80.
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462 RUss 2018, pp. 89.

463 BOCHICCHIQ1977, pp. 149; BOCHICCHIP1999, pp. 205208.

464 GELAQ 2013, pp.219-224.

w953 AA OEA A@gbi AT AOGEIT 1 &£ 3AEAPBL 6 AT AOAT AAGO EAITTIT G
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466 Non-invasive analyses: VieRS and XRF performed directly on selected points of the
painting surface. Invasive analyses: Sample stratigraphy observed by the optical microscope
and investigated through chemical tests, and through scanning electron microscppvith
energy dispersive xray spectroscopy (SEMEDX). The results are deduced from restoration
reports and from published contributions.
467 The artworks are:
- Saint Anthony inthe Nut Trde 6 AT EAAh ' A1 1 AOEA AAIT 18! ARAAAI
VoLPIN 1996: sample stratigraphy analysed by means of the optical microscope (Vis
and UV light), integrated with microchemical and histochemical tests for the
identification of the binding medium, and with SEMEDX analysis for the
characterisation of the chemial elements.
- Saint Veneranda Enthrondd 6 AT EAAR ' Al | ARe&dkatioA Fepoit,d ! AAAAAT |
VoLPIN 1996: for the analyses performed, seBaint Anthony in the nut tree
- Funeral of Saint Jeromie 6 AT EAAh ' Al 1 AOEA AAl I\mlPRAAAAT EAS8
1996: for the analyses performed, se8aint Anthony in the nut treeThe results have
also been briefly discussed byPADAVECCHIA1996.
- Coronation of the VirginBergamo, Accademia Carrar®eBENI, 2010, p. 203 andPoLD],
2010, p. 194: VisRS analysis.
- Saint Jerome and a kneeling nuMilano, Museo Diocesand0LD-BONIzzON) 2009, p.
157: VisRS and XRF analysis.
- Christblessing , AT COAOh - 00i A AGAOO AO ABGEEOOI EOAS
SEMEDX analysis on samples.
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1 SUPPORT
Bastiani preferred working on wooden panels, as is evidenced by most of
his works.#6¢ However, a small part of his production also included
paintings on canvas {eleri and two organ shutters)#69 The choice of this
support was most likely linked to a specific request of the commissioner
and but also with reference to the site the artwork was to be located. For
example, in the contract stipulated with the Scuola Grande di San Marco it
is expresslyrequested the execution of a big canvas painting i.e tedero.470
)y O OETI O1 A AA OOOAOGOAA OEAO OIIT A T &£ "AOC
canvas today have been transferred from panel during past restoration
OOAAOQI AT OO T xET ¢ O OEA bAOOMadodraA C

del Baldacching ex PittRivers collection and Madonna and Child Saint

x| OE

Petersburg, Hermitage Museum). Bastiani was able to execute pictures of
various size, ranging from smalpredellapanels to big altarpieces and large
teleri; he also worked on additional different supports, such agarchment
(Pieta, Milan, Poldi Pezzoli Museum) and cloth (standards for Piazza San

Marco, today lost)*71

468 For most of his wooden panel paintings, Bastiani employed poplar panels, which were used

extensively by artists in Italy BRUzZZONEGALASS) 2011, pp. 253-259). In two cases the wood

used is willow (SaintAnthony inthe nuttre@ 6 AT EAAR ' Al 1 AOvMadonnAdndl 6! AAAAA
Child, ClI. I n. 2193, Venice, Correr Museum). In the restoration report of thitivity (Venice,

Al 1 AOEA AAIT18!' AAAAAT EAQ EO EO biET OAA 100 OEAO
cut pieces. Panels with this type of cut were usually bigger and cheaper than the radial cut

pieces, however, they were also more sensitive to temperae and relative humidity changes

that could cause a panel to curveRiNALDI, 2011, p. 109).

469 The twoteleri with Stories of Saint Jeromare made of linen canvas.

470 See Chapter 2ad voceml470, 7h January.

471 |n 1505, Bastiani and Benedetto Diana were asked to execute three banners for Piazza San

Marco (see Chapter 2ad vocem1505, 11t July). It is important to emphasise that his elder

brother Marco specialised in painting cloth and the Scuola Grande di San Marco requested him

to execute a banner and the insignia of the confraternity (see Chapter 4.1).
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1 PREPARATORY GROUND AND PRIMING LAYER

4EA AT AT UOGAO DPAO&E O AA 11 OAIl P1 AO

confirm a preparatory ground made of gypsum and animal gluegésso e
colla animalg, which is a yellowishbrownish in colour. Sometimes a
priming layer of animal glue alone is found to avoid the absorption of paint
layers into the ground. In other cases, the priming layer consists of lead
white, to give a uniform, bright white backgrourd behind the subsequent

paint.

In at least three cases a canvas strip has been found glued along the joints

of the wood planks, covered by the preparatory grounti2. These strips

A A s oA o~ N s

reinforce the support and to provide the painting with an elastic layer to
prevent possible fractures of the pigment layerg73

1T UNDERDRAWING
Stratigraphic analyses have revealed the presence of black carbon particles
in linear formations suggesting the presence of the underdrawing, which
historic IR imaging analyses/photographs and the IRR diagnostic
programme performed for this research have further confirmed.
Sometimes the underdrawing is clearly visible to the naked eye owing to
the compromised condition of the paint layer.
4.4.2. In general, the underdrawing, carefully built up, shows no or few
modifications, and the ultimate painted forms and volumes are closely

based on the underdrawing.

472 The paintings areAnnunciation (Venice, Correr Museum)Saint Anthony in the Nut Tree
i 6AT EAAR ' Al 1 A OE Rorohdiidniofihe XidyiXBedyanis MccadariaiCarrara,;
PoLbpy, 2010, p. 194). Curiously, in th&aint Anthonyand in the Coronationthe canvas strips
are coloured in red, which suggest that Bastiani probably employed a recycled canvas.

4713 The procedure of theincamottatura and the material used evolved down the centuries. In
fact, in the 14" century the canvas was glued on the entire surface of the panel, while in the
15 century canvas strips were applied only on the most fragile parts i.e., the joints of the
wooden pieces &AuUG 2008, pp. 2229; RINALDI, 2011, p. 110).
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1 BINDING MEDIUM

AninnAAPOE ET OAOOECAOEIT 11 "AOOEATEBSO A

performed. Nonetheless, the results of the chemical testing carried out so

far have shown that Bastiani made use of bottempera grassg Funeral of

SaintJeromk 6 AT EAAR ' Al 1 AOE Abaskddbinding méddA AA AT EAC

(Saint Veneranda enthrondd 6 AT EAAh ' Al 1 AOEA AAIT 18! AA
1 PIGMENT LAYERS AND GILDING

The study of pigments has revealed a palette of colours composed of the

typical pigments employed by Venetian painters in the Renaissance

period.*”* The final colour shade is obtained by a single layer, or by two

overlapping layers. The paint is applied as a pigment alone, or as a mixture

of two or more pigments. In the case of two superimposing layers, the one

uppermost is slightly transparent.

The pigments include azurite and ultramarine for the blues, copper

resinate and copper acetate, often mixed with leatin-yellow, for the

greens, cinnabar and red lake for the red vestments and red ochre mixed

with lead white for the flesh tones. Bastiani alsomade use of gold,

especially in the haloes and to decorate the vestmem& Sometimes gold

leaf was applied extensively to obtain a golden background, which was

probably at the specific request of the commissioner.

The employed materials are related to the prestige of the commission. The

more renowned the commission was, the more expensive the pigments

were. For example, in thé-uneral of Saint Jerom@ne of the only two extant

teleri from the Scuola Piccola di San Girolamo, Bastiani made use of

ultramarine in the tunic of the second monk with the white beard standing

on the right of the picture. Ultramarine mixed with white lead and red lake

is employed to obtain the light purple colar of the clothing of the priest

officiating the funeral rite, while for the green lawn of the cloister lead

474 LazzARIN| 1983, pp. 135144.
475 The gilded haloes of the figures in thévladonna and ChildClI. | n. 2193 (Venice, Correr

Museum), have been finely decorated with elaborate punched motifs.
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white and leadtin-yellow are mixed with malachite, another precious

pigment. Ultramarine was largely employed in theCoronation of the Virgin

requested by Bernardo Barbarigo for his private chapel in Palazzo

Comunale of Crema after his election apodestaof the city. De Beni

OAPT OOAA OEAO OEA POAAET 0O PECIi AT O EAO
OEA OEAAAA AOAAO 1T £ OEA #EOEOOBO OAOOI A
the sky476 On the other hand, the sky of th&aint Veneranda Enthroneda

work which was most likely commissioned by the nuns of the Corpus

Domini after the dispute with the nuns of Saint Lucy over the relics of the

namesake saint, is painted in lead white and azurite, while the bright blue

mantle of Saint Veneranda is commed by two layers, an underpaint of

azurite, and a superficial layer of ultramarine. In this case Bastiani had to
economise the use of ultramarine, indeed the painting process applied here

EO AAlI 1 AA 4O FinalyEaitdgb th& $tamdards requested to

Bastiani and Benedetto Diana for Piazza San Marco in 1505 have been lost,

we know from the contract that theSignoriaprovided the most expensive

material for the execution, thus the use of gold and the ultramarine blue in

this work.478

&OT I OEEO OOi i Aouh EO EO AOEAAT O OEAO " A
Al pOAAT OO0OU DPAET OAOS

) O EO T AAAOOGAOU Oi O1T AAOI ETA OEAO 101 AoiC
iT 1700 1T &# "AOOEATESO PAET OEI CO | AO 1 AAO
x EEAE EAOQMIMAAGRMATiUuNT AOT T A AAOGAO Al x1 O1 Ol
AT A Al OAOAA OEA OiTA 1T &£ OEA 1 OEGET Al DEGC
AOOOEAO OAOGAAI AA AU 1 DOEAAI | EAOI OAi PA A
O i A xi OEO AOA OOEI 1 BDOADAODADEA Il Al WA ODIEIO

476 DEBENI, 2010, p. 203.
477 Restoration report, VoLPIN 1996.
478 Lubwig 105, p. 59. See also Chapter 4.3.
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711 MITAAEOEOO AT A OEA E# ATOEMA EGAN OAIdAATT £ OF
AAT 16! AAAAAT EAh O6RBT £ AAA OA 6 ABOVGOARARDDAIN IAU
AEOOU ADPDAADRORIAING xEBAEAARAINN ABEA ADECEOD
AT 1710608 11T OEAO 11 OAAT A AgAi piI-RAABTT TGAAOU £
AT A #EEUEA . ACEI T AXEEAE| RONBDODPBADOAUVET Ol
i OOAOI AADEDEOT OBDDHOAIOFAOONTAMA AOAABA x EAOA
PECI AT O 1 AUAO EAO AAAT OAADABRAERT i1 ABROB
PAET O O®OAARART EOEAO OEA O1 AAOAOAxET ¢ AAIl
xEQOE OEA 1T AEAA AUA8 )22 EO OOAEDOI O ATIE

OEA Ai 1 OAOOAOEE O6A DPAET OET ¢cOh AOO OEA Al
OAEAT ET O AAAT O1 O xEAT A@AIETEIC )22 EI
AT A 1T AAA O OEAI AAET C I EOET OAOPOAOAAS
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AT 1 pT OEOCETT & O OEA APDPOI OAI 1T &£ OEA AT T A
EAOA Al Al AT OO0 AAAGHA B @ IO0wHFHR TG A0S ,#EAD
AA ObAKRK A) O&KOUQS8

$EOAOOOET ¢ , ALARIOO 6 AICOEMTARE A OAODIEIAZA AA A

I £ EEAveyqh ' ET OCET 6AOAOCE [ AAA 1T AT OEITI

xEEAEh AU OEAO OEIi Ah »x@d@&@8 EI EEO Aill AAOI
51 £1 0001 AGATuh TTTA T &£ "AOOEATESO AOAxEI
AOAOEAA AT U AOAxET ¢ xEOE AT U AAOOAET OU
AT AOI AT OO T O EOTiI AEOAAO AiiI PAOEOITI

@) X
AAT OAT AT OET T AA OAGOOAMIOAOA £RMEIAMA GRA A OR
COAPEEA AAQOEOEOUh ET AAAT OAAT AA xEOE AIl1
DOAAOEAA AO POAPAOAOETT &I O PAET OET C8 4EI
ET £ Of AGETT 11 OEA AOAxETI CO EIETIBDOGATHRAIAGOA
xEAOEAO OEAU xAOA OEAOAEAO 1T O AlTi bl OEOI
AOAxET co OOAI EOOAA A& O AAAAPOAT AA O OEA
OEA®BI AOEECEI U Al AAT OAOA NET EOEAA AOAxEIT C
Pl OOEAT A 01 AA DPOAOGAT OAA O1 OEA DPAOOIT O8

)T AEEAAOh OAOA A CGAGA BORAECAA OEEGRIIOCOM GEAIODARE B D
OAAT T AAOU EI Ppi OOAT AAh xEOE ODPI OAAEA AT A

790 8Y %l AAAE AAPAT UAO 16ET OO1T OEA AA AAOEA OAAII
visto se possi per nui azonzer e detrazer al parer nostro prima chel nebi dado principio sopra

AEAOT O Rdole+Oubwic 10@0S, p. 184.

900f 8Y -1101 AAT1T AR AATT A NOAIT A T8A0AIT E DPOI DOEE
vasarh  puveyh AA8 Al 108 pwx,pBAQl) ) AAdcksioElioss E&T O 6 A
RAGGHIANT) 1974, HI.
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OOEI 1T OEA 1100 Al i POAEAT OEOA OOOAEAO 11 «
4T AAuh TT1U OEOAA AOAxET COAAGA AAQQO¥EICTAR
- EOAOBAT MAEEAA " OEOEOE - OOADMNET 3 AAT AIOT AO# ¢
OEA ,EAZAZA ElE OEA HEOQGBA - OOAOBRAEDAARAAOEDA;}

SAEITO - OOAOI "TEEI ATO 6AT "A@dd&8 cAT ET 21
1 O Al OAAAU 171 OEAAA AU OEA 4EAQOUAOKh OEA
AOAxET ¢ch 1T &£/ OEA EETA Al AOOEOO IEGCEO E
PAOO®OOANh OETI E1 AO O OEA T1TA OANOAOOAA AU
Oif OEIi EIl AOEOEAO xEOE OBOAAAAERGANDBRDAIOO
I T AOADz OV AEIODE OEA OAABGRTI AE 3AT ' ETOATTE %

0AOEO AOAxET ¢ AAT PAAmOBOAAE ORDT GOEAR 1CEAMA OA
AOAxET CO OEAO EAOA OOOOEOAAh xA AATTTO 1
x] OEET ¢ POI AAOGOh AOAT OET OCE EARAI AOGOEEDBE.
AT 1T OAi bT OAOEAOh OOAE AO ' ApOHEIAAZDIAA 1 ET E
ETE AiT OOAAO AOAxET ¢ ET OEA ,71 O0060Ah OEAO/
AARAOECT DOT AAAOOA xEI OA AAOI U PEAOA AGDPAC
"AOOEAT ESO Ai 1 AAOT xEOE OEA DPEAOI OEAI 0O

4EAOUAOh ACOAAA xEOE OEEO AOOOEAOOEITh O
ptwnh AU AT DAOET C#EOQI IxADE @ERAI"IADICAT OE A
OOOEEET ¢ A1 OOAOO AAOGxAAT OEA AOAEAEA ADE
i £/ OEA Ai i pi OEOEIT AT A OEA #AODPAAAAONOA
0AOEAO AiTEAAOOOAA OEAO OEA®IAMOAXEODA] xGEOA

481 CoLLOB| 1939, pp. 5051; TIETZE TIETZECONRAT, 1944, pp. 5961.
482 TIETZE TIETZECONRAT, 1944, p. 59.

483 AMESLEWIS 1981, pp.139-145.

484 PARKER 1927, p. 32 (n. 49).
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AOAxET ¢ OF AA DPOAOAT OAA O1 OEA AiiiEOOEI
AERAAAOGAA -QNTTA BAEA ONET AT U xOT OCEO AOAxET ¢
AOOAT OEi 1T EAA AAAT DPAEA AU OEA AOOEOO Oi

AEEAAOO 1T £ 1TECEO AT A OEAAA ET OEA A1 A0S
EAOA BOEKAMEIA AA DPOAOAOOGAA ZEGAAOEARO xA QOFAOEAI OB
AAGECT &£ O OAAI EOCAOQEIT T &£ AAOOITTO A O b,
ET OEA A@gbi i1 OAOGEI1T 1 &£ OEA E£AIl 1T &£ 1ECEO
AOOAT CAT AT O T ZOBDGAI EOBROAAUOIEI AAABRAOOGENE
AOcOi AT 6 OEAO OEA x1 OE EO 1 £ OEEO 1 AOOBOA
T £ 1ETAT AAQT OAADOBARABRAR xAO 110 xEAAIT U |
OE AdFpAl OOOU AT A , AT 1T AOAT AOADPAOU OOOAEAO
OEA [ AET AgAipil A0 T £ OEA OOA 1T &£ OEEO EEI
AAEOET b ElD A AEFADE CAOA OE ur 6t ¢ , AT 1T AOAT
OAAET“ENOAET OCE O1T AT OAOQA u 1T AOGO EIDOAO
"AOOEATE6O AOAxET C 11 1TETAT OEAOA xEOE
i AEET ¢ OOA T &£ A 0OOPDI OO xEEAE xAp 11 0A |

AOPAAEAT T U ELE OEA AOAxEA CAVZA@OAN ORA AIAIAA 1A

Al1TxETC A O OEA OAOAAOAE A1 O A DPEAOI OEA
AT A OAi PAOA Oi AA [ AAA AEOAAOIU 1101 A
PAOET A T £ AGAAOOEITh #1111 AE AAI EAOGAA OE

Al A xpn OT AAO OEA ET Ni OMIxAEEITTAE OAARI A U ARIOE

#50fr 8Y % DAOAEI 1A POI ZAOOCEI T A OOA O1T11 A AEA EOOC
e qualche volta in far modegli di figure di terra, et adosso a quelle metteva cenci molli interrati,

€ poi con pazienza si metteva a ritrargli sopra a certele sottilissime di rensa o di panni lini

adoperati, e gli lavorava di nero e bianco con la punta del pennello, che era cosa miracolosa,

ATT A AT AT OA TA Z£A EAAA Al AOTE AEA 1T Avasirg AE OOA |
1568, ed. cons1976, IV, p. 17). The extant drawing of drapery studies on linen are considered

Ul 6O0EAEOI x1T OEOh AAET ¢ AAOAA ET OEA ptxnOh xEAI
workshop. For further insight of this technique, seeBAMBACH 2004, pp. 4455; for further

reference, seeMARIANI, 2015, pp. 519520 (Cat. I. 11, I, 12) and previous bibliography.

486 CoLLoB| 1939, p. 50.
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AT 1 OET AET CI U OOCCAOOAA A AAOA AAOxAAT opr

AT i PAOAA xEOE 1T OEAOO ET " AOOEATEBO AAOAI
OEAAOEEEOW®EA ' Al 1 AOEA AAT | &EOEDOAETE A CICET 6
OEA ' Al 1l AOEA wWOOAT OA T &£ -1 AAT A8

A4EA AOAxET ¢cO EAAT OENEAA OI Z£AO 1 6060 AA bpI

Nel Al UAAOO i &£/ "AOOEATESO AAOAAOh OEOO 1
I £ "AOOEAT ES O COADEEAAMAIAA GEEAAO Aed  &EGRA00 BRAQL
OACAOAET ¢ OEEO EOOOAN xAOAOSHR MEAAOAUWS ADO OE
EAAAO xAOA 116 AAGAA ObpPi1T AT AOI AT OAOU A0
ET OAOPOAOGAOGEIT 1T £ z@OUIA OOEQT BAERAOEARA AAJ O
DPAOOEAOI AO OAET 1 AOG GA 1 AICGADO EN AThl  ADTAIAGIOA
AbAOEAT AA AT A AOO EEOOI OEAAI EITT x1 AAGCAS
YT Al ABoAI ABT OODEA EAOAh ET AEOEOA AEAOAAC
i pogqOBAO , AUUAOI xAO AT i1 PAOGAT O AO Al Al G
OEA ptoenOh AOOEI ¢ EEO AAOI U UAAOO AO DA

, T TCEEGO AOAOEDOET 1zxEAO AGAE AR AU x#AIOCIAIO

487 RUssQ2023.

488 _LONGH| 1934, ed. consl968, p. 97 (note 59). In the catalogue of paintings to be ascribed to
Bastiani Longhi included in the early phase of his career th&8aint Jerome and Dondn
Monopoli Diocesan Museum, thédoration of the Magin The Frick Collection, New York, the
Matera polyptych, the panels withChrist and the Canaanite Womaand Christ and the
Samaritan WomanET OEA ' A1 1 AOEA AAI | BortraittoADbdeiFiarfcéscoAT Ah  AET
Foscariin Correr Museum. While this latter work has been rejected by the author of this thesis,
in accordance withCasu(1996, p. 88 [note 74]) andRussq2017, note 7), the others have been
postponed to the 1470s. It is evident, however, that Longhi did not refer to the art of engraving
for reproductions of complex pictorial compositions (such as those realised by Mantegna, who
became fascinated by the potentiabf printmaking and contributed hugely to the diffusion of
this innovative technique in Italy, seeCHRISTIANSEN 2009, pp. 4763), nor in the engraving
procedure associated with book printing. Both these artistic activities that exploit engraving
largely developed in the second half of the 5 century. On this topic refer to the pivotal
publication of LANDAUPARSHALL 1994, pp. 16, 104-120, 284-309.
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AOOEOO xAO DI OOEAIzE® OEAT xAA TET O ARICIOAOGD/
OOAOANOGAT O OAET 1 AOOh xET AAI EARAMONA ABGEFA A O«

&AOOAOAOQACRA CIOAMIAWDB ' T AAAT T ET E EAO AAAAE
OOCCAOOEI ¢ , AUUAOT " AOOEATE AQ@iT AAET & OE
4A0T AMEBGEA AAOGEO 1T £ OOUI EOCOBEAD AD OIBIALDIEION T C
OET OCEh ) AT 110 OAAnh OET OA Al AAO OOUI EO(
x] OEO T AOGAOOGAA AU "1 AAAT T ETER OEOO ) x160
AOGE OOS8

Yyt OEA OAIT A A 10611 060Anh ,1TTCEE AZOOOEAO Agb
COAPEEA DOAAOGEAA8 )T AAAAnh OEA AOO EEOOI C
OEEI T AA ET PDPAET OETI C T ETEAOOOAOG8 Y1 ,11CEI

I ETEACOEGR AN AOOKET DKEAI BAEAOBOEO OEAO EA
OEA AOOEOOh DERABUWAXEAEIAITA IET OEA o011 AE
i #A08 ! ¢c¢q AT A OHA BDEIAAI& ABDERA®DA WEIAC 2A 000
6EOCET - AOURh ! | EOOREAMITA AROIEBORAT Oi 1 AACI
AU ,TTCEEQ ET OEA OE*AAI OAAA - Al AOPET A EI

489 CoLLoBy 1939, pp. 35, 50. Concerning tHdantegna Tarocchi Collobi stated that they were

Oi 1101 OEAETA PAO T ATEAOA AA APT AA Al 1100601 h 1A
AggFET Ah PET AEA 1 PAOA AE OOA 1T AT1T6 P8 ocuQs8 /1 A
5181 DAOT OEOU A OleEdhé& €nteBhbA Ansierd\ baus®d EdO&éttd delle sue

particolarita stilistiche di fronte ai contemporanei. Suggestiva ipotesi, che abbiamo accettata

(anche se non concordiamo nella proposta attribuzione al Bastiani dfiarocchi detti del

AT OACT AQd j P8 uvmnQs

490 For bhibliographical references on the various attributions given to théarocchi, please refer

to, 651 1 1T REE.11514notes 8M0). As Gnaccolini noticed, the Ferrarese origin of

the cards must be discarded (p. 151 [note 90]). The scholar also dated the tarot cards to

around 1465-1467 (p. 159).

91§51 1 1 REEEBED i58161.
492 Gnaccolini also suggested to ascribe to Bastiani a list of engravings generally assigned to
the same master of the Beries of theMantegna Tarocchi, 6 51 | |  REL8 gy. 16@L61,

notes 148-149.
493 | ONGH) 1934, ed. cons. 1968, p. 98 (note 59). In 1981 museum catalogue, Giovanna
Giacomelli Vedovello observed that while several elements were typical of Bastiani, given its

overall execution, the panel in the Pavia Museum was more likely a product of the westiop
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bl OOEAT A AAOEOEOU AO A [T EITEAOOOEOO xAO
OAET 1 AO AOAOEAAA O , AUUAOT OEA 111TT1TAEOQO
I AOOAIOOOQERIAT GRA ET AOT AAT A '"8)))8poh ATI D
0AOOMOEABIA BAGT UTH EABRAE EO EAIT A ET OEA 1¢
i " OABGAEMAIBOAET ¢ O 10AOO0OO0ET Eh OEA EiI 1 000C
DOET OAA ET 6AT EAA AU *A@OAAJAEG I AREAUT A@
i E1 EAOOOEOOR AC

] 4EA AOOOEAOOEIT O1

E

u AT AOOEOO OEAO xAO
8

—. O
O

A
AAAT OAOQEI I £ ATTEO
Ai 1 OETl OAAR AU OOUI EOOEA Al i PAOEOIT xE
AGAl Di-RAAGHA A AAT 1T AT - £EBDAOEGE OBGEA - OOAD
xEEAE OEA OAEI 1 AO OPAAEMEAAI T U 11 OEAAA A,
OEA NECOOAOh xEOE OEAEO 1 OAi EAAAOR Oi Al
APDPAAOAT AA 1T £ OEAEO AAAAOBEN © KA OARIAML POE
AAAOOEIT 1T &£ OEA ET AOT A
xEOE OEA AOU AT A OAEAI AGEA AI
ptTwnO8 3EA Al 0 AAAAAOBE
PEAOA 1T £ EEO AAOAAO "AOOGEATE xAO 11 OA AOA
T AOOAGEOA PEAOOOAO 1T £ AwOiAMIIOAOCRARAAR D OE]
10A000ETES8O AOAOEPOEIT O "AOOEATEh Al Af
POl bi OAil h ) AAI EAOA OEAO ~AZOOOEAO OAOAAC
10A0ET EAT A ETAOI AAT A AAAT OAGETT1O0R 1160

Z an opinion | personally agree with (GACOMELLIVEDOVELLG 1981, p. 161). For further

information on the artwork, please see the latest catalogue entry of the Pinacoteca Malaspina:

PORRECA2011, p. 186.

494 QUATTRINL, 1992, pp. 5662.

495 BARONCELLI 1970, pp. 303305 (Cat. 722, 727).

2960) 1 1 EOAT 11T AE NOAOOE AEOACTIE 17 OAI A AA APPAOE
contraddistinguono in parte la produzione pittorica di Lazzaro Bastiani negli stessi anni e

attesta, a questa data, esiti migliori in rappresentazioni narrative di piccolo formato piuttosto

AEA TAITTA AiibpiOEUEITE [d@RAIDAP.EB. AAE AEDET OE A
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&OOOEAO ET OECEOO ET O1 " AOOEATEB8O COAPEEA
EEO DPOI ABGAOBGEIT 1T &£ AAOCOI T 1O &£ O i1 O0AEAO A
i T OAEAO Ei OEA " AOEI EAA 1T &£ 3AT - AOAT Al A

) OT1T A AEEQGIAT O&GRABHADE OP1 AUAA ET OEA #EOOA
AAT 1 AzBADDOAAAT OAAT Ci EOGAA AO AAEIT C oAAl
"AOOEATE8 ! CAETh EI xAOGAOR 11 AAOOIITI1I (Ko
"AOOEATEBO i1 OAEAO 189 OAPAOOOEAO EAOA OO«
) O EO x1 OOE OAAAI T EI ¢ EACRADBOOD®UOIOERT 1 OB
xAO ET OAT AAA A0 A MEOAOAD GOGHEA OGREIC AEERRMA 1

~ Py

j xEEAE xAO OOAOANOAT O U HRIl 011 GORARAQE AM OO0 D

O

i T OAEAEOO ET OEA AGAAOGOEIT T 1 £ GRAMKOAIOOES &
OEA xT OE 1T &£ 0ATI1 1T z3AARAKI] B OE LA BDHOAMMOLOERE A
AAT DOAA O1 OOAT OEAO OEA AAOGECT 1T &£ OEA AI
AEOAAOI U ®1 | OEAA xAT1 A8 6ET AAT Ui " AOOEAT Eh
AAOEOAIT U ET OI 1 OAA AO i1 OAEAEOOO ET OEA A/
OEA " AOEI EAA AO 1 AAGO A&AOT i ptyy OTOEI »pu

O0OUI EOOEA AOT 1 OOET TAIl AZEDEIA GH OAERWAITEDE 13A 1
OEA A1 1 OAI PT OAOU 6ATRGHEAT A ARD ORAGRDEBAR BEOA

497 Even though not specifically referring to the mosaics in San Marco, in his latest contribution

T " AOMaeSainfdéawing in Rotterdam (Cat. AD3), Russo made convincing stylistic

comparisons with these works.Russg 2023.

498 RoBOTT| 1997, pp. 278283. Vasari mentioned the use of the cartoon regarding the mosaics

AROGEGCT ¢ O% PAOE AEOI GT A AEA EI AEOACTT AA3 AAOOI
AEEAOT A AE AT1T 00U A \Adhh 1588, ddAdnddee Ap. MB)] OET OAOT & j
499 A document recorded the payment to Alvise Bastiani for some works executed in the

Basilica in May and June 1488erkeh p wwth D8 Yy ¢ AEC8 cwY(Qs8 ! 1 OEO
the Basilica seems to have lasted until 1493, when another document recorded the last

payment to the artist (MERKEL 1996, p. 184). On the 18of March 1512 Marin Sanudo reported

the accidental death of Vincenzo Bastiani by falling from a scaffol&(\ubq 1886, col. 228

[123v]). For further information on the Bastiani family active in San Marco, please refer to Cat.

MO01-MO7 and related bibliography.
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OOAAEOETT 1 &£ EAT EI U x1 OEOEI P POAAOEAAON

AAOOTTTO OEAU AibPITUAA ET OEA OATT OAOQETI
AGAAOOET 1T 1T £ OERAAET OABAOREIGOOEKECERE O, ! : 1 2
g"¢&o6h 11 OEA ET OOAAT O 1T &£ OEA #EADPAI 1 &
, AUUAOT 50pAFH EORA T AEBOOEAOOQET T EO A£OOOEAO OODE

I £# OEA OAET O 01 OEAO 1 &£ OEA PAET OAA OAOI -
OEAA 1T £ ®EA OBF RAMOTOAIORANMITAP IDIEADGRT ¢ T £ OEA
I £ OE M HOIOEA 3AO0T 1 A ' OAT AA AE 3AT ' EI OAI
lovywgs8 4EAOA Oxi1 Ei ACAO AT O A AA AAOEOAA
DPAPAO AOABOOBIAOEAIQ EQOA OEA xi1 OEOEIT Ph ET 1
AO AT AT AT O 1T £ OEA GAOG pb AOEICEHR1T1ChEI D OERRA ATAC
AO RAMOIA AAOOTTT &£ O OEA 11 OAEAS

I £O01 1T U NETEOEAA AT A AT 11T O00AA AAOCOITT 1
T AAAOOAOU COEAA &A1 O OEA xAAOAO ET OEA DO
xAAOET ¢ AACAT h OEA DPAOOAOT EAM4GEA AA OO
OAPAOOOU A&£OT I 3A1T 01 OGAEOCAM®IAGIH QAR OEDAIOOET
OAOGAOAT Al AT AT 606 AAOEOAA &EOT I "AOOEAT EBSO
x] OEO8 4EA Ai Al cCAi ACGAA AEAOAAOAO 1T &£ OEA
| OCOOOE O1 AAI EAOGA OEAO OEA A@AAOOEIT 1 £

s0- AOEAT OOCCAOOAA OEAO OEA 11 OAEA xAvwerciLAAA AU |
1994, pp. 8991. In this thesis this hypothesis has been discarded, see Ca'™

501 CAMPBELL 2002, pp. 56. An outstanding example of fulscale designs for tapestries that has

survived until the present day is the set of cartoons that Raphael created upon commission of

Pope Leone X for the Sistine Chapel in the Vatican Palace. Today sevendbtén originals)

cartoons are on display in the Raphael Court of the Victoria & Albert Museum in London. For
general bibliographical references on the cartoons, please seeADE AAT ¢ , 20f0@dl 1 1T 08
here, specifically, pp. 3387 for the technical aspects related to the weaving from the cartoons.

It is also worth sharing the link to the Victoria & Albert Museum website dedicated to the
Raphael cartoons: https://www.vam.ac.uk/collections/raphael
cartoons?gclid=CjwKCAjwlqOXBhBgEiwAhitNIDgGbOiwe 1qr3YM8RhpmFRxB3_b5WDpT
DgZ7639SJy7KOjW16zhoCax0QAvD_BwE (last viewed & August 2022). In 2019 an ultra
high-resolution recording in the visible and infrared range, and in 3D of the artworks has been

AAOOEAA 1008 4EA EIi ACAO AOA AAAAOOEAI A ET OEA OA
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OEAA OPiT "AOOEATEGO AOOEOOEA DPOAAOEAAS

1 0O Agbl AET AA ET #EADPOAO o8th OEA )2 EIAC
Ei ACAO Aiil1 AAOGAA mEOI I "AOOEATESO AOOI ¢cO
OAOAAOAE EO TT1TCGCIEIC AT A AOOOEAO AT Al UOAO
POl OEAA A 11T OAOOMITIAETAQA AT"ARGOEAT EGO OT A

)y O x1T O A Al 0 AA OOCAEOI O1 A@OAT A OEA <«
PDAET OET ¢ OAAET ENOA j ET OEA AOOOAT O OEAOE
AAGEO 1T £ £Ax A@GAI ET AGET TARA OA AO0 O BRAOMA GAG @ FEAIT
iTOA AT i DPOAEAT OEOA ET OROAOAOADRIDRAT IOFEEO A
AEADPOAO OEA 1100 OECI ENEAAT O OAOOI 6O AOA
"EOAT OEAO OEA AgAil ET EOETAT T1AE GOR AOT AR 04
OAAET ENOA O1 AA OOOAEAAh NEOOOI U OEA |/
OAni AAOT COAI O T &# ATTNEOI AA AOOI COAPE AT A

AAOGAOEAAAR ET 1T OAAO OF AANET A A OAEAOAT A
AAOAT kETI T AA AgOAT AAA O OEA A1 OPOO 1T & A
) O EO AOOAT OEAI Oi Ai DPEAOEOA 11 AA ACGAEI

PAET OET ¢O EAOA AAAT CAT AOAOGAA OOETI ¢ A xE
i 600 AA Ai 1 OEAAOAA xEEI A ET OAOPOAOET ¢ OE
OAOAEEOAS DEAGDODE Ax HALH OO AKMAII DAI OT CEADE®

522 AOOEOOUHE plwbwnmdo ®8 118 &1 O Al Al OAOT AOEOA OEAxDI
OEA OAPAOOOU AT A EEO AT i DAOEOIMurRARGELEBE, ppA 1341 AT OO0 EI
134.
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OEA DAET OET ¢CO x1 O A AA 11T OA AAOOAET ATA

i ECEO OEi x OEAO OEA O1 AAOAOAxET ¢ xAO AgA.
AT 1T OEAAOAAT A AAOAEI OEAT DOAOGET 601 U AAIl E/
' TT OEAO EOOOA xEEAE OEI O A AA OAEAT ET O]

)2 EIACAO EO OEA OOAOA 1 A&# DOAOAOOAOEII

~

i T OAOOAGET 1T AT A ACCOAOOEOA Al AATETC PO
AAOOAA OEA 11 00 JeAEBARAIOHET Qi1 AARAMROERROADPA O/
OAOGAOAT " AOOEATESO DPAERDBI EBBOAAE A A b AOA/
ET PAET OET ¢ AT A 1 OAOPAET OEI ¢ AAT Al i DOl |
Ol AAOAOAXET C8 %@Ai b1 A0 OEI xET ¢ AAI ACAA A
OTOMAEOO T £ $ICA '1011ET oAk ATA OEABGA
OATHIOTI OTET T 1 ALELSRIECBGHAQET BA AT 1 OAOOAOQEI]

EAO AAAT OO1 OAI AAS

AERLT CAO off ®OODEDOECEG AT 1 U AADRAET OBDERA OA
AT gE6 OEAO | EOAAOIT OO U OOOOGEOAA OEA AA
3APOAT AAO ptywo E1T OEA %AOOAO AOAA T £ $1 C/
YT ZE£ZAAOh AO Ai PEAOGEOAA AU |, IGFEM UAIGOEAO x
- O0AOI Ai 11 AAGETT ET pwcph AAOAO A AANOA
AAOEAT AA ET ADPPAAOAT AAh OEA PAET O xAO AC(
i ATIi DPAOA Al 01 OEA DPET Ol COADEFSD GROADOEAA A |

Al i bl AGA Ai 1 OAOOAOEIT OOAAOI AT O 1T &£/ OEA
OAOABAINTAA AAT ACAA AOAAO Ai AOCAAh OOAE AO
Ol AAOAOAxXET ¢ EO AEGBEOB AT OEOAT U 11 00 j

503 For the specifications of the two devices and the setup parameters of each analysis, refer to

#EADOAO ¢y | O! bPAT AE®@d ANOEDPI AT O AT A AEACT 1T OOEA A
504 LORENZETT)1933, pp. 387398.
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Fig.6. L. BastianiPortraits of Doge Michele Stenc Flg 7. Detall of Doge Mlchele Steno (IRR Apollo
and of Doge Antonio VenieNenice, Correr
Museum. Detail of Doge Michele Steno (visible)

7EAT OEA Oxi 3MAMTOMDABOIXE OFERD B8 ' MuDAE]
xAOA OAOOOT AA O e6ATEAA EOI I 6EATT AR Al
AOAAOh DAOOI U FHAEG GO UEOATI A OEAO BixU DPOT AAA]
OEA xT OE8O0 111¢C O EI 601 BRE@BOGABMM jAEOI
AadOAT OEOA AT 1 OAOOAOGEI T OOAADOTt &1 AUXABDOARAC
OAT T EAEITE AT A 'EOOCAPPA 1| OOECITER Al 1 OF
| OAOPAET OET Ch OEAIT XEDI ET OO0 AARA ED A BAIBDA A |
01 AA ET OAOU DPIT 0O DPOACGAOOAAGEDAIARITT AEOI

AAT ACAA AOAAO OEAO EAA DOAOGEIT 001 U AAAI
ABOOAI A OECEO OEAAR A O EI &CAAfheEMgsxAO Al
I £FOAO OEA Ai AATET Cch &£Ax OAI AETETC 1EIAO
Al AOCAA8 4EEO |©O EIA xAO AiOT ATTHEOIAA
OEA 1 AOCAOGO AT 1T OAOOADRIWK E@@AA OAI,

OAni AAOT COAI OEAO EADEQERA A 8 & 1ARRD A A gRARA
OEiI xO OAOU xAi1 OEA PAET O i1 OOAOG AT A OEA
i AUAOOS
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Fig.8. L. BastianiCommunion of F|g 9. Detall of the ||on during
Saint JeromgVenice, Gallerie  the cleaning by Pellicioli and
AAT 16! ARAAAT EAB Arigoniin 1948-1949.
on the right side before Pellicioli
and Arrigoni restoration of 1948-
1949.

Fig.10. Detail of the lion as it is Fig.118 $AOAEI 1
today, after the 19961997 underdrawing (IRR, Osiris).

restoration (visible).

4EA AgOAT OET T 1T £ AAGAA
AOEAAT O xEAT OEA ETAE‘l'c‘)iAOETT I'T OEA Al
A O EO ET OACOAOGAA xEOE OEA® £OI I

505 When irradiated by UV radiation, some painting materials, such as varnishes and some
pigments and dyes, become fluorescent, femitting in the visible range. A recent varnish
appears brighter than an aged one. This technique, therefore, is particularlyefsil in detecting
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I Al AAO AgAiPI A T £ OGEEO EO OEI x1 ET OEA T
ET -OERITTA AT A #EEI DE®I OBOET RAT ' Al 1 AOU 1
iSEC@h xEAOA A@OAT AAA OAOI OAEAA PAOOO AOA
EAT AOh AO OEI x1T AWENEgh )AVDOP AN @i Cc EFADEIE A ¢
*AOOOE MEAAAOh AO EELELECEOAA AU OEA 56 DI

EE By g
Fig.12. L. BastianiMadonna Fig.13. Detail of the Virginand  Fig. 14. Detail of the Virgin and
and Child Enthroned with the _ theinfant Jesus the infant Jesus
Archangel Gabriel, the (0! O A EREpéiofography). (6! O A B¥ ghtdgraphy).

Archangel Raphael and Tobias
Dublin, National Gallery of
Ireland. Detail of the Virgin and
the infant Jesus (visible).

Yyl O1T 1T A AAOGAOh ET xAOAOh 1T xET C O OEA DI
AdOOAI AT U AAOAAAAh OEA O1 AAOAOAxT EAOAE
O1T AEAAA AUAh AO EO OERAMAAAOA MAED BEEOIAN A

AOGETT AT " Al1T AoUu ET NTTTAGTTA EJAIOERHEIAQ #AIT G0 A
- O0AOI ET 6ATEAA ! 0AAQEOERT ODEAOADAAERTC
AOGEAAT O T OEA 1T ECEO AOAAOh OOAE AO ET O

&ECES
xEEAE AT OEOAI U 1 AAEO OEA OOPAONEAEAI PA

old, restored areas, as well as to spot superficial retouching applied over the varnish film, since

they show as dark patches. As reference s€eLDFVILLA, 2006a, pp. 157172,
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ACCOAOGOEOA AIAATET(; OOAAOI AT O ET OEA

AAAOOAA AEOAAOI U E@E@@@%ADAOAOIOU I A

C o
So. o

Fig.15. L. BastianiMadonna and ChildLondon,  Fig.168 ( AOAEET ¢ 1T £ OEA
The National Gallery. Hatching visible through 6 EOCET 80 OECEO EAT A ¢
OEA DPAET GET C 1 AUAOO layers. Lines of hatching can be observed also
on the parapet.

Fig.17. L. BastianiAnnunciation, Venice Correr Fig.188 $AOAE i £ OEA 1 O.
Museum$ AGAET 1T £ OEA 1 ( showing the underdrawn hatching.
dress showing the underdrawn hatching.

AOPEOA OEA DO

o]

$ I Al Al AQE o
AE OEA NEOOO OEOA
A O EBIE®IU EA #E !

—
> .0
o (]
[ e—
.
—
O)

506 VEDOVELLQ 1993, p. 134.
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OEil x A £O0I 1 U £ Of AA O0OUI A"AT ACEAOCAAUBRADB/
AATTTc All "AOOEATEoO OECTI AA PEAAAO Al An
AT A AAOCAA PEAOQICORDBOOEAAT-OBWTITGAEAMT A #EE]
%l OEOITAAR 3AET O *TET OEA "APOEOOh 3AET O
| TCAPEYTh #A08 ! 0c¢yx# NITACEEA "TAMAQHEHA 6EO
SAET O " AT AAEAO] Al A B AEALDS 450N Al AOOAO x1
AAAT OOGAA AO OOUI EOOEA OAEAOAT AAO Au OAEI
OEA 1 AOOOA PEAOA T &£# EEO AAOAAOh AO EEO E
Al AAOIT U AEOOET AOEOA ET OEAOA Al i Bl OEOQEIT T ¢
"AOOEATEBO EI OAOAOGO ET  AAT OOAT DPAOOPAAOD
PDAET OET ¢cO 1T £ OEEO DAOEIT A "OEI AET CO AT A
DAOGAT AT O OEI Adbgh A0 xAi1 AO 1 OEAO EAAO
EAACAOI xO AT A OOBRAR® ANOICEAR! T1OETAAAN DAOC
ATl 1 OAOCET ¢ O A OETCIi A OATEOEEIC PITETO 11
OAAT A ET OEA &I OAcCOiI 0T A EO ET OAT OETTAITI L
ET OEUIT T OAl ATiBI1TAT Oh OOOAI 1 OAQAOET g0 PAOA

oV

ET AATET ¢C8 4EAU AOA AOAOOAA ET GCAOI AT OO £
xAU 1T £ A1 AET C AT A OEAODPI U AAI ET AACAA AO/

)T CATAOAT h OEA O1T AAOAOAxET ¢ OAOAAI AA Al
PAOAI Oi AA 11 OEAOA xi OEO EO AAOAEDLI ATA
Ol AAOAOAxET ¢ ET " AOOEATEGO DPAEIT OET GO EAO

OEA . GG 4GEAMAAAAT BABEAAAI EAR 6ATIEGARPOMopQN0 OLAN - ¢
CAATTT A AT A ##ADDAL OARAEET DI BAOEGAQj ED oc ARAAAI EA #
“AOCAifio Q8! WEA AOOI COAPE xi1 OEO 110 AGAIEI AA AEOE,
OAOAAOAB AEN B GAA AOAj 1A 9 GRAVAEBBAEA OET C | £ OEA 2 A
OEA FODOOQR xEEAE AOA Al OFE Ei OEAGUVAGH A ARG GUARE 115,
3AT 081101 1EIh %DEDEAAO] EOT K QEA | EAAETT & CORMEA ) 1|
* ARNOAT AOO 11 AORDET @ AOEDO G A dkpiqNE DE OB OBEAT 2101 b .

-AATTT A ANTA 4#RAELL AOETT AT " Al 1 Aouh ,TTATT j10puQs
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AOAxET C 1 AAEOIi h 1TTO00 1T EEAT U AiPITUETIC A 7
AU AOOOEh AO OEA 1 AOEO APmRAEAO ADIAICIOAB® AT |
AOT EAIT ADDAAOAIAA I A OEA AAGECT ET O1T1i1 A [

1 ETAO 1 ECEO oogngo OEAO AOOOEAO 1T &

DECi ATO EAOA AAAT AibPiiUAAS

Fig.19. L. BastianiCoronation of the Virgin Fig.20. Saint Ursula (IRRApollo).
between Saint Benedict and Saint Urspla
Bergamo, Accademia Carrara, 1490. Saint Ursu
(visible).

"A£El OA PAET OET ¢ AACAT h AOAOU AODPAAO 1T &
0

AAOGAT AA ET OEA O1 AAOAOAxEiT Cc8 )1 ZAAON E.
Al I bl AOAh xEOE AOAOU AT 101 OO OAOOGDPOIT OO
i ET Al OAET ¢ Al Ol AiCBAAIOA EIECOBAOAARBRECOI OT A
O0OOOAOO0OAOGR AT A 1T OEAOh AOAI i ETT Oh AEAA
s8] ] OET OCE 110 ETOAOOECAOGAA AU [ AATO 1 & OEA )22

OAiI PI A0 OABAIET AOIAT ®DBOPEAAA EAOC AAOAAOAA AAOAITI
PECIi AT O 1 AUAOOh DOi OET ¢ OEA AQEOOAT AA 1T A& OEA O
DAOAI Of ARAET O O&MT AOAT DA AKRIOBA ORARA HAEADOAO t1818p Al
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OEUOGEI ciTi EA AEAOAAOAOEOOEAO ji1TO0OER 11
xOET E1 AGh AAAOAR AT A EAEOQ AOA Al 1 OADPOA«
ytT OEA AT 11 AAGAA Y2 EiIi ACAO 1T &£ "AOOEAT EGC
I AOGAOOAh &I O ET OOAT AAh OEA AOAxET C 1T &£ OE
"AOCAI DI 1 REELWIEC@Gh OEA AT 1T 01 60 T £ OEA AEOD
OEA 1 AT AOCAAPA BABEQOI DOEI 1 /m BEBABERB . OO 4
AT A AOGAT OEA T OOITETA T &£ OGAATTAAOU OI Al
OEAOAEAA OAET 60 AOAI AA ET TEAEAO OEAO AAIL
6 AT EADEOEQ@ELB8 7A AAT Al O AAI EOA OEA A,
OEA EAAEAI EAAOOOAO T &# OEA 1T AET NECOOAON
OEA AOOI U EAEO ET OEA DPi OOOAEO 1T &£ AlTTO
8

1 01 fCEAB. EC G

= S X

Fig.21. L. BastianiCoronation of theVirgin Fig.22. Detail of the hovering angels (IRR
between Saint Benedict and Saint Ursula Apollo).

Bergamo, Accademia Carrara, 1490. Detail of th

hovering angels (visible).

e
s e

Fig.23. L. Bavsti>ar717iSaint Anthony in theANut Tree  Fig.24. Detail of the underdrawing outlining
6 ATEAAR ' A1 1 AOEA AAI 1 8! thechurchand conventin the background

and convent in the background (visible). i O OAEEOAG )2 E
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E

. BastianiNativity, Venice, Gallerie
I AAAAART EAR ptuyms
3AET O "AT AAEAOS

Fig.27. L. Bastiani, Madonna and Child
Enthroned, Saint John the Baptist, Saint Donatu
and the Donor Giovanni degli AngeMurano
(Venice), Church of Santa Maria degli Angeli,

ptyt8 $AOAEI T &£ 'EI O
(visible).

TTOEAO .

i ACAO
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AOPAAO T & "AOOEAT E
EO OEA AgOATl OEOA Al AAT OAOQEI

Fig.26. Detail of the decorations on Saint
"AT AAEAOS @srBADA

Poc e :
Fig.28$ AOAEIT 1T £ ' ET OAIl
underdrawing EAAEAT EAAOOOE
photography acquired during the cleaning
procedure carried out in 1979).
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Oi'1 6i AOOEA AANET EOGEITT 1T &£ OEA &£ O0i 0O AT A O
AT A OAODE@E 668

Fig.29. L. BastianifFuneral of Saint Jerome, Fig.30. Detail of the tamed lion (IRROsiris).
Venice, A1 1 AOEA A ADethil®fithd A

tamed lion (visible). The visibility of the

underdrawing is helped by the strongly

abraded paint layer.

4EA OAOAI AGETT 1T &£ OEAOA EAOAEAA AOAAO 1 E
ET AOAAOGAA ETT xI AACA T &£ 'ETOATTE "AllETEG®G
ptxmO 11T xAOAOh xEAT , AUUAOT AT AORIBEAGHEAT T E
Al O OEA 3AOTT A '""OADAEOAEABRADOAGOADB Al DE
bi ET Oh OEAO 1 AGAO ET OEA AAAAAA AT A ET O
DAET OET ¢O xAOA AAOGAA 11h T0O0 O060OITcClIU EI
EAAAOh OOCCAOOEI ¢ 1170 T1T1UEAOCADOAORIDIOO AR

OEAO " AOOEATE xAO AEAIEI EAO xEOE ' EI OATTE
AOOEOOEA [iAGRE Al®Oh0 AN TAE
&I O A OEOOAI AgAipPI A T &£ xEAO EAO EOOO AA

~ o~

OEA ERNOAKBDAT AATTEIC | £# OEA 6EOCET 20 i AT O

509 |t should be mentioned too that, although in different periods, the two artists were involved,

along with Alvise Vivarini, in the decoration of the meetingoom of the Scuola Piccola di San

Girolamo. They both executed twdeleri each: Giovanni depictedSaint Jerome Discoursing

Outside the Monastergind Saint Jerome in His Studiyazzaro madéCommunion of Saint Jerome
andFuneral of Saint Jerome # AO8 ! ovuvqQqs8 /TA T &£ "AITTETESO AAT OAO
pteth xEEI A "AOOEATEGO DPAET OEI ¢O AT OI A AA AAOGAA
reference on the cycle seelumMFREY 1985, pp. 4146.

510 This issue is addressed from a stylistic perspective iRusso 2019, pp. 164179.
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#1 O TSAAERAT ET " AOORNEREREBEATCE AR A " AOCAIT |
#1 01 1 RECKE EXC@ES ' EAT 1 OAA o1 1 AE AT A ' EI OAT1

I
AROAOEAAACOEDNAKEITRAEA AU OT AAOI ETET ¢ OEA .
iTAOI AOGA OEA EIT OAT OEOU 1T &£/ OEA AOAxET Ch
EAOAEET ¢ ET BWOAT OBEADEBODEA xi OE AT A0 1
PAET OAOI U AgAAI T ATAA T &£ "AITETESO | AOOA
"AOOEAT ES O A£Al ONDE AQITIGROONAN ATEOET AMEBREO ¢
CAOI A1 008 4EA EAOAEET ¢ EAOA EO xI OEAA T O(
1 AOO AAAOOAOAI uh OEAT ET "AITETESO PEAOO
ITETAO Eililix OEA & Of Oh AANET EIO® OEAR Al A
AOAPAOU &I 1 AO8 4EA TETAO AOA A1l 1T O0AI U Ob
OPAAAA AT A xEOE A (11 OBT AROCOGAMA BPRADAAIOO |
EECEI EGCEOO8 )1 AOAAO 1T &# AAOE OEAAT x 10 EI
OOAE I10GAI MAAHA i 1T AOI AGAA Au OOAAET ¢ T O6AO O
AU OAOUET ¢ OEA AElI OOEIT 1 &£/ OEA DPAEIT O8

10 AAOAOEAAA O AAOh OOMOOF ALTE®D O A1 ABRDI T6

i AT 01 A0 EO OAOU OEI EI AOh T11TAOEATI AGOh A
AAOxAAT OEA Oxi OANI AAOAQE®EENLECAII AEAG OAl I3
AOA 11T AATTAA AliT OO0 AgAil OOEOAI U OEOI OGE

PEAOI OEAl AEERAOQRT BDASNEAO AOA AEOOOEAO ¢
EAOOE 1 ETAAO 1 601 ETA OEAO AAOOGAO OEA CAO
AT 601i DPAOO T &# OEA 1 A1 OI Ags

511 The reflectogram of the fultlength figure of the Virgin is published inPoLDrVILLA, 20064,
p. 351 (fig. 47).

512 POLDFVILLA, 2011, p. 31. For a further analysis of thBesaro Altarpiecainderdrawing, see
also POLDFVILLA, 2009, pp. 5761.
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:}. I:. Bastigan’ativity,’ Vgn[cg, Gallerie
116! ARAAAT EAR prtuyn
(visible).

Fig.33. L; Bastiahi,Cordhation of the Virgin
Bergamo, Accademia Carrara, 1490etail of the
Virgin (visible).

Fig.34. Detail of the Virgin (IRRApollo).
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)y O OET O1 A AA 11 OEAAAR EI xAOAOh OERAO ET " A

ptYynOh ET xI OFE @& E@EAD R0 AGENANGA A&IEHGHEO 8

SEC® AT AARERT A ENAGABDEIA j!10ecqh OEA E

AOAPAOEAO EO EECEI U x| OEAA Obp xEOE EAOA

Al PEAOGEAAT T U OOOAT COEAT AAn

APDPAAOAT AA8 7A T ECEO ET £ZAOh OGRIAOAIEA O
A . o

OADPOAOGAT 6O A 1 AOD AT A & Oi 61 AEA O0OAOHBI O
OOOAT COEATET ¢ AT A OEAOPATEI C AAOOEAA 1060
AAAT T A ABii AT A OEAEO AOADPAOEAO O ADPDPAA

OEi xET ¢ OEA A@BAIT &I Aled OkkIO AROT AA Al O]

A AIEJ®H AMOBAT I8To B

AOAx EI3QAA OAEL - Al A2i3GEA
AAT 1T A - EBIA OEIAE BYFEBA;

Fig.35. L. Bastiani,Christ BlessingModena, Fig.36. Detail of the mantle drapery (IR

Galleria EstenseDetail of the mantle drapery photography).
(visible).
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Fig.37. L. BastianiSeated Male Saint Fig.38. L. BastianiMadonna della Misericordia

Rotterdam, Museum Boijmans Van London, The British Museum. Detail of the marked

Beuningen. Detail of the drapery. folding of the garment.
)T OEA OxI AEC PRAOROCO ARAPOBOAADEEI BADEG OA
AT A OEA 3AI AQEG@MHEA 7TATATAOEA AAT 16! AAAAAT E
i EAtxnmnOh DOT AAAT U O1T AAO OANOAOGO 1T &£ OEA
$1T1 ETEhRh "AOOEATESO O1 AROAOAxET ¢ EO A

AOAPAOEAOR AO xAii AO OEA OEI OOh DPAOAIT A
AT A AAOAEDOI T U OPAAAA GAPABABDOAMEKIA AJGAAET @
Ol AAOAOAXxET ¢cO AU AOOEOOO xEI EAA AOOI AEA
x| OEOEEDPAMOOB®AOI T #OEOAR]I E OAADADPAAODHh EIi BAI
EAOA "AOOEATE AEA 11060 Agbpi 1 EO EAOAEEI C |
NECOOAOR AOO OAOE T AE

i T AAT T EIAG EIAGAAEDERAIDIT
OEA #A1 AAT EO xi T AT8O0 OAOOI Al

i AOEGO EAOA AAAT Al OAOAA xEOE AAOE OAA
I AGAET ET ¢ A OREQBADDEA A A AL

Aabpl AET OEA 11 OA Al AAT OAGAA O1 AAOI T AAITITE
AAO 1 AEDO | ZFEOEOOABE QI Ok AsBAT AOCEDADAMI RAD
ET AZAAOR OEA AAT OA EAOAEEI C EI OEA AOAAC

m O

3
©
™
O
O
™
>
(@)

531 O : 1 DB 80 AOARMEAOGM76).T DPADPAO j
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PAEKT O 1 AUAO OEAO AT O/
OEEO AAOAh EO AAT AA Ac
AA xEOE A OAOU AEI OOA

O
-

Oi AAMIGOAQ8s 4EA PAEIT Eili h OEAOAAEI OAh xT1 Ol
EA OEAU xAOA AOAxT AOSURIEE®E A1 ADERAIADO O EC
E

Ve z A s oA

xEU "AOOEATE =i OBRAIIEOTC @GEA OGBAA APi OOI A O
Al AATAGAGD I &EAMBOEEC@8 &ET Al 1 Uh CEOAT OEAOQO #E
DAET OAA ET AAOE Al OAh EO x1 OI' A EAOA AA;
Ol AROAOAxET ¢ O ET AEAAOA AOAAO T &£ OEAAI x
O A -AAEAOAT DOAAOGEAAh " AODAQGU EAENT AGDAA,
i ECEO EIi ACET A OEAO EA OOAOANOAT O1 U EAECGE
xEOE A TEGCEO DPECIi AT O 10 ASEWEBL@HDDI EAAOE]

Fig.39. L. BastianiChrist and the Canaanite Fig.40. Detail of thereinforced outline in the
Womarh 6 AT EAAR ' Al 1 AOE/ drapery folds and of the hatching for shaded
I £ OEA #AT AATEOA8O AOAAO ET AEAAOQCEIT ET Ol
Osiris).

514 What we see today is probably the first layer of pigment that had to be covered with
superficial glazes. Small areas of a darker green paint are probably traces of an old restoration
that was removed or fell off. Unfortunately, we do not have informatioabout restorations of
this painting in the past. Only scientific analyses to examine the materials and painting

stratigraphy could confirm this hypothesis.
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Fig.41. L. BastianiChrist and the Samaritan Fig.42. Detail of the insisted hatching that
Womarh 6 AT EAAh ' Al 1 AOEA  defines folds and shaded areas (IRFOsirig.
of OEA APiI 001 A6O 1 ECEOD

Fig.43. L. BastianiChrist and the Samaritan ig.44. ailof the incisions tat outline -the
Womarh 6 AT EAAR ' Al 1 AOEA AOAPAOU A1 A0 EIT #EOE
| £# # EOEOOG6O AAOE Al Osiris).

Yyl OEA oy )2 EIi ACAO Al i pPi OET ¢ OEA AAOAAA
AABAT OEABDODBEC OEA O1 AAOAOAxET ¢ AT A OEA D/
EAAT OENEAA8 4EAOA ODPI OAAEAR T ETEI Al AAEOD
OAAT 1T AAOU AAOAEI Oh OEOO 110 OOAOOAT OEAIT I |
#OOET OO1 Uh 11 00 114 AEROAGA OBAMADEAAITO OFFAA OO1
OOACA AT A OEA neil Al AgAAOOEI T AOA EIT PDAE
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ptoem AT A ptxmh xEAOA OEA AT I PT OEOEITT EAC
OOAE AO OEA DT OPADAI & BEXKH GAAOA K BIE OEBDO
AAT 16! AAAAAT EA AT A T OECEAABT#XOBSACE] 8l wB A

wa&E@mE@mE@&%hﬁl o] OE/SOEdHOAJHDAOAEiAl O 1 AEO
o

¢

m; —_—)
X

> Al
O:

Al 61 ET 1 AOOOA x1 OEO8 &1 O ET OOAT AAh ET (
. ACEDPEADS8 ! 0uxqQAEAADAOAEDONOAOA xET AT x

O AAOAOAxT xAOA bPOiI AAAT U AAI EAOAA AU OEA
AAAAOOA OEAU xAOA 110 AEOOOCEADERWAELIBOAOAA
w@ DAT OEOEAOT T AAOOOAA A@Al OOGEOGAT U AOOEIT C
ET OEGAEGQEIA AT A #EIE]T GE Al OKOET RAT ' Al 1 AOU
l0ppQ8 4EA )2 PDPEI Ol 1 & 41 AEAOGS EAAA Al AA

AAAT Pl AAAA ET A Ol EGCEOjRBGRIEFAA AT A OO«

Fig.45. L. BastianiChrist and the Disciples on the Road to
Emmaus and Supper at Emmaugenice, Gallerie
AAT 168! ARAAATI EA8#GHBABB OI £
(visible)

Fig.46. Detail of the underdrawing that models the
AOAPAOEAO AO OEA AT AOsiigE #

55617 O A Al i DPOAEAT OEOA AAOCAOEDPOEITT 1T A& "Am®OEATESO
MANINCOR 2020, pp. 109123.
516 Owing to the abraded superficial paint layer, thgpentimentocan also be appreciated in the

visible photograph.
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Fig.47. L. BastianiResurrection of ChristVenice, Fig.48. Detail of the palm tree originally
Al 1 AOEA AA1 18! AAAAA underdrawn in the background (IRR Osiris).
(visible).

Fig.49. L. BastianiPieta Milan, Poldi Pezzoli ~ Fig.508 $AOAE]I 1 £ OEA /[EC
Museum$ AGAET 1T £ #EOEO0O arm and hand ©! O A ERpKbfography).
(visible).

Fig.51. L. BastianiNativity, Venice, Gallerie Fig.52. Detail of the tower on the right side
AAT 18! AAAAAT EA8 $AOAE showing the archedbifora and the square
side (visible). windows previously drawn (IRR, Osirig.

175



[ 444 .

Fig.53. L. BastianiMadonna and Child Enthronec  Fig.548 $AOAEl T £ 41 AEA«

with the Archangel Gabiriel, the Archangel pentimentoin the positioning of his eyes (IR
Raphael and TobigsDublin, National Gallery of photography).
)y OAT AT A8 S$AOCAET T £ -

4AEA OAOA AT A TETT O AEATC
O AAOAOAXET ¢ xAO 110 E

xI OEAA 166 ET OEA DPAET OF
Al 111 xAA8 4€EKEOOH E g

Al AAT OADA DT BDEOGOAA DBCTAD AET AAOA
I £ AOAXxET CO 11 DPAPAOh AAOPEOA OEA OAAOAA
Oi AAO AAAT EAAT OENEARABAOGBAT AOCBEAO AAR O
AOAxXxET CO AAOAOET OAGAA 10 xAOA AAOOMABWAA A
"AOOEATE AT A EEO AOOEOOAT 608 4EA OAAIEO
O00DPDPI OOOh OOAE AGAARIAM -EN 2 GHEAGEATI QEA A
EAOA AAAT A OI1 O6OETT O DOAOGAOOBA AOOAAI E
OEIEHICEOOAUVET CT ABED&AED d 0 OAOAT 1T AAOGECT O A¢
ol ATTET ¢ OEA AlTiIPI OEOCETTO 11 PAPAO AO nNE
Ol OAPOI AGAA OFEROAIAOEART AT DI BEEAOA AAAT €
"AOOGEATE A 111 xAA ET HIEIOCDOHBERBETCEON OAADE
i AOEO T £ OOAAETI ¢ EAOA 1106 AAAT m O1T A EI

AGAl ET AA EPB7)GEH® OEE AMIAE CBOOAOOAAR EIT xAOAOR

517 Exceptions are theMadonna and Chilgbictures for private devotion since the existence of
OAOAOAIT AiIPEAO AT A OAPI EAAO T &£ "AOOEATESO x1 OEO
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EAOA OOAAAA T ££& OEA AEAOAGHAIOEDOEALEAMT OO0
A O EA T AU EAOGA Ai1TAAAI AA OEA 1 AAE
E A AAT OA AAOE 1 001 ET A8
) HEOEOO AT A OEAARAEQBOGOAT AT DERh3AEAOEOA
OAEAT AGEA AT 1T O1 60O AT A OEA 1 AAE 1T £ AEAT C
ET OEA &£ OAcOi 01T A xAOA AAOGAA 11 OAOU AAO
OOATOEAOOAA OT OEA DATAIOH AEOEAO /
AAOOOAT A ET x OEA Ol AACADRGEREC8xAO A
8 )1 O1Ii A EAAOOOAOR EI xAOAOh Oxi AE &£EA!
AEAAOET ¢ OEAO OEA AOAxET C xAO Al AAT OA
OOAAI EOEAO OEA AAOGECI AU T AAT O 1T &£ A AEI (
OAET £ OAAO OEAOATCOADADEEDEREIGHSO))I OEA
OAT A PEAOOOAOHh TOEAOEN AREG\IMAKETET OEA AAAI
AOAAO AT A EI POl OEOGAA8 Y1 OEA 3AiI AOEOAIT
3EAEAO 1 AAGET ¢ &O01IiI OEA AEOU CAOA AOA Ol
OEAO A1 01 E1T OEAOA OAAT T AAEAI MECEZOAGCEA
EAOAEET C8 &ETAI T UR Oxi MNECOOAO xAOA ET EOE
E

1
x]T OEAA 100 ET ORAEGRAEJEBEI ¢ DPOT AAOO j

EETA T £ PAET OET ¢ch AAOGAA 11 AAOOITIT T Oh sgolvero’ AOOEAT E
hasAAAT AAOAAOAA ET OEA ET £A1 O * AOON&aontaAatdO | £ OEA
ChidET #AOOA1 OAAAEEIT 8 MakiahaeEaAd GhipaintiBp® is Ax@dsialy| T 1 A&

discussed in the following subchapter.
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Fig.55. L. BastianiChrist and the Canaanite Fig.56. Detail of theab T OO1 A8 O £AA
Womarh 6 AT EAAh ' Al 1 AOEA reinforced outline in the facial features (IRR
I £ OEA ARisb®] As O Osiris).

Fig.57. L. ~Bz%stiani(:hrist and the Canganite Womah/enige, Gallerie o
AAT 18! ARAAAT EA8 $AOGAEI 1 £ OEA, GEiligOA
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) Fig.58. L. Bgsgapiphrigt a}nq the CanaaAnige }I\{ome}.h/enicel C‘Sallerie_. )
AAT 168! ARAAAT EA8 $AOQAET 1 £ OEdsird\i

Fig.59. L. BastianiChrist and the Samaritan Fig.60. Detail of the freehand drawing outlining
Womarh 6 AT EAAR ' Al 1 AOEA Samaritan citizens leaving SicharlRR, Osiri3.
of Samaritan citizens leaving Sichar (visible).

4eEA AOAAOEIT 1T A& EI1OOEITEOOEA OEAAA EI
"AOGE ANIH AAAT U OEA AAOO AgAi PI AO T £ EEO A
OOAAOQI AT O 11 00 OAEEAIME AIOAAOERAOREA , EAA 1

OEAAOBMOEA UK AGRAET ¢ T £ OEARA AANEATI MEBEAR A
AA1 168! ARAAAT EA8 )1 @&IAl GEAODODADEIET EO ODE

OEOI 6CE OEA AOAEEOAAOOOAI OAOOET Cc8s ! O Al
xEOE AAT OOAI DPAOOPAAOCEOA Al AAOI U Al AOCAA
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EO DPAOOEAOI A0l U AOGEAAT O ET OEA Oxi 1 AO0G
OAPDOAOGAT OAA AU OEA AOAEEOAAOOOAI AT AT Al
AT i BT OEOCETI 1T OEAO AT 1 OAOCA O maBBADEOCAT E GE BI
2AhEAAOOEAT E AET OA O EiI 1 OOOOAOA A ODPAAE
OEA ' OAOAEAT ' OATAA T &£ OEA 3AO0I 1 Ah !'T AOA
OEEI EDP AA - ADAEAZOAOS

7EOE OACAOA Oi OEA DPAOOOAGAKDEBA ADDOOOOIOAIC
OEA xT1 1T AAT OEAA OOOOAOOOA OAAI O AAOAAEOI
) O EO O1T NOAOGOEI T AAT A OEAO OEA. PDEGRAEEW A
AT I BT OEQCET TAAAEAGA xEOBOAEAT | U ORINODEQRAA AU
"OEOQEOE - O00AQI z MOMEFTQD AGHADO " AOOEAT E bBC
bl OOEAEI EOU O AAOCAEOIT U AgAIT ET A xEAT E
"ATTETEO xAO AT 1011 EAAOCAA TAEEGAO G b A @F
3A01T T A AE 3AT -AOAT EOTiI p1txm8 )OO EO OA
"AOOEATE AAAOOAOAT U OOOAEAA AT A Al AAT OAO/
OOAT OEAOOAA EO 1101 xI1TAAT PATAI 8 4EA T A
)22 AATAITARA ®RAA OEARA IOEEOT O0DPDI 00 OEEO AC

—

O0I Ao O OAiT OA OOOAECEO 1 ET AOgh ET 1T OAAO
AT AT 1T OBOR EIC&38 /1 OEA ¢coOi OT A AAT AAOE OEA

OAOGAAIT AA ET OEA )22 Ei ACA8 4EAOA 1 AOOAO A
AT T DI 1TAT Oh ADOO GRAMVOEREOALIAD AAT OAOET T8 )1

OAUO Oi OEA EITOEUTT 1ETARh OEAU AT 1 OGAOCA
ET AEOAA 11 OEA BEEXE®ETARBI GWI ¢OIAGIOA 01 ET O
OOAAAA OATEOEET ¢ DI EI O TAAN REA @GBHEROAA OO/
- O0AOI POl AAAT U OAAI EOAA A@AGE GHAA OGEEIALD
"AOOEAT ESO UAAI A& O OEA Al AAT OAOETT 1T & A
EO AOAT 11 OA AOGEAAT Oh A1 ARAEO A 1 EOOI A

DPAOODPAAOEOA Ai 1 OOOOAOEIT EO AOOAAI EOEAA
AAT AOOT T TAMOEAAKT O6A OI OEA OAAOh EAAGCAOI x
AT 1 OET O 60 DPAOODPAAOEOA 1T ETAO bDOiI EAAOQOET ¢
i AAOOCOAI AT O DPi ET OO T BAGOANEAET ABAOAEOAKOE
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AT A1 UOEO bAO&EI Oi AA AO OEA OEI A T A&# OEA 1A

AAOOEAA 1s®0 ET pwwos
" EOAT OEA AOGEAAT AA OEAO Ai AOCAA h&EOIA OEA

AAT AAOOEI OO1 U OOCCAOO " AQOEOIEREMNA O | EYEGEH I
DAET OOAEET Ccl U OOOAEAA OEA AT I PIOGEOEIT E
"AOOEATE NEOOO AOOAAI EOEAA OEA EAECEO |
OAT EOEET ¢ bPi ET Oh OEAT OAO 100 OEA DPAOODPA

Ve z A s oA

DAOODPAAOCBAAERAT h OBA AOOOEAO x1 OEAA 1 66 OEA
E YOEAI

u I AAA OOA 1T & A

Fig.61. L. BastianiNativity
0

h 6AT EAAh ' Al 1 Rebnildfthed
AT T OOOOAQGEIT 1TETAO,bsi5.0EA O

518 VEDOVELLQ 1993, p. 134.
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Fig. 62. L. BastianiNativity, Venicé Al OEA ekl df e oenstmamm
I ETAO T £ OEA OEAABO 1T QGshid. AT A T &£ C

Fig. 63. L. Bastiani, Nat|V|tyh 6 ATEAAR ' Al 1 ADeaEildof tAchihcisdll !
vanishing point and of the perspective lines here converging (IRFOsiris).

A N £ 0~ N

4EA AOAAOEOA EAAA 1T &£ OEA CAT T AOOEAAT Al
"AOOEOM I1E80E OE 2 ERARAOGINIAA AE 3 AT " EOITAIT xA
OOCCAOOAA AU &OA #AOT AOAI A8 O EDIOEPATAITOE A
6 EOCEROOI PI 1 EQAT - OKDI AT A AE&BLIT OABGEIST 1T £
6 EOCET EI jOBOAOGRI BIA &ET ABBEHOB®AOODODIA hf
Al OAOPEAAA AT I 1 EOOETTAA ET ptoex) & 603A71 C

Ol 1 EEAT U OEAO " AOOEATE AEOAAOI U ET Ax &OA
"AOOEATE xAO AxAOA T £ OEAOA AAOGECTI O EO 0OC¢
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OEAO &OA #AO1T AGAI AGBO Ai i Pi OEGET T O xAOA
6 AT AGEAT | AIODEDOEA £OOOEAO OAOAI Al AT AAO

AT T OOOOAOETT EAOA AAAT) GAROADENEAAOKA OEI A/
Al O OEA 3AO0T 1T A AE 3 ARG /EQRGES Ahi OGO UFET QO BY
OEAEEA 1T £ GEAEG O11-MIGE OEA AT OOAT AA AT 10O 1T &

AATT A 0AAA ET OEA 3AO01T 1 A ' OAT AA AE 3AI1

rn\

x| OEOETI P 1T £ OEAs°, 1 i AAOAT [EAI EIl U8

1 O ET OEA AQBABERUEAAEAOAAOCI T AAT U AOGOOI A O
OEEO Al AAT OAOA AT i biI OEOQETT AT A ATiIPIAD 1
x| OEETC 100 AOAxET CO 11 bDADPAO8 511 EEA EI

s £ oA s oA s e oA o~ 2 oA

"AOOEATE AAEOOOAA OEA Al i bl OEICETET xBEA A
PAET OET ¢ DPOT AAOGO8 )1 AAAOh OEA 1 OO1 ETA 1.
OOAAAAOHATOA T AA AU [ AARBICHKME BEOEAA OFEH A DARMA C
xET AT xO AAT OA &@BR AMEIFIDON GHRAGHEAE @I AAGT O
1TAEO T £ xEAOA EQEQa WMERADOROI AAGT OAAI Oy
"AOOEATE Al O 11 O0AA OEA AAT O®AT I AT EDIT O]
OA Ak EiC@®

Fig.64. L. BastianiCommunion of Saint Jerohe 6 AT EAAR ' A1 1 AOEA AAI 168! AAAAAT EAc
traced curved lines of the arch (IRROsiris).

519 CERIANA 2004, pp. 124125; GUERRA 2006, pp. pp. 105108, 118 (note 59); MENATQ 2016,
pp. 64-66.
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Fig.65. L. BastianiFuneralof Saint Jerome 6 AT EAAR ' A1 1 AOEA A
window, then painted slightly moved to the right ©! O A EREnGadep

Fig.66. L. BastianiCommunion of Saint Jerothe 6 AT EAAR
in the column (IRR Osirig.

yT CAT AOAT h xA AAT OOAOGA OEAO " AOOEATEGSO
AT AAT OAGAAR 11T OONBEERT UT xDOEAB AIDDH OEAI

OO0O0OZEAAA 1T £ OEA DPAET OET c8 201 AA ET AEOEIT O
AEOAI AO T AAA AU AEA T &£ A ATiI PAOO & O AEO
ET AOEI AETCO AT A AOAEE@EICGBOAI AT i bl OEQE]



Fi’g.‘ 6?. L. Ba§tianic_hris'g apd the §a~mqri.t_an \{Voyngn/enice, .
Al 1 AOGEA AAT 16! ARAAAT EA8 $AO

Fig.68. L. BastianiMadonna and Child crowned by two angels, witl
musical angels, the Holy Spirit, and God the Fathdilan, Poldi
OAUUITTE -OOCAOGI 8 $AOAEI 1 &£ OE

photography).

A ~ s N

N

y22 EBAEROI £AOPET ThE MITAGAQO E%i GH GIGALA
11U # E

ET OEA EOOAE
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AU OEA0QEITx0h OEAO OEA Al AAT OAOGA OEOTTA x

AT OEOAT U AOAx1 AOAAEAT Ah EIT xAOAOS ' EOAT
PEAOOOAh xEOE OEA AEOAOADPAT AU AAOxAAT OE
I AOA ' 1 OEEA AAOEEI DOWI A MOEAO @A AEDOBT A

" AOOEAT E OAAI EOAA OEA NETAI DAET OEI C i OA
EAA AAA] DAET OAA 2OREMA OO O ABA AKYO A AAA COBACBA x E
AEORAOA #A0060 EUDI OEAOEOR ET xAOAOR AAAA
ADDAAO OF EAOA AAAT 1001 ETAA AU OEA OAI A
NEOOO Oi OCEI U OEAOGAEAA AU AOOOBOBBAIIAC A

i OAO xEOE A ARACHBARO4BACNEICO O AAE EORR & ORIC
OEA AGEOOEIC 1ETAO i & OEA OEOIT A8 4EEO |
AOGOOA 1 £ EEO AOI OEAO 1 OAOI ADO OEA 01 AAOI
JQECBRECEEB) ] ACOAAI AT O xEOE : AOOR xA AAI
xEAT OANOAOOETI C OEA DAET OETI Ch AOEAA OEA £
OAOOET C OEAO xAO Al EAOAT O x BEAOBA OFR AGECE AOE
AGAI DI AO T & Ei1 ORET AOAA | A1 DOAOEDOOS

%OAT OET OCE OEA OEOITA EO ADDOI BEI AGEOAI U

Al 11T xAA EAOA EO OEMEMEQGD AG AOEKER 1#A0 AAGD 4
ATAEOEOO AT A OEA83ATI AGEREDETI hAEO 1 606060 A
Al 60 PAT AT 6h A1l AgGAAOOAA &£ O OEA #EOOAE
OEA OAI A UAAOO jptxuv A8q i1 OEA AAOGEO 1 E&

520 ZARU, 2015, pp. 221224.

521 Casy 1996, p. 72.

522 Owing to technical problems which occurred with the Apollo camera, | was not able to
perform an IRR analysis also on the other panel portrayin§aint Jerome in His Studyif | get
the chance in the future, perhaps further information concerning the underdrawing procedure
followed by Bastiani in these works will be revealed. In addition, a careful conservation
treatment would be useful to verify the real condition of thepaintings and would help to enrich
our knowledge about them.

523 ZARU, 2015, pp. 221224.
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Fig.69. L. BastianiSaint Martin of Tour Enthroned
Venice, Correr Museum. Detail of the throne (IRR,
Apollo).

Fig.708 $AOAEI | £ OEA OE Fig718 $AOAEI 1T £ OEA OE
pastoral (visible). pastoral sketched over (IRRApollo).
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%OAT OET OCE AOOOEAO 1T AOAOOGAOET T O Al O1 A Al

iIT "AOOEATEBO O1 AAOAOAxET Ch ET OEEO AEAT

I OAOAT 1 AAOGAOEPOEIT 1T &£ EEO DPOAAOEAA8 ) ~

PDAET OET cO EAI @ERAT GeOOXNIORMT E101 AT 1 AOCA OEA

AAOOUET ¢ 1 DD @EBOAEAIOUEBAO T £ EEO PECI AT 60

)y ETBPA O DOAGAT O 1T U NETAETCO AT A OAOC
|

AT 1 POAEAT OEOA ~A£OOOOA bDPOAI ERAEDBDRD DPADEADE
Al AOGOET ¢ 11 OEiTCIA AOPAAOO T £#/ EEO AOOGEOOI
) 1 ATOEAEDAOETT i £/ OEEOh ) AAAEAAA O D
AOGOAU AT T AAOTET C " AOOEAAIEIBIOA OMIAK DABRAICO!T C
AT A ETAIGAETQ OT T A TAOAOOGAOET 1 O OACAOAET (
OEEO Oubiiicu 1T &£ AAOI OEIT AT EI ACAO ET EE
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4.4.2.1. THE USE OF UNDERDRAWING IN THE MADONNA PAINTINGS OF

BASTIANI

"AET ¢ OEA DPAET OEI CO OEAO xAOA 1160 OANOA
AAT 600uUh POEOGAOA AAOI OEiT Al PEAOOOAO xAOA
ET 6AT AOEAT AOOEOOOG xIAGH OHIAD G\@OA ARG AOE
i ET Al OAET ¢ OEA Oxi1 DOET AEPAI NEGCOOAO Al
bi DG#)AIOBOEA 1 ECEO I £ OEEOh ' EI OATTE "AllE
EIi ACAO bi OOOAIVIEET £ AEDIHOCEIIAOO EEO AAOAAO

PO TEERN

OO0OOCAUS
, AUUAOT " AOOEATE xAO OEATh OUPEAAI 1T & C
OOOOEOCET CADBRIAART T T A A

P A P S S G CHEND VR

~ o~ A~

OABA T I0B1BOh

xAO £O01T AAT AT OAT ET AANET ET ¢C- AERT OAOAT REO
# E DIEAA OOOROAOE xEEAE EAO AAAT AEOOOEAO Al OF

OEITzPA0 xAll AO EI 1 OOl EITEIC "AOOEATEGO A
OOUI EOOEA AOEAATA Ax A Ax EOEORAOBA AG EGEDOSAT T OAT «
OOAEAAO AEA 110 AT CACA " AOOEATESO EI AGE

AgAi D1 A ' ET OAI

TE "AITEITER xET EI OAT OAA
OAOEAE AAOKI gD ET Thi

| C@AAOQI U ET NI ODPAEKEIOA ODHO

AOO Al OI ET & Of AA OE& OAOOA T &£ 11T AAl DPAO
&1 O OEA AOQOOOAT O AT AOT OA1 OAOAAOAEh AgOA]
PAOAI Oi AA 17T ADOOEANGHIE MEA AT Al UOAA DPAET O

524 Half-length Madonnadfor private worship were commissioned not only for domestic altars,

but also as decoration of private altars and funerary family chapels in churche&grren 1979,

pp. 511-514). Visual examples of this subject are shown in various paintings representing how

rooms of Venetian houses, or interiors of Venetian palaces were furnished at the end of the

15 century (KAsL 2004, pp. 5989). The most famous instances, to cite but a few, are Vittore

# A O D A PelrEAkriGalof the Ambassadorand5 OO O1 A6A G ORAA 3 AO0I 1T A AE 3AI
AT A ' ET OAT 1TMiraculdu$ H28idgOfEh@ Daughter of Benvegnudo da San Ratothe

evolution of the iconography of thesacra conversaziona Veneto, refer toScHMIDT, 1990, I,

pp. 703-726 and TEMPESTIN}1999, pp. 9391014.

525 GOFFEN 1990, pp. 2366; TEMPESTIN, 2009, pp. 21107.
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AOiI I AAOI U AgAi i AO xEEAE AOA NEOOO AiiT O
xEAT OEA AOOEOO xAO ET OPEOAA AU - Al OACT Al
AU ' ETOGATTE "AITTETER Obp Oi OEA nNnET AT AT A
iT00 1 EEADOODBODEAT APEAI AAAT U 1 AOCAT U AgA
x| OEOETI b AOOEOOAT 008

| OEAO OOAEAAOO xEAAIT U AliI1 EOCOEITAA A O

ET Al OEABHAOOOAOG AT A Ei ACAO CAT AHROE ©O BT O
i AREDEOO ATIMEOGBHIOCAO OHYs -/AE ETMAAXNAMDM €1 C
EO OEAEQBADAT OEAO 11011 BH AIEN IORGEE | AN A
OAiT T OAT Uh AEOT I "AOOEATE El pt®oh xEEAE O]
4EA OAOCOI 66 1T &£# OEA ET £#OAOAA OANi AAOT COAD
AAOT OET T Al x1T OEO AOA DPOAOGAT OAA EAOAAAEOAO:
51 OEl pwunOh OEA AAAECOI O1 A-AKI DEA DEAI
(O ETN €0¢p wo ET #I1#3ADBX AGDH@GAOOIDT AORIEWC 8 AOAD
oe8 .1 11T A EIiACET AA OEAO 11 AA OEA AAOQE

OAT T OAAMOROADDORA ci 1 AAT AAAECOT 61 Ah AT A
Ei 0660 Ghi1 BEADODA Nii xA0O AT A Pi bdI AGAA |

A Tix xAll AABRODEAEA kEOCEBAABAT OAOOA AT A
AA OACRREAG@BA EFAOCA 1T AOOOAT Al Al AT 66h O1 AAA
AO xAll AO OEA AGAAOQOOEIT 1 &£ OHAEIGEAXLET h

' TOITET 6EOAOETE AT A ' ETOATTE AG&!1 Ai ACT An

EEO NEOOO AOOEOOEA & Oi AGET T h AOT OT A ptus

526 |n the letter addressed to his brotherin-law Niccolo Gruatto, Choradi also asked for a Bible,

which was most likely requested for the same reasons as the painting by Bastiani i.e., for pious

activities, such as praying.

s27Gee Cat.t Pu ph O#1 1T OAOOAOCET T OOAOOO AT A POAOGEI OO 0OAOO
528 The panel has been cut on top and at the bottom, as suggested by the truncated arched gold

background and the incomplete garments of the Virgin.
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Fig.72. L. BastianiMadonna of Humility Venice, Fig.73. L. Bastiani,Madonna of Humility Venice,

Correr Museum (before cleaning) ©Venezia, Correr Museum (visible after the removal of
Fondazione GiorgicCini, Fototecadell'lstituto di dark, old overpaint) © Archivio Fotografico -
Storia dell'Arte, Fondo Pallucchini Fondazione Musei Civici di Venezia

e

n

r—

’ ~ L __avmet e g o '~3
Fig.74. L. BastianiMadonna of Humility Venice, Correr Museum (IRRApollo).
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AEA 6EOCET AT A OEA ET EAT O *AOOGH 0GB A 1 AC
AT 1T AIARRGEG A OEAI Al AOCA mEOIT 1 OEA ni A0 ¢
ET OPAAOEI T xEOE A

OxT NECOOAOh x
ET xAOAOh O AA
A0 EOGO EO 1T1T1U O |
CElI AAAh AOAT EE EOI AD

~

h

OE I AEAA AUAR A1 ET AEOA
OA OEAU 1 AAO OEA Ccii1 A OE
® OA

AA

j>z

d%@@%Ol%ﬁOEAO@@M@EA@
OADPAOAOA OEA AOAA

| ADTDG@ﬂUAHOOEI@IDE
ADAAOOEI 18 4EA AT1T 01 600 1 & EA NMECOOAO »
Al AAE OAET &£ OAET ¢ 1 ET AOh xEEAE 01 AAU AOA

AO OEA AACAO 1T £/ OEA DPEAOOOAETADO EAIAL ARIOAA |
*AOOO6 EAIT O AIAKOxIOEABE OI AIAGBOIOIAOA bDOT AEA,

OAT ET EGAAT O T £# OEA 1 AOGA 'T OEEA OAOOAS

4EA OANi AAOT COAI OEi xO A AAOAEDLI O1T ARAOAODA
AARAOAOEDPOEIT 1T &£ OEAEO AAAGODB®S | ABAT x EE GERA
OAAAEOO AT A OEA 11 x xAll AOA AOAxT AO xAI

AT U OOAT O&ZAO T AOGET A EAOA AOO AOAx AEOAAEA
AEI OOAA PECIi AT 6h AT A OEAT OOAAAA 1 OAO OE,
DAT OEINN O OKEAT CAO AOA OEOEAI AR OEBOO " AOC
DOAIT EI ET AOU AOAxET C 11T DPAPAO8 ' nNET A EAOQ,
APPAAOO O AROOGRAOKE OET OEA PAET O OOOZEA
O1 AAOAOAxET ¢ 1 AGAT R AANET AO OGEA O11 061 A 1
6EOCEI 80 AZ£AAA Al REDORPAE®S |1 ABOEIEGADIAUR EIT
OAnNi AAOT COAI OEEO EAOAEET C EO AZ£AET Oh EI Pl
A OAOU AEI OOGAA PDPECIi AT O OEAO AAAAT A Al 11
OAAEAQET T8 #1 1 OAOOAI Uh OEA 6EOCEI®dO |1 Al Ol
OEEIOOI CEOAO ET AEAAQKIEIEALI & OOHKHA AELDI IU 10£C

OAnNi AAQECRAIC@B 4EA 1 ETAO A 111 x OEA A& Ol
AT A AOGAT AOI OOAA ET AAOE OEAAAA AOAAOh OE
4EA Ai 1T OOOOAOETT 1T &£ 01101 A Au 1 AATO 1T &£ OE
OEAAT xOh AT A0 110 ADPDANOA®HEI TEM ORAT EAGA AN A
APPOAAEAOAA ET OEA OEOEAI A EI ACAh xEAOA
AT OAOAA Au OEA Al OA bECIi A1 08 ' Al AAO Ag
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6EOCET 860 1 AEO AOih xET OA EIi POAOGOETT 1T &£ 0Ol
1 ETAAO AANET EOQCETT 1T &£ OEA AEAAOEA A1 A0 Al 7

OEAAA AOAAOS

Fig.75. Detail of infant Jesus (visible). Fig.76. Detail of infant Jesus (IRRApollo).
Fig.778 $AOAE1 1 &£ OEA 6E Fig788 $AOAEI 1 £ OEA 6
(visible). (IRR, Apollo).
AEEO O1 AAOI UET ¢ 1T TAAITEIC T ECEO EAOA AA
OOAOANOGAT O PAET OET ¢ DPEAOAh AOAT OET OCE ¢
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